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N Yo k. JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
<x —————— Veles Trove Actin le, tian 156 est Both St. New York. 
Mr. FRANCIS STUART, 831-852 Carnegie Hall. New York. ALICE BREEN, (ith Sioa 
Teacure oy Sincinc. Purit or Lampeati TEE Mr. CHARLES LEE TRACY, Oratorio ea NO oer WIRTZ PIANO SCHOOL, 


Exper. 
(Ten years in California.) 

“Being im full possession of my method of sing- 
img, be has the ability to form great artists.”— 
Feancesco Lamperti. 

Studics: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
MRS. BABCOCK 
Caaneciz Hatt, New York. 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 
Studio, Carnegie Hail 
Mail address: Fifth Ave., New Rochelle, N. Y. 


PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Metmop. 
Studio: Carnegie Hall, New York City. 


THE BER1A GROSSE-THOMASON 
SCHOOL FOR PIANO. 


359 Degraw St., Brooklyn. 
B h 330 Fulton St., Brooklyn. 
Studi . Steinway Hall, Room 16, New York. 
ee 98 Maple Ave., Morristown, N. J 


Tel. Call: 4207 J Main. 





ALOIS TRNKA, 
concen? VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof. O. 
Seveik. 
514 Lenox Ave., N. Y. 





SAVAGE, 
VOICE CULTURE 


803 Carnegie Hall, 
New York. 


FIDELIA BURT, 


PAUL 


Miss MARY 


Author of Original Method in Sight Singing, 
Ear Training, Musical Stenography All materials 
copyrighted No authorized teachers in Greater 
New .ore 
New York School, Brooklyn, 
t202 Carnegie Hall 48 Lefferts Place 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
8:0 Carnegie Hall, New York City. 


LEO TECKTONIUS, 
PLIANIST—INSTRUCTION 
Recitals, Concerts and Musicales 


366 W. g7th St 





W ALI ER HENRY HALL, 

Organist end Choirmaster of the Cathedral of 
St. J n th Divine; conductor of the Cathedral 
Festival Choir (ate Musurgia and The 
Brooklyn Oratorio Society 

8: Park Avenue, New York City 
\ | i rAR IN 
Oct ULTURI 
( 
St os 8 gie Hi New York 
ADOLF GLOSE, 

Concert Pianist, Piano Instruction. Coach for 
professiona and advanced singers 
Residence-Studio: 243 West road St., New York 
ELIZABETH PATTERSON, 

SOPRANO 


i4 Weat Eighty-fourth Street 


Studio 
"Phone: s8a5-J, River. 


B sAl DWIN, 


\D LAEIS 


E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 
Sutte re1g Carnegie Hall, New York 
Telephone: 1350 Columbus 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


STEWART, 
SOPRANO 


EFFIE 
DRAMATIC 
Vocal Instruction 


Concert and Oratorio 
3s West Eleventh St., 


New York. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studio: yor-708 Carnegie Hall 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method) 

Special preparation of church soloists. Normal 
soursee of school musik Vocal Instruction— 
Chera!l Direction 
Address: Metropolitan Opera School, 1425 B’way 

PAIM | RSRBY 
Ne 
VW 
N \ ( 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York. 
Piane and Organ Lessons. 
Te Vecaliste—Style, Diction and Repertoire 


TOHN WALTER HALL, 
VOCAL INSTRUCTION 
842-844 Carnegie Hall 


New York 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
a West 16th Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West rogth Street, New York. 





GIORG 310 SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE. 
Insurance Building New Haven. 
Carnegie Hall, Room 826, New York 
Wednesdays and Saturdays 


BULL( ICK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” seo West 
saist St., New York 


JANET 


SIGNOR F iI OTEC O GRE CO, 


Tue Agr or SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Seapeons 3747 Madison Square 


PERRY AVERILL—Baritong, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 
22e Central Park South, New York. 


\Ik. AND Mrs 


LOUIS SAJOUS. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest, ssi Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 
Residence Studio, 154 E. 46th St., New York 
"Phone 2162 38t! 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 


No. 16 East 22d St., New York City 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City. 
Telephone: 2969 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
ist W. yoth St. 


FREDE RIC K E. B RISTOL, 


TEACHER OF SINGING 


Ryan Building, Room 111 


No. 140 West gad St., New York 


E NRICO DU ZE NSI, 
OPERA TENOR 
Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


Mrs. LAURA E, MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 





HE RB E RT WIL B ER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia | a Greene, Pianist 


: ars 





STEINBRUCH MUSICAL 


Voice Culture, Piano, Violin, 


Harmony and Composition. 
Director: Hugo Steinbruch 
206 Eighth Avenue, Brooklyn, N. Y 


Ensemble Playing, 





VOCAL INSTRUCTION. 
Carnegie Hall, Studio 839. 





Residence, 315 West 113th St. 
Phone, 6760 Morningside 
CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 


Residence Studio: 423 E. 140th St. 


Dr. HERMAN SCHORCHT, 
Conservatory or Music. 
20 East Broadwa 
Residence-Studio, 2610 Bocoduer. 
*Phone, 5730 Riverside. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera . 
toire instructress, recommended by Sig. BONCI I, 
Hammerstein's celebrated tenor. 345 W. om 


F R. ANCIS FISCHER POWERS, 
Voice Specialist. 

Teacher of the Art of Singing. 
Carnegie Hall, New York. 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 





Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Marc Building, 434 Fitth Ave., New York. 


ANNA M. SCHIRMER, 

Voice Culture, Method. Musicale, 
ehurch and concert soprano. Studio, 147 West 
Seventy-first street. Mondays and Thursdays. 


HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
8e7-808 Carnegie Hail. Telephone 1350 Columbus. 


Cappiani 
MME. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECKRK’S, 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


HELEN GAUNTLET WILLIAMS, 
Piano Instruction—Piano Accompanist 
Contralto Soloist—-Sight Reading. 


134 Carnegie Hall, New York. 





J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and hig style of singing entitle him to a high 
rank among teachers.""—Manvuet Garcta, 


VICTOR BIART, PIAnist, 
INSTRUCTION—LESCHETIZKY METHOD. 
Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays. "Phone 349-38th. 


ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist “Little Church -Around the Corner.” 


The Bristol, 1:22 West Forty-ninth Street. 
"Phone, gro1 Bryant. 


F. W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
St.. New Yor "Phone: 3555 Columbus. 


MARTHA MINER RICHARDS, 
SOPRANO. 
Limited number of pupils accepted 
Studio: 436 Fourth Ave. New York 
Phone, 3972 Madison Square. 


Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 
Voice Production and Repertoire 
Studio, zoo Carnegie Hall, New York. 
Telephone: 1350 Columbus. 


CLAUDE MAITLAND GRIFFETH, 
PIANO AND HARMONY INSTRUCTION. 
133 Carnegie Hall, New York. 





IRW IN EVELETH HASSELL, 
CONCERT Ppt ine TEACHER 
405 ceca nal York. 


3 
Management Allied Arts Association, 26 Court St., 
Brooklyn, N. Y. 





Schost for Site Mesias, Regeutte Flying, 


Classes in Fore yg ag OB 
120 Nese sae 1agth St, New York. 





HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7eth St. 
Tel.: 2934 Colum! 





Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York. 





DANIEL VISANSKA, VIOLINist, 


Returned from Berlin after nine years’ successfw 
concertizing and > will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
In Philadelphia: | Mondays and Thursdays. 


1017 Spruce. 
Studio: Fuller Bldg., 10 S. 18th Se 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction. ae: West 87th Serest. 
"Phone 1379R Riverside. 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


1 West Seventy-sixth St., 


53 
Telephone: 7093 River. New York. 





HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
2at2 West soth Street, New York. 


Mae. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6eth Se 








JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
Carnegie Hall. 


843 
Monday and Thursday, 1 to 10 p. m. 
Res. "Phone: 1310 Auduboa. 


ELLA MAY SMITH, 
INSTRUCTION ee SINGING, MUSIC 
0 
HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferscn Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 





WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington Syuare, East. 
nos ease 6340 Spring. New ork City 


WALTER L. BOGERT, 
MUSICAL DIRECTOR. 
Instruction in Theory of Music and Repertoire 
Address 644 Madison Avenue, New York. 
E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
as W. gad St., 





Dr. CARL E. DUFFT, 


Studio: 1 East goth St.. New York City. 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


$04 Carnegie Hall, New York. 


SAMUEL BALDWIN, 


Head Dep't of Music, College City of New York. 
CONCERT ORGANIST 
Address: 6:11 W. :3a7th Street, New York. 
Telephone, 1600 Audubon 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Circular on application. By mail only. 
33 WEST 67TH STREET, 
Atelier Building. 
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NEW YORK. 


NEW YORK. 





BOSTON. BOsT ON. 











Watter S. YOUNG 


VOCAL INSTRUCTION 
Gnt-tee comets Hall 


VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Buffalo, N. Y. 


NEW YORK 








ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


.| FOR RECITALS 
“NORDHEIMERS” 
TORONTO 





FOUNDED IN 18% 
AMERICAN OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAM/TIC SCHOOL 
BOARD OF TRUSTEES 
FRANKLIN H. SARGENT, PRESIDENT 
DANIEL FROHMAN JOHN DAEW 
BRONSON HOWARD BENJAMIN F. ROEDER 
practical training school for the stage, connected with 
a? Charies Frohman'’s Empire theatres and companies 
FOR CATALOGUE AND INFORMATION, AFPLY TO 
THE SERCRETARY. CARNEGIE HALL, NEW TORE 


ADELE MARGULIES TRIO, 


Marcutres, Pianiste; Leorotp Licwren- 
BERG, Violinist; Leo Scuutz, Cellist. 

For terms ind dates address Miss Maacuxiss, 
s8 West s7th St., New York. 


ApDELe 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 


CONTRALTO 
For Terms, Dates, etc., Address : 
i Madison Avenue, New York 








THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


A. J. GOODRICH 


Author of angio Harmony,” “Theory of 
Interpretation complete Mekal Anaylsis,” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc. 


Personal or Cusey jentonee Lessons. 





Residence- Studio: . Nicholas Ave., New 
York. 
aXe, de RIGAUD 
Vocal Studios, The Linlaugh, 2647 Broadway 


Phone 1152 Riverside 





WILLIAM J, FALK 


Assistaet to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation aed Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers 
124 East oad Street 





Mme. kildegard Hoffmann 
Oratorio and joint Recitals with 
Mr. Henry Holden 


Telephone, 488:-79th 
Recitals and Piano 


Sete LINN 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


STUDIOS: Carnegie and Steinway Halls 
Address, 144 E 160th St., New York City 


“a. WARFORD 
a. 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


38 East 22d Street 
NEW YORK 





“" EDMUND SEVERN 


VOICE, 
Studio, 131 West 56th St 


VIOLIN, PIANO 
Phone, 2503 Columbus 


LAURA LOUISE 


SOPRANO 
fasagemett: WOLFSOHN BUREAU 





VIGTOR HARRIS 


THE ALPINE 
55 West 33d Sireet 
Tel., 6120-88th 


TEACHER OF SINGING IN ALL ITS BRANCHES 











Peabody Conservatory of Music of Baltimore) 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
asters, including 


W. Ed. Heimendahl, Pietro Minetti, 
-C. Van Hulsteyo, Harold D. Phillips 
nest Hutcheson, Emmanuel V 
Bart Wirtz. 


Otis B. Botse, 
Howard Brockway, 
Altred C. Goodwin, 








CIRCULARS MAILED ON APPLICATION 
THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 


M. ELFERT-FLORIO s2critirscrsis: 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS ee 


Studio: 22 West Sixty-ftirst Street - New York 











E 

R 

N 

3 O ™ SO LO: 

5 C PIANIST sooness. *22,3chcmigen sve 
Special 

FOR TEACHERS Summer 

* on Ske Course 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 
19 West 16th Street, NEW YORK 


MRS. A. M. VIRGIL, Director 





Mrs. CLARA TIPPETT, WILLIAM ALDEN PAULL, __ 


SINGING AND SPEAKING. 
THE ART OF SINGING. Intoning and Delivery Specialized 
Studio: Pierce Building, Boston, Mass. 312 Pierce Building, Boston, Mass 
' gms ; JESSIE DAVIS 
Mur. GERTRUDE FRANKLIN, |: pe = tle 
VOCAL INSTRUCTION. Concerts—Recitals— Lessons. 
246 Huntington Ave., Boston. Studio: 407 Pierce Buil ding 


pposite Symphony Hall. Residence: ¢ West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 


ARTHUR J. HUBBARD 


EVELYN A. FLETCHER-COPP 
VOCAL INSTRUCTION Home Address: 107 Thorndike Street, Brookline 
Assistants _ 
MADAME HUBBARD and FRED. J, LAMB MARY DESMOND Oratorio 
159A Tremont Street - - Boston, Mass. Recitals 


(ENGLISH CONTRALTO) i 
6 Newbury St., Boston lastruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Buliding 
214 Boyiston St., Boston, Masse. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. eoreara Srwaeee, pesTen 


THE HOWE: FABRI STUDIOS 


Italian School of Singing, Opera and Language 


Prof.G. L. FABRI Mme. EMMA HOWE-FABRI 


306-507 Pierce Bullding, Boston 





“ 407 Pierce Bullding Boston 
BERTHA CUSHING CHILD nig «HOR ( Teacher of Voice 
CONTRALTO ST — HALL 
Vocal Instruction 
The Lang Studios, Boston, Mass 
zx 120 Tremont St., BOSTOR 





SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-"07 


Management: G. W. STEWART 
190 Tremont St * BOSTON 


SOLO VIOLINIST 
(WE DAMECK STRING QUARTET 


JOSEPHINE 


Personal Address 
4 Heviland St. 


KNIGH 


SOPRANO 
WJALMAR 
Residence ané Studio 


vo» DAMECK === 
HARRIET FOSTER 1 


CONTRALTO 











151 W. 105th Street. _ 4188 River 
TENOR 
MEW YORK 


Telephone 1424 River 





163 West 49th St. 
NEW YORK 


"Phone, 18660 Columbus 


Mme. ANNA E. ZIEGLER, 


Normal Class. Opera Class and private tuition 


ONTRALTO 
Management: HENRY WOLFSOHN 
13) East 17th Street, few York 
Personal address 206 Weat ¥7th Street 
"Phone, 1380 Kiver NeW YORK 


Summer and Winter courses for vocal students 


‘é MUNSON: 


» SNELLING 22 
FRANCES WYMAN 


A BOWL OF ROSES GHOSTS 
10 Kast I7th Street. NEW YORK CITY 


BARITONE and Teacher of Singing 


150 Hiliside Avenue, Newark, N. J. 
Telephone, 2087 W-Newark 


BASSO 











CONTRALTO a 


meat Haense! 4 Jones,542 Fifth Avenne 
[recess address. H ote! © _ a 227 
23d Bt. 





—— 
SONGS BY 
EVENING HYMN 
Published by LUCKHART and BELDER. 


> DOWNING 
ALLISON H. WILSON 

















NEW YORK CITY CANTANTE 
‘M A RK T I N sapeaien 
MANAGEMENT 
Haensel and Jones 


ADDRESS = 
142 W o1stSt Fel $8653 River 542 Filth Ave., NEW YORK 


‘CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Broadway, Bew York 


Telephone: 169 Riverside 
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Gort G. B e Red 
unten ROOCKER BUILDING 

ae 503 West iZ4eh Serect a 
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A CONCERTS, ORATORIOS, RECITALS A 


Address ARTIST DIRECT S$ 


y ‘ klyn, N. Y. 
54 St. Paul s Place, Brool yn 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 























It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 
instrument. Choose 
quality always. 


Send for Catalog 
THE CABLE COMPANY 
Manufacturers 
Chicago 



































STERLING Eanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 





1849—SHORT GRAND 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bud not toe short. 


EMERSON PIANO CO.,., 


Established 1891 


P. A. STARCK PIANO CO. 


Manutacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 


BOSTON 
CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





Tostructs, trains and educates after the best methods of Fore- 
most Ee uropean Conservatories. The yawn numbers some of 
the Leading Musicians and Artists of today. 

E loc ution MUSIC Langu quages 

lee mati ideal with respect to heme comfort and urious 
surrour ai ae The » nest and most completely equipped build- 
ings ae ed to music in America. Day and resident students 
may pom 7 oa oar time. Iliustrated Catalogue FREE 


KRANICH Q PACK 

















Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which [ have unhesitatingly arranged to use exclus ively at the Sherwood 
Mus ic School, Chicago, and at the Chautauqua Institution, Chautauqu a,N. Y 
used at Chautauqua, at my studio and cottage, and in the gre at concerts 
this year, Rave given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wituiam H. SHerwoop,” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American four Used Only 


EVER ETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW York CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


—=== PLAYER PIANOS 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS  : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 





“The piane 























PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





VOGAL TEACHERS! | SELF-HELP wi teach your 


PUPILS to SING by NOTE. Send for a 
copy $1.25. Regular discount to — 


MRS. W. H. TEASDALE, VOCAL STUDIO, - - SAVANNAH, GA 


SPECIAL SALE DURING MARCH 


Wlll make big reductions on our large stock of Italian, French and 
German Violins, et Cellos, mugen 2a also Bows 


A rare oe = securing ft instrum en’ For more 
partic 








ts call or Ey FINE TTALIAN | ‘AND ILVER STRINGS 


S. PFEIFFER & CO. *°° "ftiae seme 


NEW YORK CITY 








MUSICAL MATTERS, 


The engagement for next season of Emil Sauer, who is t 
come over here for a tour beginning early in the fall, gives an 
opportunity to print herewith the program which he played in 
London on the 18th of last month: 


Sonata in G major >. 31, No. 1 feethoven 


(a) Impromptu, op. 142, No. 3, in B flat Schubert 


(b) Scherzo in E flat minor, op. 4 Brahms 
Fantasia in C major, op. 17 Schumann 
(a) Bolero, op. 19 ( hopin 
(ib) Nocturne op. 15 No. 1 Chopin 
(c) Etude Chopin 
(a) Nocturne, op. 54, No. 4 Grieg 
(hb) Neria, op. 18, No. 3 Sgambati 
c) Pres du rutsseau, concert study, No, 5 Sauer 
(d) Flammes de Mer, concert study, No. 7 Sauer 
A rahe ques sur des themes du Danube bleu 


Strauss-Schulz-Elver 


This is done for the purpose of showing how a program 
can be made interesting in the construction, taking it for 
granted, of course, that a great player interprets it on the high 
est levels, as Sauer does, and as | heard him play a program of 
similar interest in Paris last vea The Beethoven Sonata is 
well known, the Schubert Impromptu is well known, the Brahms 
Scherzo is not so well known, but among pianists, of course 
very well understood. The Schumann Fantasia is standard; 
The later numbers 
We are 
getting away somewhat in this Sauer program from the standard 


the Chopin numbers are likewise, of course. 


balance the severity of the first part of the program 


set some years ago in this country, which usually began with 
Bach and ended with the Liszt Rhapsody, and for this change 
many thanks. 

What I think should now be done is for some Americans to 
play programs like this; to take the summer vacation—some 
Americans who feel themselves competent, even though they 
took lessons in Europe from the same teachers that some of these 
men who come over here took from—for these people to do the 
same thing; get up a number of programs, say three. Pade 
Do as Pade 


rewski does; get up three programs and play one usually, and 


rewski does not get up more than three any time 


make that one a standard program, but do it right, or a program 
such as this Sauer program, and then see if nothing can be done. 
Some one must take the first step. There will be some piano 
manufacturers who will appreciate this thing and assist, as TH 
Musicat Courter will, in the propagation of this native ideal. 
The time has come. Now let the plavers come. 

\bout the same time that Sauer played in London, Mosz 





On 


WOMEN 


REFLECTIONS 





AND MEN. 


kowski gave a concert, running over to the British city fron 
Paris The papers say that his new suite, opus 79, which lhe 
conducted at Queen's Hall with the orchestra there, did 1 
show any material difference in its construction and idiom ft 
the early compositions of twenty-five years ago, such as the ser 
nade and the suite “From Foreign Parts,” which means ut 
Moszkowski has remained himself and s; not moved along 

a new channel in musical thought They say he has the same 
excellent qualities and the same glaring defects, and that ther 
is a lack of virility and considerable amiability Well, that has 
always been Moszkowski Moszkowski is a an who is not 
well. He is suffering from a stomach compiaint He is a re 
cluse He is very seldom seen in Paris, where he lives in the 
Clichy district. He has his pupils, gives lessons many hours 
a day, remains home at nights or visits some few friends, but hi 
influence in America is remarkabl While he is not a pianist 
who could make an effective stand, such as do the powerful play 
ers of the present day—-men and women—and while he has 
never figured in Europe in the direction of virtuosity et there 
are piano manufacturers in this country who are willing to pa 
him a large sum to come over here and play their pianos. W1 
Because it is Moszkowski, that is all; because his serenade be 
came so very popular a quarter of a century ago; because all the 
orchestras plaved it and the boys and gir the music schools 
whistled it between lessons, and becau it ick the popular 
fancy ; because it was not cheap and trash ind because vas 
not severe. 

That one composition made Moszkowski here, because oth 
erwise, although his opera “Boabdil” was played by Hammer 
stein years ago on Thirty-fourth street, in the oid Temple ther 
it never warranted repetition outside \n American who would 
have written the “Serenade” would have fared similarly, I be 
lieve; but Americans do not write ich serenades as Moszkow 
ski wrote, and if they do nobody will print them in Europe and 
they cannot come over here, and if they are printed here the 
cannot be accepted with the same enthusiasm, because on th 
title page, instead of having the name “Moritz Moszkowski,” 
will find “Charles Smith,” “Charles Jone Edward Thomp 
son” or “William Brown,” or something we are familiar with 
When we are familiar, although it does not necessari follow 
that contempt is bred, there is a certain diffidence and ert 
insouciance that levels it down to our conception of the ec 
monplace, and that finishes the writer It i national trait i 
all countries that are still considered colonial, as we are. W 
there are some people in England toda vho believe that the 
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United States is legally the property of that king- 

Phere people who believe in the suc- 
of the old line before the intercession of the 
think that this country really 
never won its independence, because it won it from 
he wrong king, and they never made that inde- 


are 
ce sors 


Hanovers. They 


dence legitimate—in their minds. 

But Moritz Moszkowski could make a successful 
in America, even if his piano playing were 

The name 


oid of the masculine or the feminine. 


surmncient 
Sons of Men. 


ugust Wilhelmj was married three 
of his sons is a teacher of the violin 
There is some question 


in lreland 


the division of the property. There is a son 
the second Mrs. Wilhelmj, who recently, on the 
h of January, 1908, directed “Scenes 


the Greek 


ind 251 


m Grand Operas” in Toronto in 


Theater of the Margaret Eaton School. The con- 
Wendt, but the director was Mr. 
He Valentine in scene first 
act of Mr. R. Norman 


of the Sherbourne Street Methodist Church, 


vas H. O, 


Wilhelm} sang 


second “Faust.” 
Mephistopheles; Mr. Edmondson was Wag- 
1d Miss McConnell \fterward 
W ilhe song 


h any 


was Siebel. 
by Schumacher, and 
“Meister 


Im} sang a 


from the 


generally, and matters of this kind are naturally 
looked for in a paper of this kind, or not. 


From Chicago. 


I believe one of the biggest teachers of musical 
theory is living in this country—one of the greatest 
authorities on the globe. He is a man of vast 
erudition, who is practically acquainted with every- 
thing that has ever been composed that has any 
value, whether Italian or German or French, Eng- 
lish, American, Spanish, Russian. The whole mu- 
sical literature is at his fingers’ ends, to use a 
metaphor. His name is Bernard Ziehn. Among his 
pupils is Eleanor Everest Freer, a composer who has 
done a great deal of excellent work in her line. I 
propose to publish a letter from her, written to this 
paper, in which she speaks as follows: 


To the Musical Courier: 


In answer to your article in THe Musicat Courter of 
February 26, 1908, on the American Composer: It seems 
to me the one who is American born, who has had the 
proper education in music, where you will, and whose work 
is sincere might have a right to this title. Brought up in 
musical surroundings, I was sent from Philadelphia with 
friends upon leaving school abroad to study voice culture 
with Matilda Marchesi, also diction with Benjamin Godard. 
At my class at Madame Marchesi’s I was the one chosen 
for the classic song, not for opera. From then on I made 
a study of old and modern songs, and was the first to 





Hans Sachs 


.’ I think. 


ordinary about this. 


nger,’’ one of th 


) songs, 
he Cobbler Song 

and 
the 


patronesses were, 
Lieutenant Governor 
Clark; the Chan 
niversity and Lady Mer« 

ind Mrs 


the 


Lad 


Falconer : 
of and Mrs. 
last, but not least, Sir Wil 


ident 





school 
ady Mulock, all of this being 
the 
oronto, and in that city, in 
\ily papers, like 
cian, Mr. Wilheln 


give! 


title of the University 


' 
of J 


an enterprising 
1j advertised him- 
f concerts and recitals, 
studio Spadina ave 
call 


lentity unquestioned so far 


t OS7 


ofA 


3304, and there you 


Francisco some 
told that a son of Wil- 
of 
the 


san 


that « and a 


that 


ity son 


one was in wine busi 


other in the whiskey business, sym 
oving along, their spirits coalescing, 
petto. It 
to sav whether Mr. Wilhelm] of the wine 


same Wilhelmj in the concert and 


with the same object is 
vas the 
It may be, for those things have 
If | 


Italian violinist, was 


mess 


before in music am not mistaken 


great a wine mer- 


ndon. Wine 
| that 


not! 
Mr. Wilhelmj, of To 
vithdrawing his interests for the purpose 
Europe collect his inheritance and to 
cle, who is a wine grower on the Rhine. 
itter in Toronto is also of interest, and 
dvertisen 
Mr. Wilhelmj, an 
Shakespeare, Voice Production, 


N Mr 
iam Shakespeare, of London, and the William 


ent in the same Toronto News 
} 
i 


which 
North 


Shakespeare is a 


announces SAVS : 


street, 


q1 


176 son of 


/ 


Shakespeare, of ndon, is a highly reputed vocal 


teacher. No reason why his son should not be giv- 
ing lessons in Toronto when he is giving lessons in 
London The propinquity is merely disturbed by 
several thousand miles of ocean, but the system and 
method are probably the same. The allusions to 
these matters in this column is due to the fact that 


» 


are associated with big names abroad, 


these names 
and are, therefore, of interest to the community 


BRAHMS AND HIS SYMPHONIES 


An illustration showing how the hands must be held when playing some of the simpler epi- 
sodes in Brahms’ C f 


minor symphony. The pianist in the picture is Brahms 
many of the beautiful French songs to friends in 
I married in 1891, my husband and I went to 
for years, and then returned to Chicago. 
Chat which has harmed the American recital is the mixing 
in of light American songs—light, because such literature 
I enclose a program like many 


sing 
Be ston 


Leipsic seven 


can only thus be termed. 
heard abroad 

The end of a recital does not of necessity have to 
weaken; on many progams I have heard American songs 
worthy of a good vaudeville. It is recognized that the song 
recital is the highest form of vocal art. 

All of my songs are set to English standard or classic 
verse, my theoretical studies have been done in Chicago 
with one of the world’s best known theorists, but my work 
is uninfluenced save by my nature 

My parents have lived, father’s side, Everests, since 1682, 
my mother’s, Clark, likewise since 1632, in America, and 
near Hartford Conn. 

ELeanor E. Freer, 
per Secretary, D. 


were both born 
Very truly yours, 
March 4 B. 
PROGRAM 
.. Brahms 
. Brahms 
.. Brahms 
.. Brahms 
. . Liszt 
Liszt 


Meine Liebe ist Grin 

Vom Knaben 
Vergebliches Standchen 
Dort in den Weihen 
Nimm cinen Strahl der 
Ks 
Du bist wie eine 
In Liebeslust ‘a 
April, April (Songs to Spring) 


vervunderten 


Sonne 
Muss ein Wunderbares sein. 
Blume 


Apparitions 
Ripe 


Song of the Rose 


Cherry 


Very many of our programs are disturbed in their 
artistic balance by the introduction of songs that do 


eS 


not fit. They disturb the equilibrium, that artistic 
balance. The construction of a program is a diffi- 
cult affair looked at from any point of view. There 
are many conductors of orchestras who are excel- 
lent as conductors and as drill masters, but who are 
very derelict in their program building, and the com- 
monplace style of chronological program does not 
serve the purpose, anyway. It is interesting as a 
feature, here and there. As a study, it is always in- 
teresting, but for the purpose of giving a mental 
picture to the listener and illustrating phases of mu- 
sic in one coneert, whether it is a vocal or instru- 
mental concert, a program should either show versa- 
tility or differences in tone coloring in the handling 
of orchestral bodies, or of the voice, or of an instru- 
ment, in schools, or in the poetic conception of mu- 
sical ideas. The variety is essential, and variety 
does not consist in a chronological difference; it 
consists in a diversity of the conception of the treat- 
ment, even if the subjects differ. The late Theo- 
dore Thomas was a past master in program build- 
ing. Taking a Beethoven symphony as a basis or 
as a focus, he would surround it with two or three 
other numbers that would evidence great contrasts 
or close comparisons or that would make and illus- 
trate epochs, and he did it hy always maintaining 
the dignity of the scheme, and this is one of the 
most difficult phases of it. 

In a vocal recital a great damage can be done to 
the composers and to the artist by the 
introduction of something not only 
trivial but glaringly commonplace ; 
namely, a poor imitation of a priority 
or an absolute plagiarism or sometimes 
an undue setting of music to a beauti- 
ful poem. Vocalists sometimes trade 
their programs. They do what is done 
frequently in the City of New York in 
orchestral music—that is, they try to 
curry favor with certain composers in 
order to exchange with them and se 
cure engagements. I have seen big 
programs prostituted in this city for 
that purpose; for instance, a certain 
conductor here would put on a program 
a composition of another conductor for 
the purpose of having his own cheap 
composition played by that conductor 
somewhere else. People have even paid 
here in New York for the purpose of 
having their compositions played by 
certain conductors, who are out for the 
“graft,” as we call it in America. This 
introduction of commerce into the programs of vo- 
calists was illustrated several times this season in 
this city, where certain compositions were sung for 
the purpose of securing engagements from those 
composers who happened to be conductors of vocal 
societies or some orchestras in other places. 

There is no reason why songs from such a source 
should not be sung to give them a hearing, but it is 
a question whether the singer is competent to judge 
their merit, and then, if those songs should happen 
to fall below the level, the program is injured and 
the singer cannot escape. Of course, if the motive 
is known, the whole poetry of the thing is elimi 
nated, if there is any poetry in it. 

Mrs. Freer is known as an excellent composer, as 
I said before. Her teachers are men of high stand 
ing and she is a talented woman. Brahms and Liszt 
in the above program are of a high order and her 
songs introduced in the Chicago Friday Club were 
fitting, because they are known to be songs of a type 
that cannot be ignored, even if written by an Amer- 
ican. 

What Mrs. Freer says about the mixing in of 
light American songs in serious programs anticipates 
my views on the subject, and the end of the recital, 
as she says, does not of necessity have to weaken 
programs. Strength is really needed at the end of 
a recital—these programs need it—because the voice 
naturally gives ‘way somewhat, and everything 


himself. 
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should be done to keep the situation leveled up from 
the start to the end. But what are we going to do 
about these American songs? If people will not 
sing the serious ones, we should be thankful, any- 
way, that they sing the lighter ones. We can hear, 
at least, what the composer has to utter, provided he 
has a message, an idea, something to say. It is a 
difficult matter, this program building, as I said, and 
cannot be solved quickly. 


A Journalistic Error. 


This paper made what is called in journalism a 
“break” recently in announcing that Arthur Nikisch 
would be the successor of Dr. Karl Muck as the 
conductor of the Boston Symphony Orchestra. | 
do not know but that the announcement of this news, 
if it ever was news, was really the cause of the dis- 
ruption of the negotiations, because the management 
of the Boston Symphony Orchestra is exceedingly 
sensitive about having anything said about it ex- 
cept that which is good concerning the playing of 
that orchestra. Criticism is severely resented, be- 
cause the orchestra, like a spoiled child, has been 
treated with abnormal kindness by the press of the 
country, including this paper, and there is very lit- 
tle to say about the orchestra except to criticise it 
gently when things happen, as they will happen in 
orchestras. It has had a number of renowned con 
ductors at its head, strong men like Nikisch and 
Paur and Muck, and now Fiedler, of Hamburg, who 
conducted one Philharmonic concert several years 
ago, is added, thus making a remarkably strong 
link in the chain of Boston Symphony conductors. 
He is going to do some fine work in Boston next 
season and wherever the orchestra will visit. 

However, that is not the point at this moment. 
I want to say something about the journalistic faus 
pas. The information came through good sources. 
Mr. Nikisch himself taciturn. At the same 
time, like all men that are in diplomatic service, he 
could not very well take a different stand. I met 
him myself in Paris and we chatted on generalities 
and it was very difficult to get near Mr. Nikisch on 
It is the apple of his eye, I 


was 


the Boston 
suspect, no matter how good his orchestras in Ger- 


Symphony. 


many may be, and while this mistake is candidly ad- 
mitted, with pleasure even, not because it is a pleas- 
ure to make a mistake, but when a mistake is made 
it should be a pleasure to acknowledge it with an 
apology, even, which is characteristic of a gentle- 
man, I still believe that negotiations had reached a 
point where they could be considered closed, if th: 
disclosure itself did not bring about the abandon- 
ment of the contemplated engagement. It is not by 
any means decided that Mr. Nikisch will not come 
If Mr. Fiedler’s engagement is limited to one year, 
Tue Musica Courter may, after all, have been 
correct in its statement, with the exception of that 
part of it which announced Mr. Nikisch as the di- 
rect successor of Dr. Muck—if it ever said so. 


From the Pacific. 


The following letter has reached me from the Pa- 
cific Coast: 


202% Busn Sreeet, San Francisce February 27, 1908 


My peak Mr. BLU MENBERG 


In order that for yourself what grounds 
exist for the silly charge against me of prejudice against 
MacDowell and Strauss—or, indeed, any other composer 

I send you the two notes on which it ts based, confident 
My prejudices contra are 


you may see 


that you do me fair justice 
against the ignorant and scala- 
wag so called critics rather, no-critics, but unquali- 
fied writers who assume to be such; the musician who can 


precisely where yours are 
or 


do his work has always<my respect, even though I may 
not care for what The later Strauss things | 
simply don’t like, and I don’t believe he himself does 
I find them weaker in the essentials of good composi- 
tion than his very weak early stuff. Some of the songs are, 
however, nice enough, not ever first rate. 

For the good opinion of me which you have at various 


he does 








times expressed I have to thank you very much; I should 

be very glad if I could think myself fully worthy of it. 
I am, my dear Mr. Blumenberg, 
Very truly yours, Oscar WEIL. 


Mr. Weil sends on a commentary on the “Indian 
Suite” and one on “Heldenleben.” Both are printed 
here in full, for they are worthy of reproduction : 


COMMENTARY ON THE “INDIAN SUITE.” 


Some four Mr. MacDowell 
San Francisco and his “Indian Suite” was given at 
sat with. him during the final re 
He had already gone through the 
and 


years ago, when visited 
an 
orchestral concert, I 
hearsal of the piece. 
concerto—his second, written not very long before 
had done considerable work with the orchestra over some 
of the more intricate passages in the suite, dwelling par 
the and their characteristic 


phrasing and colorit, the declamation of them, as it were, 


ticularly on Indian themes 
and the suggestive intonation with which they were to be 
rendered. It was quite evident, as he came to sit beside 
me, that the 
wearied him, and | prepared myself for one of our ac 
silent But with the first 
the horns at the opening of the “Legend,” he brightened 


two hours of hard work had thoroughly 


customed sessions utterance of 
up and began to talk, giving me the origin of the tunes 
as they came in their order, pointing out here a bit that 
he had found difficulty in working out to his satisfaction 
there that that he liked 
“ust right,” now 


and one ‘came easy or now 


a phrase that wouldn't come another 














COSIMA WAGNER, 


Daughter of Franz Liszt, first wife of Hans von Bulow, second wite 
of the great Richard I, and mother of Siegfried Wagner 
that was “pretty good,” and then—the piece finished—he 
turned to me with a smile (and no man,ever had a 
brighter or a sweeter!), saying: “I like it; I still like 
it about as well as anything | have done, and I hope 


that some day you also will get to care for it—a little!” 


He had already, at the beginning of our acquaintance, 
assured me that from what he knew of me (musically) 
he did not expect me to care for his things; and when 
| expressed my great liking for some of his songs and 
lesser piano pieces, he replied with, “Oh, yes; but the 
And so we had agreed to “sink the shop” 


live for! 


larger things ?” 
there was so much else in the world to 

But with Edward MacDowell there was no such thing 
His music, his 
the 


came 


possible as entirely sinking “the shop.” 
the all he thought and 
mainspring of his very life, in our talks it 
frequently to the fore as the subject nearest to his heart 
and the one thing in the world best worth thinking of, even 
though there was, after all, so little really to be said 
about it 

In the eyes of the critical world of today the name of 
MacDowell stands at the head of the roster of American 
composers, and—in a certain general sense—I think with 
much right. For, differ with him as one will as to the 
tendency of some of his work and the question of its 
artistic value, cannot but acknowledge its decided 
importance, its earnestness and entire sincerity. His is 
a great talent, of which he has made the most—in his 
own way; a talent which has been subjected to thorough 
discipline and training and kept always pure and whole- 


work, was undercurrent in 


and 


one 





some, untarnished by any meaner thirst for 
and ever faithful to its higher ideals. 
As to the lasting value of the bulk of his 


mere notoriety, 


work, 1 would 


be premature to speculate. So much, in all art, that seems 
to us of today to be of the first importance, is forgotten 
But of the future of Suite” | 
find it impossible to doubt. 


American composition that is truly American; it has the 


tomorrow. the “Indian 


It seems to me to be the first 
qualities of a fine, spontaneous work of art in that it has 
its own beauty of and 
the origin of its themes or 
attach to them. 
that 


form matter apart from 
the that 


In music nothing lives but through its 


entirely 


local interest may 


beauty : which is merely interesting dies early, if 


it can be said to have ever really lived at all. To Mac 
Dowell the working out of this suite had been labor 
of love. He had gathered the themes from the Indians 
themselves—-many tunes, from which he selected these 


for his use—and given himself a long summer in Switzet 


land to think out a setting for them; he had to invent 
as it were, a new vocabulary, a musical language which 
called for a new harmonic background well as or 
chestral scheme And all this, it seems to me, he did 
once for all, as well as it could be don His idea was 


not to embody these crude but characteristic tunes in an 


elaborated composition of tl conventional form (as 
Dvorak did, later, with the negro tune i nis New 
World” symphony), but to project them into a setting 
that should—as far as possible—suggest the atmospher: 
from which they had sprung; in other words, to sing the 
Indian songs in the Indian’s own tongue and dialect in 
stead of through a translation. He endeavored, as he 
told me, to find for each tune an orchestra lor, not ex 
actly of the original—because that was usually sung, and 
could not be literally reproduced—but of the timbri 
it, or, say, the impression the singing had made 
him. Most of the tunes a Zuni, and 1 of them are 
true tunes, not changed in { east, though the harmoni 
it the beginning of the “Love Song” are, of course, added 

But the poem in which these fragment f Indian song 
are embodied, with iginal and tif form and 
treatment, 1s Maclowel ind MacDowell at his best 
Beautifrxi as many of his songs and piano pieces are, 
he bas done nothing, I think, of a value quite equal to this 
site Oscar Wen 

4 HERO LIFI 

The hopelessnes f any attempt to make in brief form 
a comprehensible analysis of the musical nter t 
tone poem (as it 1 lesignated | t mp wil 
realized when it 1 tated that t piece i 
less than seventy them« { whi twenty quot 
tions trom his previ work Viany t e theme 
are not desigi to | t ‘ i | 

t them are, in fact bur in the instrumentat that 
their presence therne i t te recognized wit! 
ut a careful inspecti f ised by th 
composer as sid ight ! genet re which, it 
must be remer ti i 1usiCca 
and are likely t iste " itternpt 
follow them t att I mmportance ft them On 
hearing it will be quit nous t ay cognized tl 
main subjects as they reappear in the various divisi 
of the piece In a brochure f rty-eight page of 
planation and elucidation wit which the < e f iccom 
panied, much stre is laid upon the poeti ntenti 
this work, in which Doctor Strauss has portrayed the lif 
of his hero in six (connected) episodes These ure 
(1) The Her (2) his antagonists, ( ! onsort 
(4) his field of glory, (s) worl f " 1 (¢ 
his retirement from the world and apotheosi The ar 
tagonists of the second epi de are not t ‘ onfounded 
with a military host, nor is the struggle there set fort 
a battlefield in the ordinary sense of the his her 
is supposed to be the man of ius and exponent of 
the newer ideas, and the horde that surrounds him 
his detractors, the critics llence the counter themes ti 
are heard constantly assailing the main theme he he 


himself) are the voices of envy, malice and hatred, whi 
ire at first banished (if not entirely ibdued y ti 
appearance of the Consort (solo violin), and later drive 
away entirely by his recollecti of hi wn beautif 
tribution to the treasures of the world—the them: a 
his own previous compositions 

As before stated, the piece 1 mpanied by thirty 
eight pages of explanatory matter, which, of course, do« 
not explain at all, since, even if one understood it 
one could possibiy remember it on a first hearing of the 
work. But, bearing in mind the general scheme—t! 
Here et each hearer will be impre ssed with the work 
in his own way, which is, for him, the right w als 
all That Doctor Strauss had a certain defir iA, 
his mind when he twisted a bit of theme 
that can be of value t only if the said twist 
any impression that we can recognize f at ‘ 
realize the hero in his portrait, or the fa ( 
the solo violin, we have our chance of gett 
of a second hearing of the tone poem Oscar Wen 


These two estimates are taken from the progran 


of the University Chorus and University Orchestra 
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University of California concerts that took 

in the Greek Theater at Berkeley, in 1907. It 

ill be seen that Mr. Weil holds up to the estimate 
hich MacDowell is held generally, and regard- 


uss he gives a light sketchy idea, admitting 


“Sfro 
that the composition must be heard again to be prop 
weighed by a critical mind. 
treatment of these subjects on the part of 
' 


il are an endorsement of my opinion of h‘s 


as a musician. I have always known 


anid he 


for this reason by this paper. 


has always been held in the highest 
The matter 
considered in THe Musicat Courter, aris- 
tatement made by the Pacific Coast Mu 


are 
Was ¢ 


m an entirely different subject, 


that was his relations to that paper. This has 


whatever on this question, however, of 


bearing 
usicianship or the critical faculty. If musicians do 
are to advertise in music papers, it is a matter 
rsonal taste and opinion. Their personal char 
ter and their professional accomplishments an 
their individual views of life have no relations with 
[f important musicians do not sup 


seek 


directions. That affects music and 


question. 


the press, it necessarily must its 


musi 
other 
affects the better class of musicians through 


1 1 
and because of that. 


This is a question that 


been gone through hundreds of times in these 
ns and probably will continue ad infinitum as 
resting discussion, 

It strikes 


consider it in its uni- 


trange matter for consideration. 


ously when we 


this question of music journalism 


urope, which is full of great and profound 


who make their living 


musicians, 


has ne musical paper. I mean by 


music, 


papers that are published in Europe are 


shed by independent publishers, but by 


c publishers, and, naturally, they are very 


ll and without influence Each paper is devoted 


heet music of the publisher, and, incidental- 


criticisms and sci ntific articles, 


re some 
vertisements of the sheet music published 


nan who publishes the paper for that pur 


the chief feature It is merely in each in- 


advertising sheet for its own affairs. <A 
such as THe MUSICAL 


paper, tor instance, 


does not exist in Europe, and no music 


has as large a circulation abroad 
There is no musical 


New York 


Che same ap 


in | urope. 
circulates as the 
in German 


2 does 


This paper is not owned by a sheet 


This paper is independent and has 
t Its 


a circulation be- 


lations to all sh music publishers. 


circulation, and it has 


not identified with any special interests, 

own advancement. 
Why 

like 


France, 


the interests of its 


a strange phenomenon. is it that 


vreat musical this in Ger- 


Why 1s there 


] 


rhe ma 


paper 
none im with its mil 
its thousands of musicians and 


Why 


those published by publishers and 


is there no music paper in 
ublished by musical agents who ad- 
\ll these pa 


by one man each, with the assist 


ts of their clients 


and a boy The offices are very 


mms, and there is no printing establishment, 
Why is it that Italy, with its 


+} | | 
ti the Kink 


opera houses, many musicians and singing 


does not 
Why 
lhe English music papers are published 


chers, support an Italian independent 


none in Germany? Why none in 


The French musical papers 


c publishers 


published by music publishers. They hardly 
more than a thousand copies per issue, and 


are sometimes only monthlies. Sometimes they 
suspend publication during the summer altogether. 
It is nearly inconceivable when we think of this. Of 
rse, it is the musician himself who is responsible 


it. Professional musicians will not pay for these 


papers, because they advocate abstract theories in 
those papers of Europe. 

The papers of Europe do not reach the individual 
interests of the musician, those interests connected 
with his life, his career and his success as a pro- 
fessional. Of course these papers published in 
Europe by music publishers cannot enter that field 
because they are not interested. They are only in- 
terested in their own publications of sheet music 
and music books and those people who play their 
publications on piano, ete., but I believe that 
Europe, judging from my experiences there with 
this paper, would support a great musical paper if 
it were published on the basis of a journal, a paper 
devoted to news, irrespective of interests, and that 
was independent in its criticism and in its edi- 
torial because of no association with any outside 
[ believe if such a paper were offered 
I think such a paper 


elements. 
in Germany it would succeed. 
would succeed in England, although it is very dif- 
ficult in England. In France it is still more diffi- 
cult, but in Italy it seems to me the people would 
support such a paper because of the enthusiasm for 
music and its general popularization through opera, 
and then the paper itself could enlarge the musical 
schemes of Europe, instead of concentrating them 
in certain sections and directions, as is the case now 
through the system in vogue. 

The whole question of music journalism is a very 
dubious one, anyway. It is an ungrateful career, 
because musicians themselves are sensitive and fail 
to secure a practical estimate of the situation. Prac- 
tical is the word. Tue Musica Courter has edu- 
cated thousands of them now to this view of it— 
that they can advance their interests through a 
largely circulating paper, and because THe Must- 
cAL Courter has succeeded in educating them, it has 
succeeded, notwithstanding the petty critics; but 
then, if it were not for this kind of. criticism and 
attacks, as we call them, there would be no joy in 
life, and ambition would become merely a theory 
without essence or value. If it were not for the de- 
tractors many others who would ordinarily never 
see a paper would not be tempted to look at it, and 
if they did not look at it they could not become in- 
terested. Men like 
Roosevelt are condemned just as if they were crim- 


It is part of the scheme of life. 


inals. I have seen it with Cleveland. I have seen 
it in the case of Grant, and I have seen it last week 
in the case of Abraham Lincoln. There is some 
reverend doctor out West who says that Lincoln 
never associated with the better class of people in 


Springfield. I wonder who the better class of peo- 


ple were in Springfield sixty and seventy years ago, 


when so many of the best classes had crossed the 
become from the 
Springfield, Bloomington, Quincy section, men who 


plains to Californians, many 
were responsible to a great extent for the grandeur 
of the California character? There could not have 
But if a man like Abraham Lin- 


coln, one of the greatest souls that ever appeared 


been very many. 


before mankind—if he is denounced as he is at 
times, why, there is no reason why any one should 
expect to be an exception in any department of life. 


Why, if 


these holy men, these music critics in New York, do 


Even the critics do not escape criticism. 


not escape it, how can a music paper escape it? 
There are some people who go so far as to say that 
these critics are interested in what they write—they 
have monetary interests in certain institutions and 
interests, and they get a share of it directly or in- 
directly, and if these horrible things are said about 
music critics, what must be said about a music pa- 
per? Isn't it awful? 


Mr. Treuman Out. 


lhe following short classical note has been re- 
ceived at this office: 


Maximilian Knitel-Treumann begs to inform Tue Mu- 
sicaL Courter that he is no longer a member of the 
National 


\ssociation of Teachers of Singing 


Reason: Association of bona fide singing teachers! 
“Es waer’ so schoen gewesen—es hat nicht sollen sein.” 
Nomina sunt odiosa—Sapienti sat. 

Please have the above statement in your next issue, and 
oblige, Sincerely yours, 

Max Kwniret-TREUMANN. 
To The Musical Courier, southeast corner Thirty-ninth 
street and Fifth avenue. 


Here are three languages, English, German and 
Latin, all in one bouquet of information; but why 
What is the trouble with Mr. 
Treumann and the National Association of Teach- 
ers of Singing? Is it because the association has 
not yet taken up the case of the New York Sun 
vocal critic—the dispenser of critical vocalization and 


this pessimistic tone ? 


vocal criticism—a case which demands attention at 
once if this National Association of Teachers of 
Singing is to carry through its project of purifying 
the condition and getting the art down to a basis 
from which to operate legitimately? It is, indeed, 
a matter of no slight curiosity to know why Maxi- 
milian, the unnumbered, has so suddenly retired 
from the association, adding peculiarly suggestive 
aphorisms to his information of quittance. Eliza- 
beth once told a delegation of Hollanders, who did 
not agree on a certain subject, that they should re- 
member the Great Roman’s remarks on a similar 
situation during the war in Iberia, which were: 
“Dum Rome disputatur Sangum perit.”. He was 
wise enough to say that, while they were discussing 
and disputing on this subject, the subject itself be- 
came evanescent. 

The National Association of Teachers of Singing 
have an important mission, and before they can carry 
out any of its phases they must first get rid of this 
Sun vocal teacher business, a very interesting fea- 
ture of New York vocal life. He is again criticising 
singers who are not taking lessons from him, and he 
does so in a paper which gives him its columns to 
do it. What is the natural result of such a condi 
tion of affairs? Nothing that is blameworthy as far 
as he is concerned, because he is a teacher of singing 
and he is looking for pupils as a teacher of singing, 
otherwise he would not be a teacher of singing ; but 
how about the National Association of Teachers of 
Singing ? 


Where the Royalty Is. 


A concert singer may say or did say “You notice 
that I no longer sing Richard Strauss or Hugo 
Wolff or a few other writers. I have stopped help- 
ing to enrich the copyright song writers for good 


reasons, good, American 


g common sense reasons 
Without sacrificing modesty I can say, and prove it 
with innumerable programs, that I have sung hun- 
dreds of times Strauss and Wolff and other songs, 
and would you believe it? Well, Richard Strauss 
has not even said ‘booh’ to me, much less has he 
ever sent me a postal card saying ‘good girl’ or 
‘right for you.’ I know that when I sing his and 
other copyrighted songs belonging either to an estate 
and a publisher or an individual and a publisher the 
result was a lot of orders through the local music 
houses throughout the country. I helped to enrich 
Strauss, the Wolff estate and others, and why ? 
cause I was really enthusiastic on these songs, and | 
wanted to be identified with the introduction of new 
songs and a more modern repertory. But the en- 
thusiasm was soon taken out of me when I found 
that I was supposed to be favoring myself, and 
hence I went back to the good old lieder, and saved 
myself the humiliation besides of being condemned 
for trying to introduce questionable new works 
when there was such an abundance of accepted and 
diffused music. 


se- 


Strauss never acknowledged my 
programs even, and I then remembered that George 
Hamlin, who actually introduced the Song Strauss 
to America, got a good kick for it from the com- 
poser, as I learn. At least his efforts were not ap- 
preciated, and he was treated cavalierly by the com- 
poser. Hence I sing the songs of the composers 
who are in the free domain, and the copyrighted 
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songs will be sung by me hereafter only on a busi- 
ness basis if they are worth singing. No one is 
working for me for nothing.” 

If this song singer of good old songs is really a 
living entity, is she right in taking this stand or is 
she not right? How does the case stand ?—for it isa 
Why 


should any singer or performer introduce or aid in 


case that is up for immediate consideration. 


popularizing and giving commercial value to songs 
or works the profits from the sales of which help to 
make other people comfortable? Why? It is alto 
gether a freewill offering. There is no reason to 
do anything of the kind, particularly when we re 
member that the public is rather reluctant in accept 
ing new composers, and when it criticises their 
songs the reproductive artist, the singer, comes in 
for a share of criticism to which neither he nor she 
would be subjected if they sang the general reper 
tory songs. If the songs have an established repu 
tation some other singers previously had been doing 
the same thing. If the publishers create a demand, 
singers must sing songs, but composers and publisl 
ers usually depend upon the singers, and then, when 
the success has been attained, they have no means of 
ascertaining how the songs were introduced or mack 
commercially valuable 

Strauss receives 1,000 marks for each new son y 
manuscript, and there is now such a demand for his 
songs that, unless the rival publishers take care, the) 
will advance the figure to 1,500 marks. Many of 
these hundreds of songs of Strauss are now music 
literature only, and are not sung, not sung public 
loss, reducing 


But 


ly, at all, and thus must represent a 


the profit on salable songs considerably. then 


that is Strauss. The publishers are now at last 


making herculean efforts to introduce other nm 


songs as an offset to the Strauss fashion and the 
Wolff and a few others, 


successful. 


and in some cases they ars 


The influential and circulating newspapers will 
give them no reviews on these new publications, be 


cause the publishers and composers do not advertise, 


and thus it becomes a nearly hopeless task to get rid 


of the wares, for that is all it is; sheet music is mer 


chandise. When, however, concert singers sing th: 
songs without compensation they must be noticed 


and are noticed through the criticisms, and that ts 


the method—the one channel through which public 


When, 


unknown songs he 


ity is attained. therefore, the singer sin 
or she gives for nothing wha 
publishers and composers would pay thousands 

dollars for—namely 


criticism, notice, publicity 


had 


He is a composer whose 


I remember an argument | with Emanuel 


Moor on this very subject 


to the front—absolutely cer 


works are sure to come 
tain of recognition—years after his death. Their 
merit will force recognition. His publishers will 


not advertise them, and there is no means, no way, 
open for the great public to know of the existence 


of fine symphonies, piano concertos, violin con 


certos, cello double concertos and plano works. etc 
written by this gifted man, and as no one can know 
the information being withheld by 


know, 


cannot get copies because they cannot know, 


this if, as it is, 


cannot pianists 


and 


rest unsatisfied except un 


the publishers, conductors 


the musical world must 
til the gradual slow process that usually obtained a 


half century and more ago brings the works before 


the world; and a pity it is, for by that time all of 
us will be smouldering in our graves or our mole 
cules will have been wafted into eternity through 


the chimney of a crematory. At tumes when a work 


by Moor is performed this paper informs the world, 
and this very article will be of use to force a knowl 
edge of Moor’s capacity upon the public, particular 
ly when I add that Harold Bauer may play his con 


certo here in America at most any time. But this 


paper cannot consume its time and space constantly 
for the purpose of advancing the ideals of others 


without neglecting its own ideals, and when it 


ee , 
own ideals it will 


neglects its cease, and then 
S 


Emanuel Moor and more fike him will not be men- 
tioned at all, for there then will be no paper to do it. 

Many publishers fail altogether to appreciate how 
effectively they are co-operating with their com 
petitors in helping to advance their interests. It 
seems to me that these publishers are working alto 
gether for their competitors. They are doing noth 
ing to help themselves, and their victims are men 
Mean 


rate ol 


like Moor and other talented composers. 


while the Strauss boom continues at the 


1,000 marks a song, with many useless ones in the 


wholesale contracts that are made with him. Lhe 


singers who introduced him—and in this country 


it was Georg Hamlin who did it—have had their 
lesson, and the singer who is quoted in the begin 
ning of this article knows what she is about, now 


Moor 


would be on our programs next season if his pub 


that the lesson has been learned. Emanuel 
lisher had any conception of the business genius ot 
Richard Strauss. but as | may become suspected 
of being a boomer of Richard Ll. myself, 1 must 
desist further remarks on Emanuel Moor. 


BLU MEN BERG 


Schumann-Heink for Meriden. 
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, but IT have 
Phil 


the 
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w beautiful and fresh 
ind beautiful is ever 
new, but eternal 
musicianship and the 
to so high a 
which 


f his distinguished 


mmands 
ible concerto, in 
ssistance 
violinist, 


In 


f the Bach double con 


sian, and excellent 


creditable manner 
nance 
ight things, all wholly unnoticed 
showed Ysaye's big nature and 


a colleague. He played second 


violin, allowing his pupil to play first; he subdued his tone 
even more than necessary, so as not to outshine Press, 
and although playing from memory, he put the music on 
the desk and from time to time turned over the pages, so 
that he might not appear to advantage in this respect over 
I heard 


Brussels 


Press, who did not know his part from memory. 


Ysaye and Thomson play this same concerto in 


ten years ago, and Ysaye then generously went through 
the 


with the music before 


same maneuver, as Thomson was obliged to play 


him. Vieuxtemps’ fourth concerto, 
in a grandiose performance, brought the concert to a con- 
clusion, but the “Prize Song’”’ from the “ Meistersinger,” and 
arrangement 


Saint-Saéns’ waltz caprice in Ysaye’s own 


for violin followed as encores. The house was filled to the 
last seat 
great enthusiasm prevailed. 


with a brilliant and distinguished audience, and 


Bizet's “Roma” suite, Belioz’s “Fantaisie Symphony,” and 
Rachmaninoff’s C minor piano concerto made up the pro- 
Chis was the 
What 


ensued 


gram of the seventh Nikisch Philharmonic 
sizet suite at these concerts. 
the that 


“Carmen” ! 


first performance of the 


strides the Frenchman made in decade 


between this work and The suite is pleasing, 
amiable music, but it is quite conventional, and, except 
in the beginning of the finale, reveals nothing of the force, 


The 


an allegro vivace, is of Mozart's sprightliness and 


piquancy and originality of “Carmen.” second move 
ment, 
joyousness, and the andante is of a Haydn-like simplicity 
In the tarantella of the finale there is a hint of the “Car- 
The novelty was cordially, but not 


Gabrilowitsch played the Rach 


men” style of writing 
enthusiastically received 
maninoff concerto, which was heard here not long since 


by the composer himself at the orchestral concert given 


by Kussewitzky. Gabrilowitsch gave an excellent rendet 


\ RARE PHOTOGRAPH 

ing of the work; he proclaimed the themes admirably and 
his passage work was clean and full of esprit and verve 
Rachmaninoff scored a greater success with it, but this was 
due chiefly to his greater physical force and temperament 
Nikisch’s interpretation of the fantastic symphony would 
cheered of 
it. In this great, romantic composition Nikisch was in his 


have the heart Berlioz could he have heard 


element, and he revealed himself not only in absolute sym 
pathy with Berlioz, but all of his great attributes as con 
light. 
greater performance of the work was never heard. 
zmwe 
Che new organ of the Bliithner Hall has now been for- 


ductor were displayed in a dazzling Probably a 


mally dedicated; two organ concerts were given there the 
past week, the one by Hermann Lindquist and Paul Rabe, 
and the other by W. A. Leupold. 
were best displayed 


The merits of the organ 
Liitzow 
Street Synagogue, of this city, who in a free improvisa 


by Rabe, organist at the 
tion showed off to the full the possibilities of the new 
organ. It is a magnificent instrument, with every modern 
equipment and resplendent in its manifold tone color and 
effects 


able the organ to appear in the most favorable light, the 


Che. excellent acoustic properties of the hall en 


numerous registers are all admirable, but the vox humana 


is especially praiseworthy, making with its sweet, wooing 
tone and its soft complaining vibrato a very human appeal 
Leupold played Bach’s prelude and fugue in G minor, and 
Van Veen, a 


r at the Klindworth-Scharwenka Conservatory, 


Reger's prelude and fugue on theme B-A-C-H 
violin teache 
also played two numbers by Bach with organ accompani 
ment, and in this capacity, too, the new instrument proved 
to be thoroughly satisfactory. 
} 


Leupold’s concert was in 
ecause the artist had the assistance of Wilhelm 
Posse, the celebrated harpist, for many years first harpist 
of the Berlin Royal Opera. Franz Liszt, who was an in- 
timate friend of Posse, declared him to be the greatest 
harpist Parrish Alvars. Posse, who lives in this 
city, and who still plays in public occasionally, has an 
extraordinary command of his instrument. He is the big- 


teresting, 


since 


gest technician I ever heard on the harp and his tone is 
correspondingly large. At the Leupold concert he played 
in the Liszt “Twenty-third Psalm” for soprano, organ and 
harp. Not long since I heard him in private, when he 
played the harp study and other numbers by Chopin and 
Alvar’s “Oberon” fantasy, one of the most difficult things 
ever written for the instrument, and I must say that I 
derived great enjoyment from the playing of this remark- 
able artist. Leupold’s chief program number was Widor’s 
fifth symphony; he is a good, but not a remarkable organist. 


zee 2 


Elgar's “Apostles” was given at the second subscription 
of the Singakademie Oratorio Society, under 
Georg Schumann. The favorable impression which this 
English oratorio made at its first performance here was 
heightened by its second rendition. The chief merit of 
the work lies, no doubt, in the first instance, in a wealth 
of melody—melody of Gregorian origin with a modern 
coloring, and, in the second instance, in the beautiful and 
so appropriate harmonic garb. The treatment of the or- 
chestra, too, is masterly and highly individual. Certain 
cuts, for instance, the Galilean episode, with its 
meager thematic interest and its great length, would not 
hurt the composition, but this is compensated for by the 
magnificent “Judas” and “Ascension” scenes. The perform- 
ince under Schumann was a very good one, and the ap 
plause was hearty and prolonged. It is strange that El 
gars “Dream of Gerontius” has not been given in Ber- 
lin; introducing that work would be a worthy task for 
Siegfried Ochs and his Philharmonic Choir. 


ene 


concert 


Sea 


Handel's “Messiah” was also given during the week by 
the Mengwein Oratorio Society, under the direction of 
Kriiger. It was a fair, but not remark 
able performance. Kriiger, who is the new con 
ductor of the society, did play well with the 
chorus, he drilled, but 
the orchestra did readily to 
beat. The soloists were: Madame Herzog, so 
prano; Kurt Sommer, tenor of the Royal Opera, 
who were both excellent; Fraulein Closz, whos« 


Fritz 


which has assiduously 


not respond his 


mezzo voice was not equal to the true alto char 
acter of the part, and Ettori Gandolfi, who has 
a magnificent bass voice, but who has not yet 
sufficiently mastered the German language and 
the oratorio style of singing 
nRme 
The accompanying picture is a photographic 
copy of the only original in existence, which was 
loaned here by Dr. Adolf Margulies, 
of Odessa, now of this city. It shows Wien 
Polish Davidoff 
the equally great Russian cellist,.at their favorite 
pastime of poker playing The man is 
Wurm, the celebrated cornet virtuoso. The pic 
ture was taken in St. Petersburg about 1866. Dr 
Margulies was an intimate friend of Wieniawski 
He is and has 
ade a special study of the most practical way to finger 
'l the principal concertos. 
zRre 
Elyda Russell, the Australian singer, gave her second 
recital at Beethoven Hall on Friday evening, when she 
had the assistance of Paul Weingarten, piano, who was 
heard in an excellent performance of the Schumann fan- 


formerly 


iawski, the great violinist, and 


other 


himself an excellent violinist, 


tasy, and of Fritz Lindemann, Lilli Lehmann’s special ac 
companist. Miss Russell sang groups of songs by Brahms, 
Grieg and Strauss, and numbers by Bizet, César Franck, 
and three old French chansons. She is a sincere artist, 
who, with her sympathetic voice and tasteful and artistic 
interpretation, always makes a favorable appeal to her au 
dience. Strauss’ “Traum durch die Dammerung” was so 
well sung that it was redemanded, and the young lady was 
also heartily encored at the conclusion of her program. 
zee, 
A concert was given in the hall of the Royal High 
School for the purpose of raising funds for the Joachim 
The three surviving members of the Joachim 
Quartet—-Halir, Wirth and Hausmann—assisted by Carl 
Klingler, played the Beethoven E minor string quartet and 
the Brahms F minor piano quintet, with Robert Kahn at 
the piano. Anna Stepan sang lieder by Schubert. There 
was also organ playing and an address. The affair was 
very successful. ’ 
zene 
On the evening following the Ysaye concert at the Phil- 
harmonie, Sarasate was heard in the same hall at a con- 
cert given with the assistance of his longtime associate, 
Berthe Marx Goldschmidt. Sarasate will be sixty-four 
years old on the roth of the coming March; his hair is 
now quite white and there is nought left of his former 
Spanish fire, but his playing still challenges admiration in 
many respects. He was in better form this time than at 
his recent concert here. The fleetness, lightness and in- 
fallibility of his left hand, especially in his own Spanish 
dances, still revealed the illustrious Spaniard in much of - 
his old time glory. His tone, too, was pure and golden. 











THE MUSICAL COURIER 








11 








The fascination his playing formerly had is gone, because to the exceptionally severe police surveillance after Orsini’s 
it lacks that vitality and individuality that was peculiar to attempt to assassinate Napoleon III, the censor would not 
Sarasate. He played the “Kreutzer Sonata” and the Schu- allow the opera to be performed, as the assassination of a 
bert fantasy with Madame Marx and four of his own com- king was brought on the stage. The theater management 
positions, besides numerous encores at the close. Madame thereupon requested Verdi to change the libretto, and on 
Marx played Haydn’s “Variations,” her old war horse, the his refusing to do so, brought proceedings against him, 
Saint-Saéns’ etude in form of a waltz; Schiitte’s “Carneval with 200,000 lire damages. Verdi was, naturally, terribly 
Mignon,” and Liszt's sixth rhapsody. In the rhapsody her enraged at this, and most of the citizens of Naples took 
execution was very brilliant. She and Sarasate have played his part. Finally the brother of King Ferdinand offered 
together in over 1,600 concerts. his services as mediator, but as his intervention meant 

neRre Verdi's appearance before the King, and as the composer 
Prince Zeretelli, a Russian millionaire and art Maecenas, feared that an audience with His Majesty would mean 


who has sacrificed millions for Art’s sake, is about to changing his libretto, he refused. For the strength of 
emulate the example of the Prince of Monaco, and bring character shown in this, Verdi was celebrated throughout 
the St. Petersburg Royal Opera to Berlin next spring to the entire city as a hero and crowds followed him in the 
give a series of performances at the new Royal Opera. streets crying “Viva Verdi.” This cry became, six months 
The Prince interested the Czar in the idea, and negotia- later, the parole of the whole populace at Rome and at 
tions were commenced by his Berlin representative, Herr every street corner one could read the words V. E. R. D 
von Fréhlich-Feldau, with the General Intendantur of the which meant “Vittorio Emanuele Re D’Italia. The im 
Royal Theaters. They have now been brought to a happy presario Jacovacci finally succeeded in inducing Verdi to 
conclusion, as Prince Zeretelli has accepted the conditions make some changes in the names and verses, and the opera 
under which the New Royal Opera can be placed at the was performed 


disposal of the Russian Court Opera, and he will very zeRe, 
shortly arrive in Berl oO sig 1e contrac The pe 
‘ alt sai . ba om : : ‘gn the . ree The per Maria Avani-Carreras, the distinguished Italian pianist, 
formance j ake Z re ay 2 r . . . . . , ‘ 
= itl a py , . on Pack savers { y si to June _— is making for herself an enviable reputation in Germany, 
an le progr: - » sch¢ ws s “kuegen Oneg : 

the program includes chaikowsky Eugen Onegin and in fact throughout Europe Her concerts in Berlin, 


and “Pique-Dame,” Rubinstein’s “Damon” and “Mazeppa, 
ten operas all in all t was originally pr se bring T 
I It was originally proposed to = cow, have all been accompanied with great success. - The 


the celebrate . > Z ' “onsis y of are 
he celebrated corps de ballet, consisting of 120 members, critics praise her technic, temperament and her refined 


to Berlin z 1e is CO ot . . ing , . 
© Berlin as well, but this could not be done, owing to the musicianship. Her recent recital in this city, like all pre 


enormous expenses entailed. From Berlin the company vious ones. was very successful 


will go to Frankfort, Dresden, Hamburg and Wiesbaden, 


finishing up at Covent Garden, London, where they will eae 
stay for about two months Alexander Siloti will be the soloist of the tenth and 
nee last symphony concert of the Mozart Orchestra under Carl 


An Assyrian ballet is to be given at the Berlin Royal Panzner It will be a Beethoven program and he will play 
Opera, under the personal direction of the German Em- the FE flat concerto. Siloti has not been heard in Berlin 
peror. This most interesting event will deal with the life jor many vears 
of Sardanapolis, the celebrated king of Ninevah and Assy ; ArtHur M. Anew 
ria, and will be staged on the most historically correct 
lines possible. For this purpose a number of savants, un 


’ i 
der the direction of Professor Delitzsch, are active both Success of Hugo Kaun’s Compositions. 


in Berlin and Babylon, working out the designs for the Hugo Kaun’s “New Simple Pieces” for small orchestras 
costumes and whole scenic display The ballet will fill which were published by Chr. Friedrich Vieweg, of Berlin 


the whole evening, and be composed of a series of pic- Gross-Lichterfeld, have been played with great success by 
tures glowing with local life and color. His Majesty has the Thomas Orchestra in Chicago, after a very successful 
invited a number of the leading Assyriologists to witness introduction in Germany. The Chicago Tribune of January 














the first performance as his guests 18 says 
eRe The novelties were Four Pieces for Small Orchestra,” by Hug 
The tragedy in Portugal reminds the Corriere di Novara Kaun. The Kaun composition has six divisions, but only four of 
ra : , these were played They are entitled “Happy Wandering ld 
of a curious experience which Verdi had with his opera, | : : ‘ 
- Aibumleaf and Rond und «their tities we describe their 
‘A Masquerade Ball.” The work was to be performed jjusicai contents. They are picture of mood bits and are of d 
at the San Carlo Theater, at N: Naples, in 1858 but owing tinct wort! There the good, healthy, broad, melodic 
manapsuinpepanatieninatedtinnadnigibantinaeaaes them that is four n near all the creatior f Kaur und 
‘ hestrated wit dmirable skil in th emy ment { sit ‘ 
means The coorin nm every naetance ' : ! fit exact 
the mood desired to be suggested and =the nstrumentation is 
throughout that of n wh knows his ' tra ever resoures 
and the best possible way of using it The Happy Wandering” is 
TEACHER of SINGING and INSTRUCTOR of Sind olds tha eoiah af the cutdoer 00d the ainiiome of tibed eile 
ARTIST CLASS at STERN CONSERVATORY that spirit engenders; the “Idyll” is a waltz that has throb and beat 
PRIVATE STUDIO: and yet has in it something of the dreamy and thoughtful 
Holsteinische St. 28 Berlin, W. “A!bumieaf™ is a bit of melody that charms, and the “Rondo 
life and animation t give it attractivene The entire num! 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Some 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone HANNA MARA.the Kundry of the Savage “Parsifal” Tour. 
UTHAM GRISWOLD, the Passo of the Berlin Royal Opera and Gurne- 
FRANZ nen. Baritone of the Berlin Comic Opera and Amfortas ponte g° gy We “Parsifal” Tour 





 “e MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. 
qnamaae eupents. Dramatic Tenor of the Hamaerstein Opera, HANS TANZLER, Lohengrin (alternating with Dalmores) of next 
and the Lohengrin of next year’s Bayreuth Festival. year's Bayreuth Festival. 
FRANCIS MACLENNAN and *Mme. Maciennan-Easton. * FRANCES ROSE, Soprano, of the Berlin Royal Opera 
© HARRIET BENE, Mezzo-Soprano of Berlin Comic Opera, st present . eee HE MATZENAVER, Mezro-Soprano, of the Royal Opera, 
on tour with Savage “Butterfly” Company. ARELLA LINDH. the re Concert Stages 


FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera vet are FABRY, from next year on for § five years at Berlin 
and Kundry of Savage “Parsifal” Tour. I Opera. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
Tho memes mavhed © ave these of publle of Mme. Bmerich. BERLIN, W., Nurnberger Piatz, 1 


Hamburg, Cologne, Vienna, Warsaw, St. Petersburg, Mos-- 








Alberto Jonas’ Latest Success. 

Alberto Jonas recently appeared in Stettin, Germany, wit! 
marked success, which was all the more noteworthy inas 
much as he has not yet fully recovered from the accident 
to his hand which happened some time ago. Appended are 


the criticisms he received in that town 


The second soloist concert, which took 
us to get acquainted with another of the grea snists 
Alberto Jonés appeared for the first time on ¢ stage of 
concert hall and quickly won { himself e unqualified fav 
the public. The artist reminds us of Busoni in the quiet, eas 
lignified way of his attitude, even when exhibiting his manly n 
vincing strength, but specially through his gant, als t minutely 
worked out technic, which, even in these days of exacting require 
ments s remarkable through its surety Moreov 
in all shades of strength a soft, beautif tone and a 
taste in the dynamic treatment of nstrument, whos« nority 
even in the moments of most werful climaxes, never verstep 
the limit of what is beautifu From his performance emanates 
soft, distinguished expressicr which, im it earness and n a 
charm, shows an individua leep fe ng, artist natur t ev 
dent that a pianist endowed with suc qualities 1 st 7 
Chopin player; the Chopin group whic pened the 
pealed to and captivated the interest of his a nee 
growing force The rest { S program was 
give a full exhibition of his technical powers, and se f 
expression, among ther piece na dele rendit 
Coucou” of Daquin and ix ghty performanc f ( 
and of the sixth rhapsody of zt I ent : { the 
ence was worked up to the ghest t t fou vent in 4 
rousing success and end ! ails giver plier i ar 


Mettiner General Anzeiger, | ruary 08 


In the second t neert, wl “ 
ence which completely | ir irge neert : \ 
made his debut in Stettir g an nde 
He combines a cor mate t nic with reat int und 
temperamental gifts wit 
tions of the comp r and of the work at hand H 
tone are f exceptiona cauty ar enabie 
with rare precisior f rhyths and ving 
played Chopin most wonderfully, wit 
fingers Phe nocturne n K major wa 
evealing all its intimate vely tonal finenes l 
mazurkas and the magnificent G minor ba 
beautiful impression, the trongwer for not beis he 
outward effects The virtue Was sSpecia 

{ Liszt, whose style he evident has ma ed { 
by his ren 
mastertul « xhit t n t te« ’ : ex 


sibilities { the 


eoncert t tf r ‘ ent 
Mozart Saal Orchestr { Berlin \t 
Marteau and Reg: 


February 1 1gok 


RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 





S e of his pupils are Emmy Destina me 1 O Bt 
Maria Labia, Comic Opera, Berlir Theodore tra K r 
ber Singer, Berlin-Bayreuth; Anne Worill. Col a 
Opera Berlin Desider Zador Barit C< ( 
Prinzregenten Theater, Munich: Williard Andelin. | 


Court Opera, Hanover; Alfred Baruttan, Her 
ater, Prague, Royal Opera, Vienna; Desider Mat: i I 


Royal Opera, Karlsruhe and Rayreuth: | Telek 
Singer, Re yal Opera, Dresden and Vienna; H 

Altist, Royal Court Opera. Stuttgart; Wilma K ja t 
Theater an der Wien; Leona Ney, Royal Co 0 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 





FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27. BERLIN w. 


Avst SCHARRER 


ed past three years conductor Berlin Phill 
ow free for orchestra engagements 
A limited quabes of talented pupils in conducting, ints 
and composition will be received 


BERLIN—Wilmersdort Rosberitzer Str. I 
PIANO SCHOOL rox tue 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised 
In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Mu 
Dresden. 





barre 





Apply Nurnbergerstr 54, Pt. r. DRESDEN 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
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PIL OF FRANCESCO LAMPERTI) 


Sole ME eo in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special training for Opera and Oratorio in French, 
German, Italian and English. 
10 Rue Eugéne Flachat (Place Wagram), Paris 


\s a new work, the first performance yesterday of the 
tourth act of “Oméa,” by Arthur Coquard, with the singers 
Louise Grandjean, Muratore and Rocca, was interesting; 
but this one act of the work is not sufficiently convincing 
to excite a revolution, or set the world on fire. “Oméa” 
is described as a tragedie musicale, of which both poetry 
and music, in four acts, have been written by Coquard; 
the action takes place in the year A. D. 32, and the story 
much resembles that of Prometheus chained to the rock. 
[he concert opened with the overture to “Benvenuto Cel- 
lini,” by Berlioz, and following the orchestral prelude and 
Isoide’s death in “Tristan et Yseult” (sung by Madame 
Grandjean), the program came to a close with a spirited 
performance of the prelude to third act of “Lohengrin.” 

nme 

At the Conservatoire, a repetition of the previous Sun- 
day's program was heard and much enjoyed by the audi- 
ence of regular subscribers. % 

"ne 

Appended are additional press notices of the young 

composer, Mile. von Heinrich: 





We heard n Saturday evening, at the Salle Gaveau, the works 
{ Mile. Lou on Heinrich, works superb, directed by M. Colonne. 
Very great success; salle filled.La Presse, Paris, February 3, 1908. 
Salle ¢ eau: We heard last Sa turday the works of Mile. Louis 
n Heinrich, composer and pianist, of great merit. The concert. 





IN HER PARIS STUDIO 





photograph of Mad lemoiselle Louis von Heinrich’s studio in Paris, 
© the favorite lor of Wagner Above Mile. von Heinrich hangs 
Leipsic for tes début concert in Paris on February The one 
ulso for Franz Liszt years ago, whic was presented to him by 
mposer For this sentiment it is particularly prized by Mlle. von 
: ant, how striking a resemblance th 
ni 
Colenne’s direction, created a very brilliant success The 
es of Mile. von Heinrich were warmly applauded, as were 
yncertos for piano, played with virtuosity by the composer 
After four perfect melodies (songs) sung by Suzanne Richebourg, 
1 magnificent requiem for two choruses, organ and orchestra termi 
nated the concert.Chronique des Chemins de Fer, February 8, 
1008 
Equally great success, at the Salle Gaveau, for the con 


ert of Mile. Louis von Heinrich, direct ed by M. Colonne and 


furnished in rose 
a laurel wreath 


features of Mlle. von Heinrich bear to the 


interpreted by his admirable orchestra. We signal particularly in 
this concert two songs, “At My Window” and “At Eventide,” and 
a very moving requiem of beautiful composition.—La Patrie, Feb- 


ruary 6, 1908. 
zene 

[he Lamoureux Orchestra yesterday was directed by 
Henri Rabaud, one of the new conductors at the Opéra, 
who made a favorable impression. In an original com- 
position, entitled the “Second Lyric Poem from the Book 
of Job” (and sung by M. Vilmos-Beck, a new member 
of the Opéra), M. Rabaud proved himself as serious a 
composer as he is a conductor—even more so, almost to 
the point of austerity. His complete program consisted of 
the overture to “Euryanthe,” Weber; eighth symphony (in 
I) of Beethoven; “Forest Murmurings,” from “Siegfried,” 
Wagner; his own lyric poem on the Book of Job; second 
concerto by Bach, for violin, flute, oboe, trumpet and or- 
chestra, arranged by Felix Mottl; and terminating with 
‘La Jeunesse d'Hercule,” symphonic poem, by Saint-Saéns. 

nrne 

Ysaye’s “Strad,” which was stolen, is reported found. 
[he instrument is said to have been discovered by the 
Austrian police, who communicated the glad tidings to the 
violinist while he was playing a concert in Vienna. It 
appears that the violin had been pledged by an unknown 
person for the paltry sum of 40 kronen, and it was found 
in the hands of a restaurant waiter at the railway station 
on the line St. Petersburg-Vienna. This, 
if true, must be great joy for Ysaye. 

nere 

In this week’s correspondence I have 
the sad duty of chronicling several 
deaths, beginning with Madame Car 
peaux, widow of the celebrated sculptor, 
who expired last week at her home in 
the Boulevard F-xelmans, where, after 
piously treasuring the memory of her de 
parted husband she was mourning the 
loss of her son. Her latest pride was 
the reading of this son’s route of travel 
in the Far East, where he met his death. 
She has passed away without having 
seen the monument prepared to the 
memory of the two beings to whom she 
had devoted her life; but, as the Figaro 
expresses it, Madame Carpeaux, during 
thirty-five years, was the living statuc 
of the Mourning and of the Souvenir 

nrme 

On Thursday, the 20th inst., the Mar 
quis Salvatore de Castrone de la Rajata, 
husband of Mathilde Marchesi, died af 
ter a severe and complicated illness at 
his home in the rue Jouffroy. He had 
BAC.) reached the high age of eighty-six years, 
having been born January 15, 1822, at 
Palermo, Italy. Marquis de Castrone 
was a Sicilian of noble family and as a 


who bound the baritone had made for himself a name 


Silotti, the Rus- ‘ . 
Heinrich. It may as a concert singer, when, in 1852, he 


married Mathilde Graumann; both were 
engaged in 1854 as singing teachers at 
the Conservatory of Vienna. Later they came to Paris 
together; but in 1865, Madame Marchesi accepted an 


GIRAUDE 


Rue Eugéne Manuel 20, Paris 


VOICE 
SINGING 
OPERA 











PARIS ADVERTISEMENTS. 





DOSSERT VOCAL STUDIOS 


UE SPONT 


ARIS: S7bise 
3 aes bore 


able Addre 







REP as 
0S Carnegie Hall 














DUMARTHERAY’S "tor rencr” 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literatu-e, Deciamation 
Ceollaborateur: Louis Detaumay, Sociétaire de la Comedie-Francaise. 





Hot Mine JULES CHEVALLIER stuotes 








lia Lindsay (Grand Opéra, Paris) ; 
ary rdet Opéra-Comique 


8 Mme. Mellot-Jo 


MM. Swanfeldt (Leipsic-Munich): 
ACTING AND MISE-EN-SCENE 


Tane Margy! (Grand Opéra, Paris); Mendés (Grand Opéra, 


Paris); La Palme (Opéra-Comique, Paris) ; Jane Henriquez 
ibert (Concerts Colonne_and Lamoureux); Anne Vila (Con- 
Ralph Osborne (Boston Concerts), etc 


6 Rue @’Otfemont (near Park Monceau and Place Malesherbes) Paris 


Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brussels Opéra; Mime. G. Whistler-Misick, dramatic 
mezzo soprano; M. Oumiroff, Bohemian baritone; John Silvester 
ames, of New York; C in Saxton, Professor of French at West 
‘oint Academy; also ‘the Editor of Tux Musica Covuntzr. 





Wise SWAYNE ia 


839 Rue de Prony (Parc Monceayu), Paris 


FRL. ALLIS van GELDER, Contralto 
‘upil and Assistant of Mme. R, de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
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Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish. Pupils 
trai ned for Opera, Oratorio and Concert. Experts for Diction, Lan 
sages and Acting 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the oe ra and of the Opéra-Comique (Paris); of 
the Scala (Milan); fonnaie (Brussels); Covent Garden (London); 
PROFESSOR AT THE CONSERVATOIRE OF PARIS 
Numerous “first prizes” at the Concours. Pupils en: d in all 
lyric theaters of the world. SINGING, ACTING, REPERTOIRE. 
VILLA_MALESHERBES, 112 Boulevard Malesherbes (Parc Mon- 
ceau), Paris. 
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engagement at the Cologne Conservatory, and in 1869 


she returned to the Vienna Conservatory to teach. Since 
the autumn of 1881, however, both husband and wife have 
been back in Paris. Marchese de Castrone was not only 
a singing teacher, but a of of vocalises, 


composer songs 


and the author of a “School of besides being 


an amateur poet. 


Singing” 
He had also been honored with various 
decorations, being a commander of the of 
the 


Crown Italy, 


a chevalier of the Legion of Honor, officer of Order 
of the Saints Maurice and Lazare, and vice president of 
the Franco-Italian League. 

The funeral 
a requiem mass at the Church of Sa 
beautiful floral 1umbers 
The interment took place in the Cemetery of Montmartre 


his w 


service was celebrated this morning with 


nt Francois de Sales; 


tributes were received in great 


Deceased is survived by idow, the widely known 


teacher of singing Mathilde Marchesi, and their celebrated 


daughter, Blanche Marchesi, to whom we tender the ex 
pression of our profound sympathy. 
eRe 
Another death just come 


the mother of Loie Fuller, 


to knowledge, is that of 
the celebrated In the 


mother’s death 


my 
dancer 
absence of Miss Fuller, particulars of her 
are not obtainable. 


ere 
From unannounced sources I learn of the death of Emil 
Delfaux, the well known manufacturer of band or brass 
instruments (Maison Antoine Courtois), who, at the St 


Louis Exposition in 1904, was a member of the Jury Hors 


Concours; likewise in 1893, of the International Exposi 
tion, at Chicago, and who had been the recipient of all 
sorts of honors expressed in gold medals, diplomas, et 
M. Delfaux was the maker of brass instruments for the 


Paris Conservatoire; the big orchestras, of the Opéra and 


classical concerts; the “Garde Républicaine,” and other mili 
tary bands—in and out of France. Emile Delfaux was 
born in June, 1860, at Pe requeaux ; bachelor of letters in 


equity; took charge and direction of the manufacturing 


house in 1891, since which time he received the numerous 
honors of which mention is made above At St. Louis 
he was named vice president of the jury. Deceased was 


also an excellent musician and h 


is early demise is deeply 
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regretted by al! the musicians and others who knew him. prima dom Some excerpts from criticisms in the 
Ihe funeral services were attended by many artists from Brooklyn and Manhattan papers follow 
the Opéra, Opéra Comique, the Conservatoire, etc Theans Cy ~ sane and ected we Brooklyn Times, Febru 
DetMa-HeEipe ary 28, 1908. 
i oO Ff cn ¢ Ns >" ng . . 
Shanna Cumming as Marguerite. a sincere, charming and maidenly Marguerite-—New York Amer 
Shanna Cumming sang the role of Marguerite in the 
e “ 9 ' > : Ss a Marg able ctrayal { 
performance of “Faust” given at Association Hall, Brook . ew ye 
- ; . ; ( s s ( xg \ Marguerite sl 
yn, two weeks ago, by a company made up of singers i os a f 
formed by the Allied Arts Association, of Brooklyn. It wide range a : ality. 1 ght ~ spelen Gla 
was a most creditable presentation of Gounod’s popular was an ad \ H r Song 
, : von vy York W 
opera, and Mrs. Cumming, as the pathetic heroine, won N . 
( spi S S ( g, Ww eM 
exe H k i ‘ 
I k S 
» a 4 NX \ k | 
‘ c e Marg r { 
S a H ‘ 
g ' H King I x 
S ga he S , 
! Eagle 
Among the \ , 
( mrt \ M x g H 
tition | S Stas 
\ RX S ( " k : 
' S we 
} 
‘ ! 
M ‘ ( 
Recital by Gorse Pupils. 
p \ G 
t G Mai ‘ I 
ec] N. ¥ ! y 2s \ ta | t, Jer 
Pratt. R | ‘ , \ " Dp Mildred 
We | Mar ( > I r dey ( ‘ LD 
ithel Wil w, | Macl \ ! 1, Haze 
I . 
American Academy of Dramatic Arts. 
| at 
An , f 1) 
é 
| \\ ( 
SHANNA CUMMING 
a real triumph. The fact that the critics were unanimou 
in their opinions of Mrs. Cumming’s singing and acting i Mrs. Kubelik for Europe. 
rather remarkable, for usually critics are not kind to 1 Mrs. Kubelil panied M nd M Jur ul 
dent singers Those who heard Mrs. Cumming i pera for kuroy ry 15 f t isit with tl 
for the first time expressed surprise that she ha t ap- Kubelt will ret in Mr. Kuhe 
peared in more operatic performances, for she has t t \ \ustrahian tous st appear 
voice, presence and dramatic talent for the career of \ 
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First Appearance NOVEMBER 8th and 10th, with 
THE NEW YORK SYMPHONY ORCHESTRA—WALTER DAMROSCH, CONDUCTOR 


He displayed a rich, f 


ing 
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R. E. 





THE MUSICAL COURIER 














» MUSIC IN THE MIDDLE WEST. 


attractive 
) circle. 











M Ma 6, 1908 
(King 
(Alex 


Proces 





fugue in A minor, *Canonza’ 
“Meditation-Prayer 






bt ( Martini), 





(itertom LD) flat (“Salome ) 
Sy ; Marc 5 6b Whitn y); with two alto sok 
of the th in a series of organ recitals, given 
larch 1, at St. Peter’s Episcopal 
organist.. Grace Fish, who 
is Pants the Hart,” by Allitsen, and “Rock 
A 9 by Remick, is a contralto from Springfield, Ill 

eRe 
Poh b ger, for several years in San [rancisco, 
Chicas and now teacher of piano in the Strass 
Cor itory, St. Louis, has, while young, become 
wn as ¢ { the pr 
ted with Breitkopf & Hartel and Emil Grude 1 
} published by 


omising American composers 


now had five composition 

New York. Op. 4, 

Baa octurne” and “Impromptu”; op. 8, No. 2, 
op. 14, “Scherzo,” No. 2, in E flat, the last 

ymplished Chis 


“Chopinesques,” including 


t things he has ac 

en happy in having compositions played by 
Godowsky, Sherwood, Cottlow, Lachmund, 
encouraging press notices of them from 
incisco and Southern papers 
York Manuscript Society 
repertories 


ard in the New 

e taken his works into ther 
( tlow 1s to play the “Scherzo in November 
and Glenn Dillard Gunn, 
nthusiastic as to the composer s future 
Pianist as well, Mr. Bollinger has had 
er favorable circumstances of piano, 
ind lin work I'e was endorsed as a student in 
Zwintscher, Schreck 


pupil of Godowsky, by the way, 


Conservator by Reinecke, 
id He received a life scholarship at the 

( rvatory yzht pupils recommeded by its 
compositions played there. Teacher 

his San Francisco pupils, Edna Murray, 
rt here with the Sym 

ifted pupil, has 
\ peculiarity 

t music writer marks phrase 


RIDER 





mZZ=200 


Ss, was the 





which is discarded. 
nRne 
Che San Carlo Opera Company returns to St. Louis on 
Mie 13 and 14. “The Chimes of Normandy” was given 
last evening by society people. The Symphony gives a Charles 
pupils’ ve 
Building. 


concert tomorrow evening, and the Theodore Thomas Or 
chestra gives its last concerts April 6 and 7 


Re sang ense 


H. H, Darby, organist of Christ Episcopal Cathedral in Rose”; “I Would That My Love,” 
“Wood Nymphs,” 


March 25, boys and 


St. Louis, is to give “The Creation” 
men of his choir singing all the solos. “The Triumph of 
David” 
siah.” Mr. Darby teaches organ and piano. One of his 


was recently given, and previous to that “The Mes- Morn,” 
organ pupils has been playing during the past week at an 
entertainment at the Odéon. On account of his expe- was accor 
rience with voice treatment in his choir, several pupils tak« 

voice lessons from Mr. Darby. W. A. 
nere 


Ethan Allen Taussig is another of the popular musicians 


versity T 
ship of tl 
in the Musical Art Building. Of German descent and 
English type, he has spent much time in England, was edu 
cated in King’s College, and graduated at the Royal Acad- 
emy of Music. He also studied with Randegger and in 
Italy. Mr. Taussig has sung much in opera and concert 


companies, 


tories of 


Florida o 


and makes operatic study a large part of his 
studio work. He is one of those who feels deeply the 
existing music teaching evils, and desires reform. He 

speaks, too, of the disastrous expenses of public profes A nat 


ional life, etc. Well equipped and intelligent, Mr. Taussig 


is wise and critical in expression, and should be writing 


He has many pupils in voice, and leads a busy life 


nRe agi 
W. J. Hall has been appointed organist of the First a ae 
Church of Christ, Scientist, in St. Louis. Mrs. Hinch aCe eo 


cliff, pupil of Madame Ziska in Paris, is precentor there. "4" 


Mr. Hall is also a vocal teacher, being a concert tenor 
singer with large and varied repertory. His success_ in 
singing in “The Messiah” here at a moment’s notice is 
fresh in mind. He, too, has been trained by the best mas R 
and had success before coming the music 


ters of music in England, 


to this country as boy chorister, as choir director and as View, Ne 


organist. Mrs. Hall assists her husband in their concert opera. 


engagements and in their studios, is a skillful accompanist, 
and coaches in song interpretation. 


In Fulton, Mo., 
ideas with lines similar to the confusing “legato” indication, of as Presbyterian. 
terian, the other, the William Woods College, is under 
the auspices of the Christian church. 
is important. 


‘Gondolie 
by Alward, in her group; Mr. Booth, “I Love, 
and the World Is Mine,” in his. 
sang in the “Faust” duet to great applause. Irene Young 


of the Mc 


Three St. Louis piano shops hold 
“Colleges” 


She is an unusually 
woman, and the two are popular in a large 


are two schools, both recently spoken 
One, the Fulton College, is Presby- 


Its music department 


ne 


D. Geer gave this week the first of a series of 
cal recitals in his studios in the Musical Art 
The Misses Russell and Gentsch and Mrs. Sears 
mble numbers, of which were “Hermes,” “Lonely 
by Mendelssohn, and 
Mr. Stuart sang Helmund’s 
“Beloved, It Is 


by Smart. 
ra” in his group; Mrs. Sears, 


Mr. Geer and Mr. Lee 


npanist. 

neRre 
White, professor of music in the Syracuse Uni 
eachers’ College, has been invited to the dean 
1e Oregon State College, at Corvalis. 

nee 


Clemens Strassberger, director of the twin Conserva 


Music of that name in St. Louis, has gone to 
n a short trip. No. 522 Pendleton avenue has 


been purchased by the management of Hosmer Hall as 
a home for the director. 
more pupils at the Hall school. 


This for the accommodation of 


nme 
1 fire in the studios disturbed slightly the work 
Creery School of Piano, on Clemens avenue. 
nee 
“Schools,” “Conserva- 
of music. One is named for a cele- 
mposer for the piano, another for a celebrated 


another for the owner of the place. 


FANNIE EpGAR THOMAS. 


From NebrasKa to New York. 


Roscoe Shryock, concert organist and director of 


school at Union College (Adventists), College 


-b.. was in New York last week to attend the 
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SOPRANO 


Oratorio, Concert and Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New York 





HERMANN O. C. KORTHEUER, Pianist 


Recitals and Concerts with Orchestra 
Address for engagements 


11330 HESSLER ROAD, CLEVELAND, OBIO 


VICTOR ILA CLARK 


Piano and Composition 


NURNBERGERSTR, 341. R. 





RESDEN 


a LENA DORIA DEVINE 


TEACHER. Lampert! Method of SINGING 

NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Rend, Herbert Orchestral Concerts, several seasons; MARIE 
VETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT. Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloraturs 
Soprano, National Grand Opera Co.; MARIE LOUISE GEBLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSLPS 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
ASSUNTA DE ROSA, Coloratura Soprano; and 





terian Church) 
many others. 


Studie, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 


ef feacher of Mme. Josephine Jacoby, contralto, ang Komated 
Grared Opera Co.; Mme. Marte Rappold, sopran 
Grand Opera Co.; Allen C. Hinckley, basso, Conrled Grand 
Opera Ce,; Mme Sara Anderson, soprano, Grand Opera, Austra 
ia; Mme. Bernice de Pasquali, soprano, Grand Opera, Italy; Léon 
Rains, basso, Royal Opera House, Dresden, Germany; Kathicen 
Howard, contraito, Grand Opera, Metz, Germany; Carolyn Ortman, 
soprano, Grand Opera, Regensburg, Germany; Elizabeth D, Leonard, 
tralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann 
Huss, soprano; Alice Merritt-Cechran, soprane; Grace Longley, so 
prano; Marie Stoddart, soprano; Elizabeth Blamere lurney, so 
prano; Laura L. Combs, soprano; Mildred Potter, contralto; Kather 
ine Hanford, contralto; John Young, tenor; George Murphy, tenor; 
Alfred B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers. 
baritone; Henri G. Scott. 
Te'ephone, 3609 Plaze. Studie: 61 East 64th Street, New York 


Residence, Prince George Hotel, New York 
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STEINWAY PIANO USED 


OTTLO 


Soloist with all the priacipal Orchestras 
aad Orgasizations 
Adéress Mre. M. COTTLOW 
81 West 1034 Street, New York City 








THE COLLEGE OF PUSIC OF CINCINNATI 


Announces the engagement o 
—AND— 


HENRI ERN 


Renewned Swiss Violinist 


JOSEPH O’MEARA 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


‘nan itording “feces ity of teachers ‘anencelled. im thelr epectalttes and 
nM of RBA “open sesame” to a good position. wt) 


for graduation than any other school of music in America. 


(Well-known Aster and former leading man to Rhea, Bertha Kalisch 
z i and N anes OMell) ban 
and NOT conducted for ; 
musicianship. or diploma from the 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Mall, Cincinnati, Ohio 
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Private address: 


Management: R. E. JOHNSTON, St. 
"Phone, 2060 Riverside 
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ror West 78th St., New York. 


James Blidg., N. Y. City 
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in Leadin 
SE GRAN 
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panied by Charles Baker. Elizabeth Vogel gave several 
recitations 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


Madame Thomason's Morristown Class. 





Berta Grosse-Thomason and her pupils in Morristown 








: save ; usicale Thursd: ebrus 27, at the residence of 
; Orrice or tHE Press Secretary, Mes. Joun Oxtver ‘ Beethoven, Tschaikowsky, Sinding, Gounod, Dell’ Acqua gave a musicale Thursday, February 7, t the residence « 
’ 668 Portar Aven Mempuis, Tenn., March 6, 1908. j : eee “we mmnS, ——’ ‘equa “Mrs. H. K. Morgan, in Miller road. The program and the 
’ si nd Schuecketr Che performers and sirgers wet Mar 1 . 
Olga Samaroff played for the Matinee Musical, of Du : migees ge aha a etre ames of the young pianists follow March, Sartorio 
vege . F “ McCormick, Edith McMillan, Lima O’Brien and Francis ' , ‘ . R : = 
luth, Minn., February 26, it being the twenty-first artist R played by Louise Hoffmann; “Venetian Boat Song,” Me 
. hy S = Nosenthal lel l t 1 I i 
; recital given by this club. Madame Samaroff’s numbers eee delssohn, played by Marion Niednet lo a Wild Rose, 
included interesting works by Mozart Schumann, ; MacDowell, and “Water Lily,” MacDowell, played by Mar 
Brahms, Chopin, Liapounow, Scriabine and Faure The ER SRI eg Og ge om) en RE poe garet Walsh Warum Schumann, played by Katherine 
ae He. [ica ge ; ” si Beas his 1. Brooks u Matin.” Godard. plaved by Efie C. Dous 
pianist was compelled to repeat a Brahms capriccio and a ‘fheater in Mi mphis, February 27, under the auspices of H. Brook \ rans angie a . ae ) on - 
> ; a3 2 ors the cellic i] la t} * . : . : aS; nocturne in F sharp, plaved by iss Brooks; them 
Chopin mazurka. Gerardy, the cellist, will play for the Beethoven Club, of Memphis. The third artist concert : P, play »y ni 
club this month by the club will take place March 16. Frank Ormsby and variations by Schumann, played by Madame Thomasor 
nner . to be ti oi ° und Miss Brooks 
enor, ts to be the soloist. 
It is reported that fifteen enthusiastic young musicians of 
at f t istic ing musicis veer seid ; 
e ; : ayape ner-Gilberte- sicale. 
Jackson, Tenn , have organized a “De Koven Club s e 8 ert Fine Mu cae 
f Hallett Gillert assisted hw Beatrice Fine imited m 
| an nA Clubs in the Federation are once more urged t send 
program of ) Pp € Henry 
. ~~ - . ; programs d news items to the press secretary _ : , 
he Philanthropic Department of the St. Cecelia So YN O Steigner, 421 West Fifty-seventh street, Wednesday after 
ciety, of Grand Rapids, Mich., deserves much praise for noon of week before last. Mrs. Fine, th prano, sang 
its work, which enables many young students of music t Singing of You The Bird Youth Spanish Ser 
enjoy some of the artistic privileges of the club, without More Honors for Amy Fay. nade,” “A Mother Cradle \ Maiden Nay (written 
being required to meet the expenses of membership. This \ k : = especially tor Mrs. bine nd “All But a Day The 
; my \ oki \ nger than she did ten years ag / 
department has established an Endowed Membership : poser, who is a t \ Night Has a 7 ur 
: : ; was honored by the Womer Philharmonic Society ; 
Branch. At present there are eight such memberships open p ; : Eve My Lady Mirrot Little Gi Don't 
: . . Wednesday night of st week at a reception held in the 
to talented music students residing in Grand Rapids " é Land of N ( { 
ipter Noom I rnegk 1 1s ay was cently 
( | | ( | M t 
zene re-elected president for the third term, and from th 
‘ The Treble Clef Club, of Jonesboro, Ark., holds regu compliments and attentiors showered upor er by the Gerard-Thiers-Trotin Musicale. 
lar monthly meetings. The members promise a full ac members and guests, it is evident that the popularity of Madame Ger ' nd 
count of their progress at an early date this ccompli hed and progressive womat 1s greater to tained a distinguished comy ! est tt tud! sO 
nee day than at any time in her brilliant career. As a pre Carnegie Hall, Tuesday night of last week, with a pt 
™ . ‘ : ™ lude t le oc ‘Tt and recept ‘ ches ere made iad ) i vor by classi 1 ! ler comp 
New clubs continue to come into the Federatior The Jude » the concert and reception, speeches w ene | : \ a 
: ; dame Goldie. the first vice presiient. and Madame dame : pia 7 
latest report is from the Beaumont Musical Club, of Har by Madame Goldie, the first vice preside were “= o ne 
> . . , , % lani he former vic resident e latter resented 1, eT s ! 1 (ries t 1, ( pit lolmets« 
rodsburg, Ky., Gertrude C. Howard, president This club appiami, the former vice pr ent. | tter p ‘ : Ped ! 
: . My Al ’ 2 Aitee toy ee ee nt ‘ ons in fi 1T rac " \I ( ' 
is very desirous of becoming active in the N. F. M. (¢ Miss Fay witht a huge bou ages eaer ae ~ edge h. M . Ric] 
“ue ‘ , ’ of the ociet . other cluster < fk rs Bacl wart, Mevyerbeer, Scl rt, Bi » Str i 
As an example of the work that it is doing the club send ae iu lety, and anot nae : we - B , 7 
. e . hart rseonal steer ‘ ) C: nto vy, Ben rd x (,ert 
a program of a Grieg memorial recital given February 20. 4% tute ol her p nar esteen Madame ippial ' 
her delightful and temperamental! style, told of Mi 
sae Fay’s many works to advance the cause of musi 1 the neert t Glog was ¢ 
Phe Schubert Club, of St. Paul, Minn., gave an inter both sides of the Atlantic, calling especial attention to Ischaikowsky gi ! 
ing program at Elk Hall on Wednesday afternoon, Febr Miss Fay’s book, “Music Study in Germany which has City Hall aeeemeees 
ary . h works Schumantr Strauss ‘ : 1 { " : N 
eee up from the work f lumann + passed through countless editions and is now translated Mari \vani-( 
. a ee in French and eagerly read in France playing in Norw vit ! 


The concert was charming, and musically, one of the 
best the society has given this year. Grace Hamilton 


Morrey. the pianist, from Columbus Ohio (a Leschetizky 


VIOLINIST pupil) P aad | ‘ pe s of works that disclosed most 


wonderful technical skill, ith almost masculine percep 
CONGERTS — RECITALS — MUSICALES °°") ‘icy 28) wih alos meets ees HEINRICH MEV 
F Knabe Building, 4th Floor, Fifth Avenue, New York ‘former was not lacking. Mrs. Morreys numbers wer 


Rhapsody, in E flat, Brahm ‘To a Wild Rose Mac 


Dowell “Dan < ps Flves, Sapellnik ft Butterfly BARITONE 


LE oO wy Cc H ULZ etude, Chopin; the sextet from “Lucia” (for left hand) 
irranged by Leschetizky; “Marche Militaire Schubert 


Phone : 4292-38th 











Musical Director and ’Cello Virtuoso lausig As an encore Mr Morrev added an Arab 
Studio: 1947 BROADWAY 00m sor NEW YORK esque” by Leschetizk and at Miss Fay’s request, Mrs 
M 2 J che om , Roorerly hang lol "oe ri Management VERT & HANSON 
‘ orrey jiaye he | lla, y ulle .¢ c iW is 4 
bit 129 West 46th St., New York 
ee a OG os r< special compliment to Madame King, whose presence wa 
one of the agreeable features of the evening. John Bland, Ss SO g O07 
tenor, revealing a voice of uncommor sweetness and EA N 1 -1 9 0 8 


BARITONE purity, sang the “Swan Song” from “Lohengrin”; an OLGA 


DIRECTION RESIDENCE iria from “Pagliacci ‘Harfen Madschen by Hauseg 
LOUDON CHARLTON o0 Ween ane te Wiener, and “ad Hooen.” by: Rebh. Bic: Blond ces. accom S : Vi : ROE 
ALIGE MERRITT-COGHRAN, s0?aino 
PIANIST 


For dates and terms apply to C. A. ELLIS, 
on. — TENOR — 
ARTHUR F. GoopRICB STEINWAY PIANO USED 


Telephone, §701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Street. 


palma poms | THE NEW YORK TRIO 
OPRANO PAOLO GALLICO, Piano; 
Concert and Oratorio | a RAMEN. "Cons 
Wert oath Stet new vores || A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


ee Direction: LOUDON CHARLTON, Carnegie Hall, New York 


| PABSONE)) FW AUD 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION . 
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Telephone: 2305 J Bedford. 1183 Macon St., Brooklyn, N. Y. 
































(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
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ART OF SINGING FROM BEGINNING TO ) INISH. 
(ITALIAN METHOD.) Carnegie Hall, Suite 601-602, New oa 
BONCI, the world fameus tenor, says: “Signor Carhor an authority in voice prod: ction, @ true vocal ne INDIANAPOLIS CONSERVATORY OF MUSIC 
ter of the classic Italian method, rarely to be fo od in America and in Europe | itirninetin. tnd 
° ° 


American Tour September to June 
G E O & G E Address Exctusive Agents: 
HAENSEL & JONES 
542 Fifth Avenue 


New York City 
Personal Address: 5528 Woodlawn Avenue, Chicago,’ ll. 
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t time to make their 

p d in many cases it would have 
for another 

he young people 
| or other preparation, but 
composition that tax the 
d artist Are teachers to 
pupils making public ap 


Or friends, or unscrupulous ad 


tion for pirants lor 
rworked music critic could 
overtake 


thout merit last 





f later, and 
hard work 
‘ lo the seriou tudent gifted 
en inthis overcrowded 

Anime : ne in their art. to come 

equal to their t in 1 ity, it re 

ma ‘ the evere crit 

ny nope of tTuture appear 
w t it the pring ‘ iT i o close upon 
: t contemplat the number rf recitals 
( ity that will take place, all of 

ndure But the reverse show 

many 

to be per 


t y hav ficient wholesome 


= Miller’ 
mont Mi Miller has 
Gri ( ral Society (rervas¢ 


the st Derby on 


\l Ben Davi nd Watkin 


LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, ROLLAND and BELGIUM 
i7 Hanover Square, London 


F™™« BROADBENT 


VOICE SPECIALIST 


142 Marylebone Road London 


ARTHUR ALEXANDER 


TENOR 
In Europe Winter 1907-O8 


HARRY CLIFFORD LOTT “diam 


BARITONE 
IN BRUROPE WINTER of 1907-8 


ALBANY RITCHIE VIOLINIST 


Oable Kiangsaal, London 

















honored by a number of 


Mills also appearing; and at Baliol College, Ox- 
ford, as well as at many other places. There is no young 
singer who leads a busier life than Miss Miller, she is 
booked for concerts and recitals up to the end of the 
season, her fine voice and artistic singing being in great 
demand. 
nee 

The Preston Music Festival has brought forth numerous 
opinions about the value of these festivals for the smaller 
towns and cities, while methods of the 
Eisteddfod, from which the small festivals had their origin, 


with their past and present value 


contrasting the 


as musical competitions 


Wales is a musical place, many of the well known singers 
now before the public being Welsh, and there are many 
among the choirs that annually meet and com 
pete for prizes Eisteddfod was intended 


for the betterment of music, with much friendly rivalry 


fine yoices 
Originally the 
for first or second place. But latterly there appears to 
have been cause for criticism in the conduct of an Ejistedd 
fod, the management to some extent having slipped into 
the hands of the choirs themselves, who tried to dictate 
the music that should be sung. In this connection it may 
Bantock, who had been selected for 


adjudicators at the Royal Eisteddfod to be held 


be said that Granville 
one of the 

year at Llangollen, resigned from the post because 
he did not consider that the program adopted was ade 
quate, taking into consideration the importance of the gath- 
ering. This condition of things bringing about its own 
remedy, for recently an Association of Choral Societies 
and Eisteddfod representatives has been formed under dis- 
tinguished patronage, with a committee of nearly forty 


conductors and others closely interested. This committee 


it is hoped will influence the programs of music that are 
to be sung at Royal Albert Hall next year, when the 
isteddfod meets in London jut to return to Preston 


he reputation of this festival is high among the smaller 


English festivals and the programs are always of excel 


lent mus Among the songs for the contralto competi 
tion were Handel's “Cangio d’Aspetto,” and Brahms’ “Faint 
ind Fainter is My Slumber.” There were sixteen con 
raltos, their voices being remarkable in quality, if not al 
way perfectly trained Sopranos, tenors and basses also 


received full attention; there was quartet singing, while 


organ solos gave opportunity for Guilmant’s march in 
FF, to be heard This week the festival of the Hertford 
hire and North Middlesex choral 
Alexandra Palace \ litth 


Hatfield. by name Ayot St. Lawrence, with a population 


ind orchestral societies 
is to be held at village near 
f less than a hundred, is sending a choir to this festival 


competitions are divided mto twenty-six classes, three 





h, for mixed choirs, female choirs and string or 


hestras, are open to all England. At the closing concert 


m Saturday evening there will be a choir of over 1,600 





er the direction of Sir Walter Parratt, and dur 


1 evening the prizes will be distributed bythe Marchion 





‘ of Salisbury, who takes great interest in this festival, of 
which she is president. There are sixty of these music fes 
in which it is expected that 
take part 
London will be one in May at the new People’s Palace, 


tivals arranged for the year, 
over 50,000 competitors will Among those in 


quite a new undertaking, while the Stratford festival will 


la sua 
a eR 
Watkin Mills was welcomed as an old friend, when he 
ang at Lerby last week, and his singing of “She Alone 


Charmeth My Sadness,” as well as Mendelssohn's “I'm 


brought forth such enthusiastic applause that 
ercores had to be given for both songs. Last Friday 


evening Mr. Mills was one of the soloists at the ballad 


concert given hy the Harrogate Choral Society, and the 
critic of the Harrogate Advertiser said: “Watkin Mills 
was in splendid von which time only seems to mellow 
nd add timbre. He was very happy in his selection, 
She Alone Charmeth My Sadness,’ which he sang with 
i glori breadth of tone and a rhythm which realized 
the fuil beauties of the words and setting. He was en 
thusiastically encored, and in responding he sang ‘When 
Lovers Woo’ with charming abandonment. Watkin Mills 
put a seal on his successful appearance in Harrogate by 


giving broad interpretations in Italian of Verdi's recita 
tive, ‘O Patria.” and cavatina, ‘O tu Palermo,’ in which 
he richness and beautiful balance of his notes added to 
the patriotic wealth of Verdi's music.” 
ere 
At the last Chappell ball: 


n the part of the 


ad concert there was an effort 
artists to resist the demands of the 
audience for encores, and it is a pleasure to report that 
fierds were baffled Some 


encores were given, for it would have been too abrupt a 


in many cases the encore 
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change to have stopped them all so suddenly, but any 
improvement in that direction is welcome, so thanks to 
those who resisted the persistent demands are hereby 
tendered. 
eRe 
When Julia Culp, who was heard in London lasat sum- 
mer, returns to London in April, she will give a recital with 
Landon Ronald at the piano. 
eRe 
A large and enthusiastic 
Clark on 1 
of this season. He was in fine voice 


audience welcomed Charles 
‘uesday afternoon when he gave his first recital 
and had to repeat 
some of his songs and sing encores for others. He began 


! 


and erded his program with groups of English songs, and 


there was also an English group between the German and 


French ones. Three songs by Kurt Schindler were sung for 
time in England; they were “From a City Win- 
“Faery Song.” A song from “Omar 
by Victor Harris, were both 


the first 
dow,” “Adoration” and 
Khayyam” and “Lady Spring,” 
warmly received, the last mentioned one having to be repeat 
ed. Another American represented on the program was Mr. 
sallad of the Bony Fiddler” being one of 
Mr. Clark is a great favor 
ite with the London public and his recitals always bring 


Hammond, his 
the successes of the afternoon. 


out large audiences, who know that there will be much fine 
music, well sung. As an encore for the very end of the 
program, Mr. Clark sang “L’heure exquise.” 
nere 

Among recent publications that have attracted attention 
are three little American songs for children, entitled “Paper 
Land Dolls,” “Paper Land Cats” and “The Animals of 
Berne.” The words are by Pauline King, the verses being 
taken from a little book of paper doll poems. Godfrey 
Nutting has set the rhymes to music in a really charming 
way, the simple melodies being just fitted for the words, 
and there is no doubt of these little songs having a success, 
particularly now when so many entertainments are given 
for children, in which well known singers appear. Mr. Nut- 
“Wynken, Blynken and ,Nod” to music, 
hose well known verses by Eugene Field 

| 


The two hundred and twenty-third anniversary of Han 


ling has also set 


del's birth, on February 23, brought out much of his music 


at different concerts. “Israel in Egypt” was sung by one of 
the Settlement choral societies, when an excellent rendering 
was heard. This performance was under the direction of 
Dr. John 
Handel festival in June, and is sometimes heard at Albert 


Hall and Alexandra Palace. The Settlement Society was 


Jorland. This oratorio is usually given at the 


joined by the Hither-Green Choral Society in the perform- 
ance last week. 
unre 
When Archy Rosenthal made his program of works by 
“Tragic” sonata, 
and although this composer died previous to the recital tak 
ing place, 


living pianists, he included MacDowell's 


the sonata retained the place of honor accorded . 
The other pianists 
Moore, Paderewski, 
Leon 


to it, with the necessary explanation. 

whose works were heard were J. H. 

Wilson, Pugno, 

Sapellnikoff, Saint-Saéns, Mark Hambourg, Rosenthal and 
Stanford Percy Grainger 

| A 

Mr. Howard-Jones, Hugo Heirz 


k:sposito, Christopher Delafosse, 


and the latter’s accom 
pianist, Evelyn Edwardes, gave a concert at Chester one 
afternoon last week, returning to town in an early evening 
train. Owing to an accident on the line, their train was de- 


layed in arriving at Crewe, so that when they reached that 
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junction the connecting express for London had left. Through 
the courtesy of the railroad officials, a special train was or- 
dered for them, which took the three artists direct to Eus 
ton, where they arrived only a half hour later than the 
original express 

eRe 


A new violin suite by Sir Hubert Parry was heard in 
London for the first time last week at one of the Brinsmead 


concerts. 


Carlo Erici, who is to make his debut in London in 
March, was a favorite tenor pupil of the late Delle Sedi 
Recently Signor Erici has been studying with Vittorio 
Vanzo, the conductor at La Scala Theater in Milan, wl 
was the first to introduce Wagner’s music into Italy 

. 8 2 

It is announced that the Imperial Russian Opera Com 

pany will come to London later in the season, after it 


in Germany, and appear at Covent Garden for two months 





he repertory consists of ten oper C'schai 
kowsky’s “Eugen Onegin” and “Pique 1 Ru 
stein’s “Daemon” and “Mazeppa.’ 
| an nd 
rhe directors of the Queen's Hall Orchestra regret that 
the concert performance of extracts from Dr. Rich 
Strauss’ “Salome,” which was to be given on March 19, is 
unavoidably postponed owing to unforeseen difficulties hav 
ing arisen with the Genossenschaft Deutscher Tonsetzer 
the society of German composers, publishers and poets 
| an 


Much sympathy will be felt by the friends of Blanche 
Marchesi, who has just sustained a sad loss in the death 


of her father 


Anna Hirzel, who assisted at one of Theodore Spiering’s 


London recitals, gave her own recital yesterday at Aeoliar 
Hall. One of her numbers, which brought t particularly 
warm recognitiotr was Godowsky’s arrangement of an 


clegte and rigad ul 


~~ 


Phe Strings Club, composed of Alfred Gibson, Wynn 


| 
Reeves, Mr. and Mr Hobday and W. E. Whitehouse, d 
voted its program on Monday evening to M irt. Beet! 
ven and Dvorak 1} n c of tl last mentioned 






ard too often here, so his A major quintet 


was much enjoyed ate a I ec | . 
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31, 1908 j 
opera, text and music by 
German 
his is 


performance in 
ur Court Opera 


rformed on a German 


I 
y the German press generally 
the 


by 


of th concerts of 


chaft, introduced 
the violin 


and thus 


d to play 
concerts, 
Schuch, who, tak 

ind talented artist, 
first performed in 
in understanding with 
here The text, and especially 


opera, show marked dramatic 
Rome in the time and court 
the 


ill the historical details, the prop 


id in 


f this opera is one of most 


efully and faithfully executed, with 

chronological adaptation of the 
purposes of the drama is a poetic 
ible in such a case, though as a 
nor did it 
Acté 
show talent, origi 


burned much later, 
*s passion for Sut 

t two act 
that there is 
in spite of all 
One 


and 


nius, but after 
tame 

» to redeem it 

tantly appearing 

of the 

Acte 


from persecution 


most contrary de 
Christians singing 

Effective 
last wearisome 
the 


grippi the 
et 
ward the 
mmoved by terrible 
drama,” 


the 


in end INNIS 


| 
} fitress 


of this title 


libretto shows considerable 
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power, and we feel able to predict that the world will hear 
better things of Manen, who is now not much past his 
twenty-fifth year. Schuch, Manen and the participating 
artists, Burrian as Nero, Von der Osten as Acté, Perron as 
Tigellinus, Frau von Falcken as Agrippina, received a 
magnificent ovation at the close of the second act, and were 
called twenty-three times before the curtain. 
| nd 

In the Mozart Verein, on the 29th inst., an overture and 
thre the first by the 
orchestra of the Verein and the latter by Fraulein Boenisch 
and Frau Freund, from Breslau; Haydn's symphony, “The 
’ being one, the Esterhazy group, “Morning, Noon 
and Evening’; also duets from Haydn and Weber and the 
C major piano concerto of Beethoven, by Fraulein Stebel, 
from Karlsruhe, which, despite a mistake, either gn the 
part of the pianist, or, as some thought, the orchestra, which 


duets from Mozart's opera, “Titus,” 


Morning, 


caused a momentary interruption of the performance, was 
beautifully played, and the whole program interesting as 
well as instructive as regards the older classics. 
ere 

Melanie Dietel gave a Lieder Abend with the assistance 
of a talented cellist, Arthur Zenker, who performed a 
sonata for cello by L. Thuille in a manner that proved him 
to be possessed of most commendatory qualities as a think 
ing artist, on the 3oth inst. Fraulein Dietel belongs to a 
well known Dresden Trio which, beside this singer, consists 
of Frau Freytag- Winkler and Frau Goerisch-Medefind. She 
is also a much sought for teacher of the voice. Hence she 
drew a fairly large house, and while past the freshness of 
youth, and not able longer to demonstrate any extraordi 
nary qualifications as a concert giver, yet gave considerable 
evidence of intelligence as a vocalist and was very well 
rece ive d 

nRre”e 

\ still larger house greeted Frau Trodler-Striegler and 
her two brothers, one a member of the Lewinger Quartet 
nd another a correpetiteur at the Court Opera, a teacher in 
the conservatory and a composer of some promise; Frau 
lrodler being also favorably known as a singer, this artis 
tic Trio naturally draw from a large musical circle in Dres 
den. Frau Trodler sang an aria from Mozart, “Il re pas 
tore ongs of Schubert, Brahms, and six songs of her 
brother, Kurt Striegler, which astonished her hearers by 
reason of their depth of thought and pure musical content 
After a selection by Spohr, Striegler, the cellist, performed 
a capriccio by Otto Urbach, also of the conservatory, which 
beautiful 
Such 


rare 


met with much favor, Striegler playing with a 
rich tone and considerable warmth of temperament 


full house and such an enthusiastic audience is a 
sight in these days of concert superfluity 
SS a a 
On the 23d of January, Télemaque Lambrino and Alfred 
Calzin each gave a piano recital, Lambrino a pupil of Car- 
Alberto Jonas 
ame evening may have accounted for the smailness 


refio, Calzin of Two recitals of this sort 


on the 
of the 
query 


“Where 


school 


audience in both cases, but it naturally aroused the 


made orce by Pugno on seeing the empty seats 
are the pupils of the conservatory and the music 
Have they nothing to learn?” In the case of 


such an extraordinarily fine Chopin player as the Greek, 
Lambrino, one could surely have learned much, his enor 
mous technical powers and unusually ripe and poetic in 
terpretations placing him at once in the category of the 
great. From all I had heard and read of Calzin, I was pre 
pared for something excellent, and was not disappointed, 
for he showed that he was a pianist of splendid equipmert 
and a thoughtful artist of fine perceptions, his numbers, 
among which were compositions of MacDowell, Jonas and 
Saint-Saéns, being rendered with precision, finish and re 
finement, perhaps the most praiseworthy being Mendels- 
sohn’s “Variations Sericuses.” 
nRme 

At the Symphony concerts a more than usually interest 
ing the 31st the 
serenade for grand orchestra of Brahms, two novelties of 


~ FRANCIS 


program was given inst., when, beside 
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immense power were performed, namely, “Overture to 
Cyrano de Bergerac,” by Johann Wagenaar, and the 
“Kaleidoscope” of Heinrich G. Noren, which was per- 
formed last summer in the great Tonkinstler Verein meet- 
ing in Dresden. The work of Wagenaar is built up in the 
freest of form, the themes being entirely descriptive of 
Cyrano the hero. Romantic and yet forceful this work will 
abide, and its creator is a composer of undoubted genius. 
As to Noren, we felt like exclaiming, “A greater than Wag- 
ner, a greater than Strauss is here,” for not only has he 
the orchestral command of them both, but the same musical 
impulse, and besides this, the power to delight the ear while 
appealing strongly to the mind. Not a dry moment, nor an 
abstruse or labored one is to be found in the whole work, 
while almost startling originality, depth of thought and 
novelty of invention compel the admiration and enthusiasm 
of the listener, who feels carried beyond himself by the 
most powerful of impulses. Noren, by the way, has taken 
up his residence in a suburb of Dresden, and has gone 
from one success to another, first by his beautiful trio given 
by the Bachmann Ensemble Trio, and then by his suite in 
the Dresden Tonkiinstler Verein. 
E. Porrer-F Risse. 


New Trio by Wilhelm Rahde. 


The new trio by Wilhelm Rahde, of Hamburg, is becom- 
ing known in Germany. The work was played recently at 
the last Tonkunstler fest by the Allgemeine Deutscher 
Musiker Verein in Dresden. It will soon be heard in Ber- 
lin and Cologne. The trio is published by the firm of Chr. 
Friedrich Vieweg, of Berlin. Herr Rahde is not unknown 
in America. His pupil, Marie Nichols, has done honor to 
his teaching, she having studied with him while he was in 
Chicago. 


Bush Organ Recital in New London. 


William Herbert Bush gave the thirty-third organ recital 
at the Second Congregational Church, New London, Thurs 
day evening, February 27. Annie Florence Lamb, an organ 
pupil from West Mystic, and Eugene B. Seamans, baritone 
of Cranston Street Baptist Church, Providence, assisted in 
the program. Mr. Bush played numbers by Dubois, Le- 
West, Bartlett the MacDowell “Woodland 
’ arranged for organ by Mr. Bush. 


mare, and 
Sketches,’ 
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A Multitude Hears Clarence Eddy Dedicate New Organ 








\ m 


the new $25,000 organ in the Tompkins Avenu 


tional Church, Monday night, March 2. Mr: 
regular organist and musical director at tl 
some upstart and ignorant resident of Manl 
likely to arise and ask, in his most condescend 
“Where is the Tompkins Avenue Congregatio 
where they have enough money to install a $2 
and where they can afford to keep the world f 
as the regular organist?” it must be record 
Tompkins Avenue Congregational Church, 
brick and stone edifice, with an auditorium | 
amphitheater design, like the former Brooklyn 
(where the late Thomas De Witt Tal 





forth), stands at the corner of Tompkins 





titude assembled to hear Clarence Eddy dedicat 


ttan is most 
ingg Manner, 


nal Church 


5.000 or@ar 





aumous Eddy 
ed t the 
an ImMmMe»nse 
uilt on the 


Pabernacle 


; = 
sed to hold 
avenuc and 


McDonough street, in the Stuyvesant Heights section 


Brooklyn. If more information is desired, it 
harm to add that this prosperous and reall 
cuurch may be reached by the Fulton street el 


from Fulton Ferry and the Brooklyn Bridge 


ton street surface cars and the Putnam avenue and Halsey 


street surface line, starting from the same 
points; also, by the Tompkins avenue sur 
face line from the Williamsburgh Bridge 
The 2,000 men and women who attended 
the concert Monday night of last week 
paid for their tickets at the rate of $1 and 
$1.50 each. This is also worthy of record, 
for so many people are in the habit of 
attending excellent organ recitals in New 
York without money and without price 
Of course, this was a special occasion, 
when the members I 





pleasure in exerting 
little toward paying for the magnificent 
organ which they will be privileged to hear 
at the Sunday services hereafter 
Readers of THe Musica Courter every 
where know something about the great 
accomplishments of Clarence Eddy lo 
describe his playing 1s simply to repeat 


what has been so oft written of this 


gifted man. At the organ he is the mas 
ter musician, playing always with the con 
summate skill of the virtuoso and _ the 
dignity that adds so much to the perform 


ing artist, either in a church or on th 


concert platform. Mr. Eddy subdues, con 
trols and completely regulates every ce 
tail in his performances. His skill seems 
to be the result of a rare combination of 
intellectual force, a deep and reverent feel 
ing for the composers and the consuming 
artistic temperament without which no 
musician can hope to attain a command 
ing place 

The program was quite unconventional 
and in a measure planned to encourage 
local composers, for no less than four 
residents of Greater New York attracted 
attention with Bach, Schubert, Wagner, 
Widor and Guilmant. There was charm 
ing likeness in the key of the opening and 
closing numbers, and yet there was marked 


contrast in the music, as might be expect 





ed between Johann Seb 


may do no 


y Christia 


evated road 


by the Ful 


Bach and Charles 


Marie Widor. First of all, Mr. Eddy played the 


stately toccata in F major by the immortal Ba 
finale was the stirring toccata, in the same 
Widor’s fifth organ symphony. Two of the ec 


on Mr. Eddy’s list are dedicated to him, namely, 
by Wilham 





lently written concert prelude and fugue, 


Faulkes, of England, and a clearly outlined suite, 


N. Bartlett, of New York. Three other local 


ch, and his 
key, from 
ympositions 


an excel 


by Homer 


composers, 


all of them organists—Brewer, Woodman and Shelley— 


were represented by works quite innocent of a 
significance, therefore nothing remains but to 


ny weighty 
write the 


titles of these “morceaus” here: “Indian Summer Sketch,” 


by Brewer; “Scherzoso,” by Woodman; “Berceuse,” by 


Shelley. Mr. Eddy undoubtedly made his great 
with the audience playing his own musicianl 


est success 


y arrange 


ments of Schubert's beautiful song, “Am Meer,” and the 


ever sublime “Pilgrims’ Chorus,” from “Tannha 


user.” Al 


though it was late, Mr. Eddy was thrice recalled, and com 


pelled to play an encore 
of Schubert’s “Serenade.” It was exquisite 
dirgelike “Lamentation” and the charming “) 
Faulkes were two more beautiful numbers 


He chose his own arrangement 


Guilmant’s 
fatins,” by 


The quartet choir of the church—Alice Merritt Cochran, 


Nella Brown Kellogg, George C. Carrie and Har 





ry Wieting 


—ésang in highly effective style the “Sancta Mater” from 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 
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Gadski, yet she does not sing one-half as well. 
é 

Tus is Lent, and every one must give up some- 
thing. THe Musica Courter gives up trying to 
guess what has. become of Paderewski’s “Manru.” 

GERALDINE FARRAR Says in the Century: “After 
[ went into opera I learned from making mistakes.” 
To judge by Miss Farrar’s singing in “Traviata” 


=~ . . 
last week, she is learning 


—_—--— 0 
\ Mrs. Rice has started and made herself chair- 
man of a Society for the Prevention of Unneces- 


sary Noise. We move that the organization inves- 
tigate the Paderewski recitals. 


A Frankrurt paper puts this query: “ ‘Lohen- 
grin’ appeals to all orders of musical taste and “Tris- 
tan and Isolde’ only to the most exclusive. Which 
opera will last longest?” Our honest conviction is: 


*“Gounod’s ‘Faust.’ ” 


\ PROFESSIONAL commentator declares that per- 
sons go to “Pelleas and Melisande” in much the 
same spirit that they used to attend “Parsifal.” 
That is a cruel libel, for in spite of an excellent pair 
of eyes, we could detect no one asleep at the per- 
formances of the Debussy opera. 

Iv is announced that Wendling and Czerwonky, 
the of the Boston Symphony, 
What 


changing of conductors, concertmasters, first cellists 


two concertmasters 


will retire this spring. with its constant 
and other players in important positions, the Boston 
Symphony now has lost much of its complexion and 
personnel of a few years ago. 
~~ 
How much money has been collected for the 
MacDowell fund? 


All this information is desired, and 


Where is it deposited or who are 
the trustees ? 
there is no reason to doubt that it will be forthcom- 
ing. This is all that this paper can do in response 
to a request to secure the information. The Mac- 
Dowell fund is in safe hands. That much is known. 
Ture Milan letter in this issue of Tue Musicar 
Courter gives the name of the successor of Gatti 
Casazza at La Scala. The newspapers during the 
last few days have again been calling attention to 
matters connected with the Metropolitan and the so 


called ultimatum of Gatti-Casazza, of which the 
world at large, which is very much interested in 
these matters, seems to know very little. It is 


claimed that he wants to bring the whole personnel 
of stage hands, etc., from Milan to New York. As 
there is reference to this letter from 
Milan, we can place no reliance whatever in these 
statements. The probability is that Gatti-Casazza 
has become acquainted with conditions here through 
the very fact that Mr. Cottenet has been in Milan 


no in our 


for a long time discussing all these details with him. 
Had Signor Gatti-Casazza made any suggestion of 
a step that would have interfered with the Contract 
Alien Labor Law, Mr. Cottenet would have told 
him at once what could and what could not be done. 
Hence, as usual, no stock can be taken in anything 
the daily papers say on the subject. 


——@ 





MUSIC FOR NOTHING. 


religious 
declares 


The Congregationalist of Boston, a 

paper, backing up Dr. Charles M. Sheldon, 
against the paying of money for music in church. 
Dr. Sheldon says that this money might be better 
used for missionary purposes, but he does not state 
whether those missionary purposes should be ap; 
plied to the savages outside the United States or to 
those in this country—those miscreants, for instance, 
that Roosevelt constantly calls attention to, that 
ought to have some missionary work done among 
them; the lynchers who kill people without a trial, 
who are worse than the ignorant savages, or the 
Kentucky feudists that annihilate families mutually, 
or the political criminals in the iarge cities, to whom 
the money that should be used for paving and sani- 
tation and sewerage and hospitals and health, is de- 
flected from its honest purposes. Dr. Sheldon does 
not say which savages require this missionary work. 

The Congregationalist says that a certain man 
in a Bible class, who is highly educated, does his 
work in that Bible class free of charge, giving all 
the knowledge gratis to the Bible class that cost 
him many years to acquire, and then the paper says: 
“If he doesn’t expect anything for his service to 
the church, which he gives as service, why should 
the man or woman who spent years acquiring a 
musical education in learning to play or sing, expect 
any compensation for it?” 

There is no reason why they should. It is very 
well understood that musical people can live on air. 
Many of them really live on airs. A musician, after 
he has spent money on his own education, can live 
on ideals. Usually the landlord gives the rent free 
of charge to musicians; clothing houses and dress- 
makers charge them nothing for their wearing ap- 
parel; the grocery asks nothing for the breakfast 
food and coffee for the same, and the butcher sends 
around his sugar cured ham and his broilers and 
steaks without expecting that there is any bill to fol- 
low. Musicians get everything for nothing in this 
world because they are musicians and, therefore, 
they should not charge anything. Best of all, they 
should not charge anything for singing in churches, 
where the ministers get from ten to fifteen thousand 
a vear and the parsonage thrown in and fees every 
time they marry a counle and fees every time they 
officiate at funeral services. There is nothing left af- 
ter the congregation has paid the minister. Musicians 
deserve nothing at all in the way of money because 
they are musicians. They are always expected to 
play and sing for nothing and they are responsible 
for that opinion themselves, simply because they 
have done it so often. Such an article as that stupid 
article in the Congregationalist would never ap- 
pear in any paper were it not for the fact that a 
habit has been cultivated which leads people to think 
that musicians sing and play for nothing. Musicians 
should stop this and public opinion would soon veer 
As it 
of the Congregationalist represent a notion which 


around. stands now, such articles as that 
is generally prevalent that there are many persons 
who pay nothing for their musical services. Why 
should they pay when they can get it for nothing? 
It is worth nothing, of course. Musically speaking, 
it can not be worth anything if it is given for 
nothing. Musicians cannot even sing well or play 
well unless they are paid. The inspiration of being 
paid—that is, being recognized and having their 
value and their merit recognized, adds to the stimu- 
lus of the performance. Therefore, when they play 
for nothing, they do not play and do not sing as we'l 
as when they play or sing for money. 
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DROLL AND DEADLY PARALLELS. 
Feeling in the mood this week, THe Musi 
COURIER reverts to its old pastime of setting up the 
“deadly parallel” column, for the purpose of illu- 
mining musical criticism on the dailies, as carried 
on in this closing period of a busy season. There is 
really. very little comment required on the exhibi- 
tion which the appended material affords, as the in 
telligent reader will be able to make his own 
thoughtful — and humorous — observations. THe 
MusicaL Courier refuses even to act as judge this 
week in the disputatious contradictions involved. 
rhe critics must fight out their differences among 


themselves, and muck luck to them 


Teonberk vaca 


THE NEW YORK HERALD 


“Spring by Glazounow “Spring,” by Gk now, 
(Russian Symphony con- was marked by a ok of the 
cert), proved to be char- characteristics which are 
acteristically Russian wked for in en of 

t R I 
The gifts Sun. ve  B BUprid, 


The manner in which tl The reading of the sym 
(Russian Symphony) or id, forcible, 
chestra disposed of Tschai 


ever most 
kowski's fourth symphony wut the weird 





left only its disjointed ; of varied 
CN Yigs tell a tal contrast, wh e the render 
ng was as artistic a bit of 
orchestral playing as I have 


ird this season 


THE NEW VORK HERALD 


suk Nress 


“Spring by Glazounow, Glazounow instrumenta 
proved to be characterist tion is not unlike that of 
cally Russiat Debussy ind there are occa 

sional suggestions of “Pel 
is et Melisande” in the 
melodic progressions 


She Xrw Bork Bre a 
Che New York Press fhe a 

The difhcult scherzo The finish and spirit of 
(Tschaikowskys fourth the scherzo was really un 
symphony) was lacking 1 


rhythmical precision 


wie Avw yurn press Che 


REE strona. 


t lla Sigrist ue: j 

Ludmilla R . queak Mile. Sigrist sang a group 
a group 5 us in i of songs with no little char 
(Russian Symphony cor car and atvls 
cert) lo critical listeners : ; . 
Sigrists pertormance wa 


extremely bad 


THE NEW YORK HERALD 


New tori geamencan 





Cavalieri was in excell nt ( Tl 5 tie 
voice { M: inon Les 1ut’ P ergs = Y ae n on = 
and sang beautifull 1s SaSEees . ial 

Kor caso, The ules Sun. 

The singing of ail ae 
(Bach concert) was both att :' nce . 
apprec ative and ‘ 

oR 
beer aio Sun Che ws arid. 
cl Was B the one arti 
voice Ri ett t w ‘ d he 
praised reservedly For 
1 ng he certan 
weal e Jean de Reszk« 

The aie Sun The New York Press 

ivina roared 1 V il equa 

nd w is ld lespe ! 

i eve liary 


e New York Preas 











The second act was very I e second act every 
bad 1 Rigolett thi h { 
and the | 1 nance wa 
ur 
The ekfiie Sun. The New jJork Times 
: ra 
Morena sing req tiv M 4 ice sounded 
off the k (*Walkure”) tul 1 ri flexible and 
Doubt is caused by f t 1 eaqnable 
a vil at } Her ( ler delivery " 
method f por he k y breadth and fl 
yy ‘ g her a ~ die 
I ‘ t 3 below med tl j 
rt : 
might ¢ e result of real ver ne who 
ty 
timidity « red by fr gs to lran vle 
r \\ ¥ ‘ nv las 
quent p cai f re t Wagne i proper le 
t ling 
Yn r rs j Jost 
Newark -cacaess. rib The Evening Post. 
iM 
He ’ fler - Bi ard’s voic 
Leffler - Burckard’s sing Le n Burckard voice 
ing (“Walkure’) im_ the (“Walkire”) is untamed, 
>» of death to Sieg savage one might almost 
had a comforting t 1 less a voice than 
and depth and the raw material for one 
' ualities were again Some of the sounds 78 
| - ' ted * aie ~ 
ae final scene emiuttec ere really q te 
awit raucous and scarcely 
human 


The ebiie San 


Of the resources or, 
deed, the foundations of v« 


The New York Preas 
Vocally, Leffler-Burckar 


is better endowed by nature 





than Morena. cal art, Lef fler-Burckard ap 


peared to have scant knowl- 
edge 


THE NEW YORK HERALD 


The artistic level main- 
tained by Sembrich at her 
recital was of exalted height. 


, =~ 
The eats Sun. 
Her singing (Sembrich’s) 
is beautiful and satistying 
interpretation. What more 
need be said 


Veuark scaegaes. ii, 


Criticism long il 
rendered its mcs Boe func 
¢ 


tions in 


he presence ot 
these entertainments (Sem 


brich recital) 


, o 
The eke Sun. 

letrazzini’s acting (“Cris 
pino e la Comare’) was the 
weakest part of her imper 
sonation she permutte 
many opportunities for hu 

| 


PT 


morous and inspiriting ac 

tion to pass Che part re 
, sat 

quires real com alent, 


seemingly not in the gamut 
of Tetrazzini’s powers 


The aifie Sun. 


Gianoli-Galetti was some 
what slow as Crispino (the 
cobbler) 


Yew Bork scacass. Gribune 


Farrar (“Mignon”) finds 
it difficult to act the ingenue 
te the simplicity that 
such parts call for 





with qu 





The New York Times. 

The part of Filina is per 
haps the best work (“Mig 
non”) Abott has yet done 


her« 


The Fvening Post. 

lhe trill was not per tect, 
and throughout 
there were occas 











ul neve ess or t 
qu ty 

Gar eee Dengue 
ter! e sang below ‘ 
( and often 
bre vas labored 

Che New oe 

Otten ] 
was ¢ ‘ i c c 





Veurork satis. ibe 


Tetrazzini has ingratiating 


comedy instincts She can 
assume an antic disposition 
even if it does not mport 
witl her appearance and 


} oO 
caring 


THE NEW YORK HERALD 


Cian Galetti was a nim 


ble cobbler 


The eiifhiie Sun. 


Her conception of the role 
of Mignon was sweet witl 
childish simplicity ; 
young, awkward, and 1 
without a girlish, winsom 
grace 

Che XN cep ugg 

Abott's work may be de 


scribed by the lrective 


SUN SPOTS. 


Last Sunday's edition « 


further evidence that its 


quires reconstruction 


and more on the orchestt 


be culled at any time out 


the Dictionary and a few 


f the New York Sun gave 


musical department re 


It contained two columns 


a of Beethoven which can 


of (,Trove s Becthoven in 


other Beethoven sources 


Then it rehashed the old story of a new opera hous 


at Buenos Avres which 


“more” than 


by this paper, for the 


\vres under the direction 


Paris, the sum of fifty 
propriated and part of 


opera house of the usual 








is to cost more than fiv 
ion dollars and to have an auditorium to seat 
: 30,000” persons \s long since stated 


reconstruction of Buen 


of the City Architect 


capacity of 30,000 has not been hea t { 
for our National conventions 

rhe next errors to which attention should be led 
are thos« relating to sone t the 1 F ‘ t 
Nave a it the letr y t pera H ca 
Sun write ~ evident! endeayv o t p thie 
case in accordamn vith | nterests whicl 
b CGespiser n these i In the f t 1 
ng t I there st be i bale il | 
people therefore not be able t nderstar 
nother il | t prove th s he ivs tha j i ! 
speaks o1 Italiar T Cx 
(;atti-Casazz speaks Italiar i 
Ir + h the few words ire not el | t 
«4 h \ the case tan‘ in pl g 

I< Cal } has id pted ( ¥ n ft t It 
operas and sp aks. besid his nat Ita ! i 
German, French and Spanish, | ing conducted f 
vears in Spain and in spat ish peaking i 
(atti-Casazza speaks, besides his native Italian 
nore than a “few” words of French b use | n 
verses in French and Milan correspondent—a1 


American born who has 


} 


lived in Ital, 20 vears 


writes that Gatti-Casazza has been studving English 


for the past vear in view 


of frequent visits to Lon 


don in connection with operatic affairs. This was 


probably before his 


selection for the Metropolitar 


Hence if a babel is likely at the Metropolitan next 





season it will be disentans 
appurtenances to be found there The nervousness 


exhibited by these daily paper music critics here re 


garding the future of the Metropolitan Opera 
House is pathetic. In case any trouble were possi 
ble in the line of philology it could at once be reme 


died by Mr. Otto H Kahn himself as he speaks 


English, German, French and Italian. Hence there 


need be no serious apprehension of a managerial 
paralysis through a babel. The critics of the daily 
press, on the other hand, should study foreign lan 
guages themselves now in order to make themselve 
guag | in order to 1 el 


better understood whenever the real practica: tssues 


present themselves. This is as good a suggestion as 
“er 
can be offered. Isn't it 
By the way, the Sun man cals Eugen d’ Albert's 
lietland The viands 
* 


During a talk last week in Baltimore on “Catholi 
Observance of Lent” Cardinal Gibbons answered a 
question which was handed to him by the presi lent of 
the ¢ athedral Christ Child Society Lhe que 

Is it a sin for a Catholic to attend grand opera dur 
ng Holy Week Phe Cardinal, maku i s 
tinction which does not appear to have been in ed 
in the question, answered as | \ lf a Cath 

lic goes to the grand opera during Holy Week with 
the intention of improving her mind and gctting 
pleasure from hearing good mu the | do not 


In another part of thi e of Tr | Ml 
COURIER W be found a news it i that 
rand opera w | be given in Baltin Holy 
Week by “the Italian contingent the Met li 
tan Compal Phe rulu f tl { nal ere 
fore, wa isked for specific purp nd 
the mannet hich it was br ht ab tinet 
v clever. H eve tot iverage sophist te WW 
Yorker ] } ‘ letrop tan re ' f 
the Italian « tingent ls } 
( irdiu l Giubbor were not ¢ te i fait he 
Sar 1 Let h ( ine the tt t tive 
operas to be produce balt re that ech nel 
then te | est ner whethe f thy , . 
t! it her bye mproy ) i t hy 
th se particu I Ti We mot } ) i ly 
the onera ected for roving the - 
lair reans, but : f tl iste! } 
the letroy fans Italian repertor i t 

il tale f tl Don G dal 

S | T t] int LAY 

eTia ie ticana t rad hh 

ice | ' la n Le he 
betra ( } ; onal 

Dole ind 

tt ikes 1 1 
il ’ ' ‘ 
Wi 1 ‘ ; . 
{ 

the | ) 1 i 
yt ) t ! | 
t I ! ul 

~~ the * 

( Cibhe 

~ e paper I 
that t eT } 7 
{ ha be il , 
ind no one was enal t t t 
the Sane tir iring ti 4 t } 
sauer pla in Syracuse to a ( 
two pianist ver nnounced wrt the 


It may have been one of those nee 


' 
| | ] t times f 2 
that take place at times for which n , ' n 
he given. Why the people of Svracus« | P 
hear Paderewski, when he plavs near tl ‘ 
program everywhere, and why this prograr houid 
be withheld from them, is one of the cur tic f 
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musical itinerary 
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Oliver Ditson Company. 


three olume for 


adapted 
now 


published, 


con ot a series 


elected from works 
ed by 


Mr 


man 


iré ed 
Marzo 
music a 


he more 


an 
Marzo 


who 


CX- 
city, Eduard 
tudent of has 
refined 
he is 
tor 


to 


of it, and 
been laid out 

at assistance 
xamples that he has 


work its¢ 


Chappell @ Co., Ltd. 
Nor is by He 


omposing otf 


Lohr 


musi 


eland must rmann 


to the « 


ied himself with etudes, 


the piano it is cer 


very much poorer in mu 


Ly It is likewise evident 
to give h 


ould 


attention to Opera, 


hardly hope for the same 


ichieved in his composi 


Mr 


sound 


begin with, Lohr 


melodies well 


ccompaniment sO 


st in the piano, 
with 
Schu 


the 


voice 


support, 


melody kven 


otten 
Mr 


between it 


ng writers, treats 


ment. But Lohr so well 


the balances and 
lly write which, 


passages, 


o the uncritical enthusiast 


the 


examples of bad 


charm of melody, must never 
counterpoint 
Hermann Lohr 
a pity to find 
lloquial phrase 
ire 


Norseland a 


ertainly add a 


few and 
collection 
new luster to 

led “Norse 
lated 


mm Scandinavian 


only 


into English by 


orig 
knows what 


Ne ve rthe less 


the album, 


admirably suit 


in armor singing trom 


the main, for the song 


the 
in 


tempestuous winds of 


Longfellow 


An 
hut 


“Skeleton 


Love Is Ocean,” 


in her 


might 


in the autumn 


and sons were far over seas 
the 
the 
of 
of 
side 
of 
the 


we 


has 
of 


Time 


first song, it 
and the 
Loved 


1 maiden 


moan 
the 
thinking 
er was by het 
Solveig” tor 


rthern dré made. In 


I Roved 


Viking again 


ams 
the Mountains,” 
not hurling his 
seated the 


ult winds, but by 


and breastplate, and quaffing 


friends and fellow warriors 


truly Northern, for though 
know that 
fifth 
of 
of 
therefore has 
to 


joy 


warmth « lazing log, yet we 


piled to the 


Used to 


window sill The 
Mine,” is worthy 
the 


now 1s 
Phat Gaze 
ished. It is 
and it 


makes it 


m 


publ love 


of songs ever 


Ingeberg told in musi 


uman touch 
ind 


ssed 


which sympathetic 


Kelt Hebrew alike Tenderness and 


expre in this music, but the sadness is felt 


Norwegian summer day—the sun shines, but 


1aze in the valley The sixth and last song 


chorus of Norse 
after 
Scandinavian 
and 

These remarks apply only to the spirit 
for they all for 
It is again to Hermann Lohr’s 


the 
men and maidens singing a song of parting 


of the collection is in spirit of a 
an 
of jollity and merrymaking. It is 


tempered 


evening 


joy—joy with earnestness. It is robust 


wholesome music 


of these songs, are written one solv 


voice of medium compass. 
credit that he has accomplished so much within such a 
vocal and for This is a col- 
that 


and it 


narrow range, one voice 


lection singers of English will not soon lay to one 
side, appeals to professional and amateur alike. 
CLARENCE LuCAs. 


The Spirit of Grieg. 
Where is the true interpreter of Grieg’s music? Who is 
there in New York this season to give a true Grieg concert 
in memory of the great musical hero who has put the na- 
tional spirit of his country into song? 
lhe concert in Christiana last September in memory of 
Grieg, which was conducted by his relative and intimate 
friend, Halvorsen, with a full Norwegian orchestra and the 
great Northern pianist, Fridtjof Backer-Gréndahl, as solo 
ist in the Grieg concerto, was grandly impressive—it was 
Fridtjof 


was peculiarly fitted to render the Grieg honors, for he is 


a perfect Grieg performance Backer-Grondahl 


the famous Norwegian composer, Agathe Backer- 
died last 

From childhood he heard Grieg music, 
He had played 
conducting. 


son of 


Grondahl, who summer in her beautiful home 


near Christiana 


was brought up on it, as the saying goes 


the Grieg concerto under Grieg’s own 


Throughout the entire performance at the memorial con- 


n Norway last autumn the. pianist revealed the real 


FRIDTJOF BACKER-GRONDAHL 

Grieg spirit, a warm, poetical, Northern dramatic virility 
Phis 
peated four times before crowded and enthusiastic houses 
l he 


ance of Grieg’s concerto 


it was a brilliant interpretation. concert was re 


writer will never forget this grand artistic perform 
This season, some of the great pianists of the world have 


York: 


Liszt interpreter and De Pachmann as interpreter of Cho 


been heard in New Paderewski as a Schumann and 
But we have had no great Northern pianist to inter- 
Has the 


Cer 


pin 
pret the Grieg concerto in the true Grieg spirit 
American public ever heard it played in this spirit? 
tainly of all to 
duce a real Grieg interpreter to the American public 

The 


New York this winter, were not familiar with Grieg. 


this season, seasons, was the time intro 


two performers of the Grieg concerto, heard in 
One 
realized that after hearing them play the first measures of 
the composition. They did not seem to understand Grieg, 
for their playing was far from the Northern spirit of his 
beautiful 


great deal in 


Northern, 


work. The performers lacked a 


strength and power—not nervous force—but a 


virile, dominating power, which the first measures, as well 
as other passages, especially the last two pages, so strongly 
demand 
The 
would certainly highly appreciate an artist who could inter- 


American people are lovers of Grieg’s music, and 


pret his works in the true Grieg spirit 
New York City, February, 1908 INGA Hoecssro. 


Harmony Not Known. 


asks (giving his name as an evidence of good 


P. B. H 
faith) for information through these columns regarding 
of the New York League of Har- 
Club of New York City 
Both of these emimently euphonious associations are un- 


the date of meeting. etc 


mony and the Harmonic 
known to Tue Mustcat Courter, which has vainly sought 


them and endeavored its utmost to find them within the 


geographical boundaries of Greater New York. 


Flonzaley Program. 
The Flon Quartet 
cert this season on the evening of Tuesday, March 17, 
at Mendelssohn Hall. The program will consist of quar- 
tet in E flat major, op. 30, Tschaikowsky; sonata in G 
major for two violins and piano, Bach; quartet in D ma- 
op. 76, No. 5, Haydn. 


aley will give its third and last con- 


jor, 


Gilbert Raynold Combs’ Symphony. 

The following notices from the Philadelphia papers refer 
to the recent performance of Gilbert Raynolds Combs’ 
symphony in that city: 

Verdi 


chict 


Much interest was shown in last evening’s concert by the 
Musical Fund Hall, 
a Philadelphian, Gilbert R 

nolds Combs, head of the Broad Street Conservatory of Music The 


Italian Symphony Orchestra in for the 


work performed was a symphony by 
composition proved intensely rich in orchestration, and, while the 
oughly modern in structure, had long passages of sustained melod 
of 


This was especially true cf the opening movement, an al 


in parts almost suggestive accompaniments to a grand opera 


chorus. 
legro full of tremendous climaxes. 
afforded a 
the 


The andante and scherzo, played 
remarkable contrast. The 
latter had for theme a 
rollicking peasant dance, followed by passages of much passion for 
the 
moods as themes, and on this account the symphony seemed to lack 
of purpose. The composer received hearty applause.—PVhila- 
delphia Ledger, February 3, 


without a pause, former was 


distinctly elegaic and its main sort of 


iow violin and cello strings. There were, indeed, as many 


unity 
1908. 
Italian Sym 


its 


The concert 


for the third by the Verdi 
phony Orchestra, in Musical Fund Hall last night, had as 


program 
prin- 
cipal feature a new symphony by Gilbert Raynolds Combs, a Phila- 
delphia composer, director of the Street 
Music. The work is given the title of Dramatic 
major, and proved to be of genuine musical worth conceived on a 


Broad Conservatory of 


Symphony in G 


scale of pretense, which is justified in a rich display of orchestral 
coloring and a skillful command of the various instruments. The 
themes are worked out with marked tunefulness, and the thread of 
melodicusness is never broken, each of the four 
gro, andante, scherzo, having Its distinct interest 
allegro is particularly attractive, ending in an impressive 
which the finale. 
played with a careful attention to detail and a praiseworthy realiza 


alle 
The 
march 


movements 
and finale 
movement The composition 


occurs again in was 


Martini, and 


brilliant 


tion of its possibilities, under the direction of Ettore 
the which 
Mr. the 


acknowledge applause 


met with cordial appreciation stamped it as a 


called to 
congratulatory 


platform several times to 


Philade|phia 


Combe 
the 
1908. 


success, was 
Bulletin, 


February 3, 


MacFadyen Compositions Played and Sung. 

\lexander MacFadyen’s recital of his own works at 
“The Rockingham,” March 4, enlisted the assistance of 
Leonore Jackson-McLaughlin, violinist; Helen Darling, 
soprano; Paul Dufault, tenor; J. Humbird Duffey, bari 
tone, and Victor Sorlin, cellist, the composer also playing 
a group of three piano pieces in brilliant style. There are 
variety, feeling and complete control of technical form in 
Mr. MacFadyen’s compositions, and the fact that leading 
artists are singing and playing them is their best recom 
mendation. The songs are the expression of one wholly 
familiar with classic and modern song literature, of free 

A berceuse and 
characteristics 


harmonic basis, yet melodious. ma- 
zurka for violin contained the 
with their titles, yet of original detail. The climax came 
in MacFadyen’s setting, for tenor voice, Dr. Weir 
Mitchell’s “In the Valley of the Shadow,” a weird poem 
having to do with the centurion and his child, which was 


Brilliant singing was that of 


associated 


of 


full of dramatic import. 
Miss Darling, ending with a high D flat, in “The Sea- 
sons,” a waltz song. Mr. Duffey’s distinct enunciation, 
beauty of voice and high range brought him warmest ap- 
This might also said of tenor Dufault; 


each singer had his enthusiastic admirers. 


preciation. be 


M. T. N. A. Christmas Week Proceedings in Print. 
The 
ed in book form the second series, comprising the papers 


Music Teachers’ National Association has publish- 
read and the proceedings of the twenty-ninth annual meet- 
ing, Christmas week of last year, at Columbia University. 
Inasmuch as many of these papers were by prominent pro- 
fessors and college authorities, dealing with all manner of 
problems, the book is consequently full of in- 
formation. President Waldo S. Pratt, Leonard B. 
McWhood (the latter of the musical staff of Columbia 
University), Kate S. Chittenden, Julia E. Crane and oth- 
ers are represented by specialty papers on interesting sub- 
These papers are followed by the proceedings, 
treasurer's report, roll of 1907 members, etc. Last year 
there was a total income of $1,443.24, the expenses $1,- 
048.95, leaving a balance on hand of $394.29. It appears 
that the expense of publishing the 1906 proceedings was 
$574.86, the income from the sale of same $268.23. 


musical 


jects, 


Schenck's Symphony Concert. 

The fine success of Elliott Schenck’s Symphony Or- 
chestra, in Jersey City, is attested by brief extracts from 
the local press, the Observer saying, in part: 

Elliott Schenck conducted in his usual brilliant fashion. * * * 
The orchestra played with that skill, that rhythm and sureness .f 
touch that have made it famous. The “Marche Slave” 
licious bit, and Mr. Schenck came in for a storm of applause; his 


was a de 


conducting was mastertul and sincere. 


Gadski Recital, April 10. 
Madame Gadski, who is now on tour, will give her 
annual New York recital at Carnegie Hall, Friday after- 
noon, April 10. 





D’Albert's “Tiefland” was recently given with great suc- 
cess at Wuerzburg (Bavaria). 
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The eighteenth Gewandhaus program was played in the 
King of Saxony. The annual 
Gewandhaus appearance of the Thomaner Chor under Can 


Leipsic, February 19, 


presence of Frederich August 


tor Gustav Schreck was timed for the occasion, while the 
gifted and beautiful Leipsic soprano, Helene Staegemann, 
was also called as soloist. She gave songs with piano and 
With 
Schreck 
program im 


Viet 


hymn “Di 


took the brief solo part in a Brahms song for chorus 


Nikisch in regular charge of the orchestra and 


conducting the Thomaner Chor, the complet« 


Le Ss 
German 
“Komm’ 


soprano s¢ 


cluded the Liszt symphonic poem Preludes 


ling’s five voice setting of the old 
Wurze ces Walde Sy 
the 
chen”; the Volkmann overture 
111,” Schubert's “Das Rosenband,” §S 
trage,’ Griee’s 
and “Mein 
the 


was da Kommen 
lo, “Das Mad 
to Shakespeare's “Richard 
“Aut 


Ie inslic bchen 


Reinecke’s 


mag,” Brahms chorus with 
umann’s 


“Im Kahne,” the Brahms 
Madel” for soprano solo, and the 


Mendelssohn 


four move 


ments of Midsummer Night’s Dream 


music for orchestra. Though the Thomaner Chor may be 
heard every Saturday afternoon in motet service at the 
Thomas Kirche, and with orchestra every Sunday morn 


Kirche Nicolai 


so beautiful as 


ing, alternating between the homas and 


Kirche, the singing of the organization is 


The 


beautiful singing of Fraulein Staegemann 


to be welcome on any program true of the 


same 1s 
Each orchestral 
Nikisch's 


a preterence tor 


number of this program was an opportunity for 
| to feel 


fine painting in mood, yet one ha 


his exceptional reading of the Liszt symphonic poem. The 


Volkmann overture shows much character, is in every way 


worthy of occasional! 


Mendelssohn 


superb Gewandhaus play 


good music to hear and very 


rhe 


less welcome in th« 


seems 


performance four movements of the 


music are no 
that 
again to the 


this entire easily | 


statement that ‘It 


ing, 30 a résumé of concert 


rings 


one annual was fit to 
king.” 


nner, 


rhe Leipsic University “Paulus” Verein is the only out 


rganization which is regularly permitted to hold a 
Max 


lebut as 


side 


concert in the Gewandhaus Reger, as successor t 


Heinrich Zéllner, made his « conductor of the 


Paulus” Male Chorus at a concert given at the Zoologi 
cal Harten Hall last July The first “Paulus” orches 
tral concert under Reger has just been given in the Ge 


wandhaus February 17. With the exception of the “Meis 
twenty-fifth 


tersinger vorspiel, in deference to the 


anniversary of Wagner's death, the program had only com 


hms There the Academic overture, 


p mitions by Br: 


“Das Lied vom I 


were 


ilkenstein,” arranged by Heuberger for 


male chorus and orchestra; the piano variations, op. 24, on 
Handel theme, played by Reger’s pupil, Edith Albrecht, 
of Letpsic; the rhapsodie { ontralto, male chorus and 
rchestra; the male choru ‘Geleit Marschieren” and 
Sandmannchen”: the contralto songs “Dammerung senkte 


sich,” “Wir wandelten Madchenlied” 
Anna Munich 


\ rspiel closed the program It 


und “Standchen,” 
The “Meister 


has otten 


sung by Erler-Schnaudt, of 


singer” been 


indicated in this correspondence that, without regard to 





anything else that may apply to Max Reger, he is at least 
au great genius of rhythn Whether composer or as per- 
former on the piano, this element in his n: can never 
be lost from view Then it is the most natural sequence 
possible to find him as maductor exercising an indescrib 
able power through his feeling and perception of the rhythn 
in any composition he tak in hand Since the men fol 


t with 






were the “Christopher 








nigsberg 





1836). The entire program was of Wagner compositions, 
to commemorate the quarter century since his death. El 


len Gulbranson was soloist in scenes from “Tristan and 
Isolde” and “Gétterdiammerung.” The orchestra also 
played the “Tristan” and the “Meistersinger” vorspiels 


These practically unknown overtures, written when Wag 


ner was respectively twenty-two and twenty-three 


years 


old, are in nowise on the high plane of invention to be 


found even in a “Tannhauser” or a “Rienzi” excerpt, but 


indoul 


limitless vitality that was destined to accomplish so much 


ted p 





there is in them, showing already t 


wer 


in the next forty-five years. The plainest feature shown 
in these compositions is Wagner's love for the horns and 
drums The “Polonia” treats a number of Polish na 
tional themes In the rip roaring, wide open playing by 





Winderstein’s men it was almost unbearably noisy, yet 
there is plenty of music in the several airs to be enjoyable 
under a low pressure conductor The “Columbus” over 
ture plainly seeks to suggest the sea voyage, since the 





prime rhythm is what one wo 


song The theme is sometimes ‘ ‘ F un 





iwure on the Ip cat q ite 
ter but there re genui tl 
general feeling and the evident desire for a rousing t 
A relation to certain treatment in Beethoven's “l t 

; eat } . . | 1 
overture 1s sO pronounced as to be generally re ked 
by musicians The two works were received by tl nul 





MAX REGER 

The « « Vari a theme l 
the r im px sing nna fugue t ace a SeT at nm in Lew 

iter repeat t impre t New York 
without especi mark of attention, except t ave 
bought ll the seat ffered for ile 

| an An 

At St hage nd Berber’s recital of sonat t ino 
ind violin, they p d for the first time here the B nor 
op. 20, by t noted left hand violinist, Richard Bart f 
Hamburg The composer id recently played tl mata 
in Berlin, 1 tl e artist 1 played it W nar It 
pr to b egitimate 1 re 1 y wel ide, but 
wit t great musical dept r other ter t ist 
guish it. A M t ( randt Bectl n “Kreutzer 

na were played « the ime evening 

eRe 

The youthful linist, J. M tzky, played t Corelli 
Leonard “La Folia Mozart FE flat 1 the P int 
1) major concerto He played |} own cadet to tl 
Paganini The entire recit wed accomplishment 1 
talent al e the rd ' G i ] greeable t 
und disposition t lay } sdilv and very n liv w 
etatis i the t l wie to the Paganini w f 

infer ti ne we ) d 1 variety 












them, the public would prefer to hear 
piano, and this preference would reach t 
6 to 1. But it was f 
superb playing ‘ i 
B minor sonata 1 ( 
itor ad for +} wy ‘ \ 
The p “ M , 
ev Fr FF 
Pianist Ri G \ 
good 
t) \ \on | 
natas \ 
\ t Ww 
Later Leipsic News. 
| ete Gew 1! gral 
.) 1 
Sty M | for 
lic for < t . 
r 
te 
ing hy | y () \\ 
? T T t 
‘ 
purgis 
v Oskar Noe { 
Lia St ger \ 
yr | 
dre 
lowever f 
\ ‘ work 
tude f Ing 
Goethe W 
He fur , 
fi ‘ 
i y 
AVATIADIC 
rest ure 
formance t 
number rn 
minut 
1) ictica 
| 
. ic | 
e! \l 
re Fr 
K 
. 
S f ‘ 
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nere 
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was slightly hoarse, 

f dramatic fervor 
orchestra were splen 
at the 


head either 


1 worthy one 
Vienna, had 

the artist 

| Were 


theme 


Marteau 
iartet which 
residence e in 


isting 


Gamunden 


gagement at 


a Philhar 
Alwyn 
rank turt 


ther 


an 


sacl 
ind Sara 


t encores 


had a 
had a 


Gianoli 


onday evening 


Violin Recital. 


A 1 »V 


Jan Munkacsy 

Tartini 
by Wien 
he makeup of Jan 
March 3 There 
Tartini, in varia 
ind dash 


rarian which 


fine 


Air 


and 
ening So well 
| violinist 
¢g in Hun 
double stop 
“€¢ was notice 
applause. The 
Paganini’s “Moses” 
by Munkacsy 
ympathetic 


udience of 


PADEREWSKI IN PORTLAND, ORE. 

The following article, under the captain of “Paderewski 
Concert A Somber Wet Blanket of Musicless Bangs and 
Nerve Racking Crashes,” signed by G. I. W., appeared in 
the Portland (Ore.) Daily Journal of February 25, 1908: 
Padet 


(Quoted 


significance exclusive use of the Weber 


The 


evident from progran night.) 


take f our hats to and its 


hat 


iy well plano 


to hats, hav ever s¢ Panama teste: 


rtising “s strength wi man trying t& 


it, sittir t beatir irs 


with it and 
destr iT s fer nind cam conceive o 
Now, of 


its durability 


wear 


attended by a grt 
standing room and 
iblic like a big nois 
a the 
ht It 
ed the car t of 


aken idea of 


However 
1 


pianist got 
is players 
reat that ku 
ist exaggerati 
ianists 
eful attitude, an artistic effec 


ewski 


eath the 


strives for has 


piano box 


im (both are equal 


sht th 


religious lig th 


after the audien was seated before the pianist’ 


tately tread an le 3 t bows when the a 


greeted him, the crashing preliminary chords and rippling 


number, ane 


before 
have 


' 1 
scales s a feelet 


affectations which history 


of dress, were more 
not dignihed Paderewski 


sudience at any time He stands off sejarate and 


1 adulatic ‘ h 


radert 


eceiwing conde the 


There is m warm cam 


or of the ympathy of Gabrilowitsc 


enthusiasm of tauer 
program he offe 


ims of 


1CW 


it need but be 


other mz rs oO I iano to show 


has 1 


ind Fuy 


gue, 


things on things he 


One whicl 


lettin 


was his owt riations 


d uninteresting t treme, merely 


loubtless never agat 


little 


a simple 


a composit 
coneert yrat vher was a 
Stojowski 
to b Ber 

compositions of 
\ppas 

The 
know 


Liszt 


most ! own om pose 
resumes 
d earlies 
wonderful “Sonata 


plaved re b ysentl v such magniheent ettect 


chubert-Liszt imbers that 


start te 


every one 


The 
thirteen 


group w 1 old 1 


finish Chopin numbers 


also the 
been playing for the 


the 


last years 


bigger Chopin numbers, o 


} 
he o 


umber, of 
Mac Dowell 
to begin 


a 


Americar whom protesses admit 


work 


to 


better place missionary with the unrecog 


het than im own country 


*aderewski doubtless had the elements of greatness when 


the world on fire sixteen 
With his 
the 


the trail for 


yan to play and when he set years ago 


taine his standing 
what nob! 


the less 


t he has not since then 


grow? 


world, his undeniable influence over public 


blazing 
the 


work could ‘ in 


public to grow in its ideals 


played years ago, with more 
. t | jul 


moc 


artistic sense 


could 


y can 


have 
handle th 
Like 


grown 


aying is 
hottest 
istant 
rie sustaine< 
whene a passage 
a sudden crash 
yple say he has th 


nerved condition som 


The Oregon Sunday Journal, of March I, makes 


lowing atement the same subject 


on 


rich qui 
nothing of 
up aT 1 d , 
Many piat 


they want 


performance 
sllowed it, but perhaps 
} me 


and they ave not already d 


stage, a somber and impressi 


art manufacture 
felt that h 


not have them dis 


pi anist 

why 

ntraine maybe needed them 

se who bought them for the most part, it 
did: 


the loquacious guid 


ssed in reading the guide that they 


to the music It was 


Caruso 


Blass, Kirkby-Lunn 
placed by Dippel z 


son at the Manhattan Opera House, 
recent performance 


debut 


wit 


ported will soon take up her work again 
vi 


gu 


in travel, who talks so much and so rapidly and so persistently that 
one has no chance to look at anything for trying to listen, and much 
less a chance to ask a question that would start off Lis own inde 
pendent views. Of have been the expectation 
that the hearers would be lost in the labyrinth of alternating 
poundings and sentimental glidings over the keys that even the in 
telligent would need a guide. 


course, there may 


so 


Che program performed was the same one that comes 
under the usual title of “Paderewski Versatility,” as pub- 
lished in this paper from time to time. There is no rea 
son why Paderewski should not play the same program 
in each town, and there is no reason whatever why this pa 
per should not say so THE 


Paderewski's 


It is about the same thing. 
Musicat Courier is simply following Mr 
own plan. He plays the same program for each town and 
prints the 
feels disposed to do so. nothing wrong in 
Musicat Courter printing the fact that that pro 
gram is played in each town, when Mr. Paderewski plays 
that program in each town 


this paper same program for each town, if it 


rhere can be 


DHE 


If there should be anything 
wrong about it, why there is something wrong about playing 


the program, not in printing it 


Unmusical Dresden. 


The Guide to Dresden, a widely read English-Ameri 
‘an newspaper of Dresden, Germany, commenting on the 
the brilliant 
Alfred Calvin, takes occasion to 


but 


recent recital given in that city by 
\merican 


young 
pianist, make 


a few forceful thoroughly deserved remarks anent 
the unmusical atmosphere and apathy of the “china cup” 
German city 


speak 


lhe following excerpts from a long article 


for themselves 

best concerts of the s 
| and 
with 
the 


ason 
That 


centers of 


are 
reglected this 


mar Dresden in comp: other art 


careful 


Berlin, 


rison 
(,ermany proved 
that the 


mostly 


upon inquiry, result of which sh 


Munich, 


students 


ws 


concert halls of Leipsic and Vienna are 


filled, at least, with from the conservatories and 


empty hall 


asked 


they 


the different schools of On where he 
“Where 
nothing to 
Wednes 
both play 


Yet 


houses 


music seeing an 


was to concertize, Pugno, the great French pianist, 


Have 


concerts I 


the students from the conservatoire 


So much as a prelude to the visited 


lent pianists, Calzir nd Lambrino, 
Calzin, 
The 


Vienna 


rogram and instructive as well 


half empty 


halls 


the mere 


crowded 
make of 
hall of the 


Leipsic and 


handful of people that had 


gathered Gewerbehaus Such an audience 


encouragem to an artist, and the effect of 


mood 


must have 


atly dampening the spirits and almost killing the 


What think 
celebrated artists as Harold 


right 


mcert Paur and 
and Fritz Kreis 


of 


giver must one when Professor 


such world wide Bauer 


them 
to 


er are all of having the same experience, cach one them 


the 


by 


conceal his unfeigned astonishment at 


I fear, 


scarcely empty 
all the 
then it privileges it now 
Not pre 
Alfred Calzin, who has been attracting general attention 

the 
of his work I was prepared for something excel 
that he 
think 


with pre 


seats One Dresden will be cok 


wake 


least of 


lay, lly ignored 
the 


the 


great artists, and may up to 


ulues so lightly the these was well given 


of 


Leipsic, Vienna and elsewhere From excellent 


I had 


and 


many 


Calzin shows not only 
but 


rendered his 


was not disappointed, for 


virtuoso of good « 
ot 


finish 


piano juipm also that he is a 
He 
finement His 
MacDowell, 


the 


artist fine perceptions numbers 
inter 


be 
Mendelssoh: 


sion, and re program contained some 


Albert 
“Variations Séri« 


esting Compositions of Jonas, Saint-Saéns, 


le the usual classics, uses” of 


ing especially well performed 


THE METROPOLITAN OPERA. 


On Wednesday evening the bill at the Metropolitan was 
“Walkure.” The Leffler-Burckard (Brin 
hilde), Morena (Sieglinde), Burrian, Kirkby-Lunn, Van 


Rooy, 


cast included 


Blass, ete 


On Thursday the opera was Puccini’s “Manon Lescaut,” 


with Cavalieri, Caruso, Scotti, ete. 


Mignon” held the boards on Friday, with Farrar, Abott, 


Bonci, Gravina, Lucas, etc 


The Saturday matinee was “Trovatore,” with Eames, 


Homer, Stracciari, etc 
Saturday with Fremstad, 


fell ill, and re 


evening brought “Siegfried,” 


Burrian (who was 
Van Rooy, etc 


On Monday “Trovatore” was repeated 


Adamo Didur in Rome. 
\damo Didur, the basso, who appeared early in the sea 
made a great success 
of Don Basilio at the 
which 


made 


t the Costanzi in Rome in the part 
of “The 


iughter of 


Seville,” in 
Nevada, d: Nevada, 
The criticisms in the Roman papers are replete 
Didur and Miss Nevada 


Barber of 


Mignon Emma her 


th praise for both 


Eleanor Everest Freer Convalescing. 


Eleanor Everest Freer, the composer, who has been 


seriously ill since last autumn, is convalescing, and it is re- 


Mrs 
composition, a setting for “Sonnets from the Portu- 
(Elizabeth 
nterest among singers and lovers of good modern English 


Freer’s last 
cal 


esc 


Barrett-Browning), has aroused much 


songs 
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A TRIBUTES TO FRANK LA FORGE. < _ 














Frank La Forge, the pianist and compos nd accor x i for s s applaus Brook - 2 
panist for Madame Gadski, has received ny eloquent ~ 
tributes from critic s s l f ving n 
ices from Bostor ter. N. Y.. Louisville. Davt Rosemarie Campbell in Newark. , 
ce Bo : I le, P Flonzaley Quartet in New York and Boston. 
Ohio, Detroit, Chi frooklyn will show that sor } Sé rie Camp ‘ mM sonr 
j e ! { rt : ; ; 
. . . " ed \ rf 
f the most discriminating writers on mu regat rt at ¢t ligh Street Presbyterian ‘{ 1 New 
Fors ee ee ee vile poe bed i ied mn paper 
Forge as an artis common gifts A sday ing, Mar 5. She app 
Mr. La Forge unied sk wit ae ' 5 \ 
aterest in tt ger’s } th ¢ Rockaway wing 
P » Hale B Herald e New e o New stat 
she was rt s x 
Frank La Forg : ew peers his P f } F N 4 
Traveler g N ‘ 
s r { I H 
A good ac st : : ‘ r 4 \ 
a rara avis. H j t A ( 
He is e of fr ns ir a 
" eld an P ker the ha ‘ 
rtist slance eset ithus ‘ e. Tw ow Q \ 
2s n t 2 t € 
ee : 
Rot tic 
B 
& t ‘ 
bb \ 
\f x 
. ‘ ‘ 
( rge H 
tag 2 Pp } 
‘ f . 
1 f 
s i N ( 
« 4 i 
i 
La i r 
: g is far a f 
g g 
ia at 
i ‘ ue 
ce H i 
His ea " 
r 
M I 
. P FRANK TA OR? 
t £ tf a 4 
1 g * € | al t : 
' mbe s ¢ ' 
} res © 1 
€ Fe « > eff f 
g | ' : t and ie 
HW " ment 4 
' pb epee aot ee : : Flonzaley Quartet at Cooper Union Hall. 
' } np tion t n 
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PUBLIC TRIAL OF THE (RE)MOVABLE DO. 


Vu il Courter 


the public schools should 


all unnecessary com 


and quivocalness. 


qualifications ? 
be composed 
ories, proper 
rom the study of 
for in 
Movable Do’ 


ne and t 


nomenclatures, 
ies, the 
wo 
none for the 
ng valuable 
of Guido 
even dreamt 
Rousse 
imitator 
informed 
2, 3% & 
si-do! 4¢ 
in C, the 
the chro 
ol-si-la-li 
se-la-le-sol 
it five sharps 
aid before, 
imple (7) 
| in music 
found 


sound 


in be 
f natural 
snames which the 
g according 
d MMe Y re-la, di 


le ne, ( re, fi di, 


to use, 


cabalistic 

m calls once 
de igna 
absolutely 
his interval 
rogues have 


ROR 
they 


, 
iching ; 


he nun 


lo not know, 


umerals in 
istencies 


us study 


to this 
he chief 
Lowell 
is the 
pitch.” 


ould not 


' 


that 

ey, that 
the violin 
ound with 


follow 


ves, the 


( f the compo 


to complicate matters a 


little more, for if there is a sharp on the signature “Do” 
is placed upon the second line in the treble clef, but in the 
bass clef “Do” is found upon the first line! Yet when all 
these difficulties have been mastered, there is not one single 
indication in regard to the real, true pitch of any of all 

diversely the Movable 
compelled to have recourse to his tuning fork and 


these sounds so expressed, and 
Doist is 
go through the amusing performance described in Frank 
Damrosch’s “Popular Sight-Singing,” page 32. One will 
confess that such a complicated system is well adapted to the 
teaching of music for children in public schools and else 
! It doubt the of 


musical imbecility have any musical knowledge at all 


here makes one whether advocates 
We are greatly tempted to believe that they have but a very 
iperficial smattering of music. For instance, among thou 

of other errors’ it is said, regarding the formation of 

ninor scale: “Beginnirg upon the sixth degree of any 
and continuing to sing to its higher octave, 
the natural And the 
taught to begin the minor scale with 6, thus 6, 7, 
, 6. Now, if the “Movable Do” method claims 


be based upon the laws of tonality, to begin the minor 


cale 


form of the minor scale.” 


ale with the sixth degree of the major scale constitutes 


a positive violation of these laws, as the sixth degree in 
major requires a downward movement which is incompati 
ble with the sentiment of complete repose, of definite con- 
clusion which is the characteristic of the key note. It is 
impossible that a sound can lean downward and at the same 
time convey the sentiment of absolute rest. Moreover, had 
the author of this statement remembered the elements of 
harmony, he would have discovered that the sixth degree of 
hord essentially. different from that 


ot 
ne mayor 


belongs to a 
of the tonic in minor, a reason more than sufficient to pre- 
from presenting to the world such an 
sut it is true that 
Movable 
opic are self taught, they do not 
a correct idea of the branch which they pretend to 


sure that the author of the following silliness 


vent real musician 
musicians do not 


Writers on 


appear to 


absurd theory real 


write textbooks on the Do doctrine 


this 
h 


mye 


even 


te ich | am 


studied sight singing in his youth: “My experience 


singing classes, large and small, of adults and 


never 
with sight 
children, has proven to me conclusively that the art of sight 
he prerogative of the musician only,” etc. 
announcing to the world at large that “My 
| ven to me that the knowledge of 


g is not the 
It is as if I was 
rr xperience, etc., Has pre 
the multiplitation table is not the prerogative of the astron 
mer only, or that the mastery of the alphabet is not the 
exclusive privilege of the doctor in philosophy and letters!” 


Si but the primary department of music, 


ght singing is 
nothing else. end one should know that much before begin 
ning to write books on musical education, and yet for all 
that, Movable Doists are compelled to recognize the superi 
rity of the absolute pitch method. Throughout his work 
Lowell Mason 
absolute pitch, while doing all that is possible to prevent 


He 


relative pitch doctrine: “In classes of adults 


recommends constantly the cultivation of 


its mastery even far as saying in regard to 


goes SO 
whose 
education has been neglected and who intend to de 


ote only a short time to learning music, or whose object 
is to learn to sing with reference to plain psalmody, or for 
the social amateur performance of glees or part songs, we 
think there are decided advantages in their (the syllables) 

ri " 's * but if 


instruction 1s to be given to a class of children from six 


an extended and thorough course of 


even up to twelve or fourteen years of age—we are 


equally inclined to the more common German cus 


of using only the one syllable La (absolute pitch 


d without syllables) \ prominent Colum’ ia Uni 


sity musical director writes to me: “I realize that the 
one in American 
“Movable Do” 
sy The director of a prominent institute of music in 
that the 


is incontestably superior for a complete musical education, 


lack in fixed pitch training is a seriou 


ds of teaching,” but he teaches the 


this city, while recognizing absolute pitch method 


affirms that the Movable Do method is better for the mere 
iperficial instruction in music, for which there is so much 
' Yet he teaches the “Movab!e Do” 


in his institute 


demand in this country 


} 
reresy 


exclusively 


rhe people care more for actual results than for mere 


the French system, the most complete and 


guments ; 


omprehens 


in the world, is so well adapted for public 
work that it should be officially 
ne public school of New York and the results 
Unhappily those in authority do not care for 
but 


systematically opposed to any 


ive 


conservatory 


periments which can turn to their confusion; 


such trial, what 


hey may say or write. Some months ago I received 
etter written upon official stationery and signed by the 
} City of New York, in 


open mind and ready to 


of music of the which it 
Hie) 
nvinced,” It 


discuss the 


myself, am of an 


was answered by return mail: “I am 


matter with you either in person or 


Hoping to hear further from you, 


he 


Do are 


press 


1 heard nothing further, nor will I ever, 


1 
se Who 


believe in the Movable 


Sincerely 


ot sufficiently posted in music to discuss it intelligently, 
because those who possess that knowledge believe in 


the Movable Do for the salary that is attached to com- 
mitting it upon our children in the public schools. 

Contradictions upon contradictions, inconsistencies after 
inconsistencies, errors following errors, the “Movable Do” 
system reposes upon nothing tangible, nothing positive; 
it cannot lead to any other result but complete failure; 
it is the worst form of empiricism, the fruit of the mar- 
riage of ignorance with conceit; it is a musical imposture. 
We cannot do better than to repeat what Theodore 
(Thomas said in regard to the “Movable Do” system: “So 
faulty is that system that it would be better to abolish 
singing entirely from the schools than to retain it under 
the present method; it does more harm than good.” 

And now a few questions among a thousand to Movable 
Doists for the exercise of their ingenuity: 

1. lf two Movable Doists decide to sing 
sol-la-si-do in unison, can they do so without first hav- 
ing recourse to the absolute pitch for their key note? 
2. If the same Movable Doists agree to. sing la-si, who 
can tell whether they will ascend one whole tone or 
descend one-half tone, without having been informed in 


do-re-mi-fa- 


advance? 

4. What name does a Movable Doist give to G double 
sharp in the key of B minor? 

3. Prove by reasoning, if not by authentic documents, 
that Guido had a concise understanding of modern tonality 
600 years before its introduction by Monteverde? 

6. Admitting that Guido was really the inventor of the 
“scale pitch” method at a time when absolute pitch was 
impracticable—owing to the Church’s prejudice against in- 
struments such as the organ, because they had figured in 
admitting all that, prove logically the wis 
the twentieth century 


pagan worship 
dom of teaching modern music in 
by a method employed a thousand years ago for the teach 


ing of plain song? Epovarp Burrz. 


Grand Opera in New Haven. 
New March 4, 1908 
Morris Steinert, collector of old, rare instruments, in 
ventor of the Steinertone piano, president of the New 


Haven, Conn., 


Haven Symphony Orchestra, and the “Generalissimo” of 
music in Connecticut, is a man of hobbies, and at a recent 
birthday celebration, which marked an anniversary con 
siderably in excess of the allotted three score years and 
ten, he advanced the idea of New Haven having its own 
His latest hobby was realized this 
was given twice, with unqualified 


grand opera company 
when “Martha” 
Today Herr Steinert is proclaimed the Hammer 


week, 
success. 
stein of New Haven, and an impresario of no small caliber. 

Max Dessau drilled the forces with rare skill, and more 
than forty members of the New Haven Symphony Or 
Local church singers portrayed 
Mr. backed the work 


follows: 


chestra played the score 


roles, while Steinert 


The 


the leading 


financially cast 
Lady Harriet Durham (Martha). . , May Bradley 
Nancy ... Adele Guerin Johnson 
Lord Tr Mickelford.. Frank McManus 
Plunkett Edwin Smith 
Lionel $a Géorge Kelsey 
rhe Sheriff ; Saucon éasene A. Linkenbach 


LEOPOLD 


stan 


Augusta Cottlow in the South. 


\ugusta Cottlow opened her Southern tour at’ Palm 
Beach, March 6. She will play for clubs and fill engag« 
ments at a number of the leading schools and colleges. The 
pianist recently closed a most successful tour in the Mid 
dle West, where she has many admirers and friends. Miss 
Cottlow has been much praised by critics and musicians for 
her instructive programs, 


Music Beneath the Stars. 
(In Memory of August Saint-Gaudens.) 
Music beneath the stars—remembering him 
Who music loved, and who on such a night 
Had, through white paths celestial, winged his flight. 
Hearing the chanting of the cherubim- 
Which even our ears seem now to apprehend— 
Rising and falling in waves of splendid sound 
Chat bear our grieving spirits from the ground 
And with eternal things lift them and blend 
Now Bach's great aria charms the starlit dark; 
Now soars the largo, high angelical, 
Soothing all mortal sorrow on that breath; 
\nd now, O sweet and sovereign strain! now hark 
Of mighty Beethoven the rise and fall, 
‘neath the stars abolished death. 
—R. W. Gilder, in the March Atlantic. 


Such music 


Weingartner began his leadership at the Vienna Opera 
on January 24 with a performance of “Fidelio.” 

Gustav Grube’s symphonic prologue, “Widukind,” was a 
novelty at a recent Carlsbad orchestral concert. 









THE MUSICAL COURIER 




















# The Art of Eugenie and Virginie Sassard. 












Phat charming and evanescent being, the American 
woman, continues to make the world sit up and _ take 
notice. When it comes to music, it is not all hay, even 
for the fortunate American woman. In spite of their 
beautiful voices and great ambition, very few American 





suigers of either sex can claim to be artists in the highest 
sense. Long ago it was discovered that sweet voices and 
ambition, admirable qualities thoug! they be, would not 
produce great singers nor actors. Something more spir- 
itual, more subtle is required. 

On one occasion, the late Dr. Oliver Wendell Holmes 
,was asked if he believed in a cure for tuberculosis, and 
the merry doctor, with one of his blandest smiles, re 
plied, “Yes, ancestors.” 

To be truly robust, men and women must be born of 
healthy stock. When it comes to art, the same principle 
applies 

In a recent letter to a London n wspaper, Gertrude 
Atherton, declared that the artistic temperament of Cali 
fornians was due to their infusion of Latin blood. This 
is not only true of natives of the Golden State, but of 
other Americans, who are blessed in their artistic aims 
by an infusion of this blood 

[his season Americans have heard two of their coun 
trywomen, Eugenie and Virginie Sassar born in Sout! 
ern Texas, of Spanish and French extraction. These 
talented young artists reveal all the characteristics that 
might be expected from a mixture of Anglo-Saxon and 
Latin ancestors. It is a wonderful combination for art, 
for there is a blending of depth, poetry and intelligence 
with warmth, exquisite taste, and an extraordinary ca 
pacity for study. The programs of the Misses Sassard 
have attracted the attention of musicians of England, 
France, Germany and the United States. All schools are 
to be found in their repertory. While both artists are 


exceptional as soloists, they have won special renown 


is ensemble singers Their voices soprano and mezzo 
soprano—are very sweet 1 rich, and have been beau 
tifully cultivated. Both studied with Sbriglia in Paris 


As artists they have disclosed a vivid intelligence and 


i¢ keenest sympathy in singing the masterpieces in their 


Rew Work College of Music 


128-f30 Bast 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
- branches of music, by « faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received dally Catalog sent on application 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 
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Loudon Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 


LESLEY MARTIN, bei canto 


: 1425 Breadway, Hew York 
pincems ~Sacsnve Baker, Cora Cross, Pauline 
redericks, Julie Galvin, Nellie George fi Stan 
Estelle Ward, i 


; L Geo John H endricks, Dr 
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—_ Horace 
Wrtert, Mab Mabel <i Wilbur, — Young and many 

ether singers now before the public in opera and 
==! church work. 


McLELLA 


successoR TO H. HOWARD BROWN 
TEACHER OF SINGING 
Atelier Bullding,. 33 West 67th Street 
"Phone: 42% Columbus 
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I Standa 
repertory. They were the first to make ensemble sing 
ng a positive success. If it has been tried by others, the ’ Minsen Gnw P g 
« d has Cel ust gs a t : Hi \l x 
Among the composers on the programs of the Misses ‘e ets 
Sassard this season were: Mozart, Purcell, Handel, Tschai . 
kowsky, Dvorak, Grieg, Schumann, Brahms, Humpetr 
linck, and a numbe e younger music writ I \ 1 H 
programs naturally mark a departure from the conver . ey gave a : I 
uuonal lists, and for this reason the educational import 
ance of their work cannot be too highly emphasi 
When they return to this country, the Misses Sassa r ne 
will sing under the auspices of many of the leading clu i 1 vn 
1 will, as during their last tour, appear at or tral 
ncerts 
Aiter a very pleasant and profitable visit to thei 
country, the Misses Sassard sailed for England, February 
at They ened eir | with a i , 
Queen’s Ha S lay, M From Lor ey . ; 
will make a tour of t ( whe they are 
give re c ing critic Both in Fra ‘ R 
Germany these delightful artists have nearly a many ' i! La I 
friends as in England, where they have occupied a prom —ae 
inent position in the cial, as well as musical wor 
The Misses Sassard will return to the United Stat , , ‘ ' nga = 
next autumn for an extended tour. Bookings hav: mA 
ready been made in several State 
Che following extract, from the Chicago Daily New 
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ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 


Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building 


ROMEO FRICK *:-.0 


L. KE. BEHYMER, Maneder, Les Angeles, Cal. 
Personal Address and Studio: 1115 Broadway, Osekiand, Cal. 

















TENOR 
Management: HENRY WOLFSOHN 
ISi East 17th Street, New York 
Private Address and Studie: 
AKRON, OHIO - 
VIOLIN-VIRTUOSO and 
CONDUCTOR 
Fer CONCERTS and RECITALS address 
430 North Meridian St... indianapolis. 
yh eae M U LE O e EO. W. STEWART, Manager 
‘Phone, 1199 Newark 120 Tremont Street, BOSTON, MASS 
A TENOR Vocal Instruction 
ws - Lecture, Song-re 
cital, ‘“‘The Art-song, from Schubert to 
We the Present Day.” 407-8 Carnegie Halt 


Anna mankow 


Author of “THE SCIENCE OF THE ART OF SINGING” 



























New York S udio: 25 West 97th Street. I ean stud s give 
The only authorized teachers in New York: Mrs. Jane Gordon, Mr. Andreas Schneider Mr. Be k 
L. Lankow Abroad: Eduard Lankow, Martha Hofacker, Paul Vero Marie Orther M arguerit iE 





Buesing, Andreas Schneider, Berrick von Norden and others. 
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° EDWARD WALKER 


DRAMATIC - LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 
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, 
Address 6437 Woodlawn Ave., Chicago 


GHIGAGO MUSIGAL COLLEGE 


Founded 1367 DR. F. ZIEGFELD, President 
College Building, 202 Michigan Boulevard, Chicago, Ill 





No echool of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in « College of Musical Learn- 
ing 

Investigation will demonstrate the superiority of this institution 


SCHOOL OF ELOCUTION 
OPERA 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD FELIX BOROWSKI 
HANS VON SCHILLER R 
HERMAN Pe Mgt 
HUGO HEERM te 


ERNESTO CONSOLO 
J. H. GILMOUR, Director School of Acting 


MUOO HBEBERMANN, The world renowned Violinst and Instructor, 
of Germany, will continue to direct the violin department. 


RRNESTO CONSOLO, The Eminent Italian Pianist, who joined the 
College Faculty last season, will accept limited aumber of pupils 


STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 





program ‘will be Schumann sonata in A minor, Gade sonata 

and Goldmark 
zene 

Music Hall on 


artist will mak« 


in D minor suite in G major 
March 1 was 
Amer 


recital at 
this 
next 


Olga Samaroff’ 


the last in recital in 


ica for at least the 


ippearance 
two years 
| a Jd 
Max Bendix gave his second violin recital at Music H 
a 

Sunday 
Mr 
several years, as he 
length 


h Ganz will give his farewell recital next 


rnoon, March 15, at Music Hall This will be 
last appe 
for Europe 


f time Mr 


irance in Chicago for 


shortly, to be gone an indefinite 


has prepared a most interest 


eight 


Ganz, as usual, 
numbers, the 
and “March 
Alkan's “Nuit 


Ravel’s “Jeux 


rogram, which contains Chopin 
ven F minor 
by MacDowell, two 
(“Winter Night’) 
Frolics of Waters”) 
| a ee 
Durno-Collins gave the 
at Cable Hall on 


| rances Ross, 


sonata, “Improvisation” 


Liszt numbers, 


rst time) and 


first in her series of 
March 4. The 
assisted by Grace 


Jeai 
ix pupils 
ram was given by 


ette 
recitals pro 
Ken 
icott oprano 


ere 
series of six pupils of 


Hall on Wednes 


recitals by 


‘able 


econd of the 


vette Durno will be played in ¢ 


JEANNETTE DURNO 


March 11, by Marie Edwards, assisted by 
Miss Edwards will play Bach’s 
the Beethoven 
a group consisting of Chopin's 


No. 7, 


lay afternoon, 
Adolph Engstrom, tenor 
chromatic fantaisie and sonata in 
EK flat, op. 31, No. 3, 
“Chant P 


ind 


rugue ; 
and 
in C 
etude in C flat 
eRe, 
Johanna Gadski comes to Orchestra 
noon, March 22, for a third and last 
Wight Neumann. Madame 
asistance of Frank La Forge as 


olonaise” and etude major, Op. 10, 


Moszkowski's 


Hall Sunday after 
recital, under the 
Gadski 
accompanist 
} 


direction of F will 


again have the 


ind soloist. This will be the last opportunity the Chicago 


music public will this season of hearing Madame 


Gadski 


have 


nere 
five recitals by the 


of Karleton 
3 by 


Che third in the series of pupils in 
Hackett, 


Flot 


piano of and in voice 


Allen Spencer, 


was given at Kimball Rehearsal Hall on March 


ence Dodson, soprano, These 
The Mac 
Brahms 
and “Au 
and scherzo from op 


Helen Dodsoa 


Dodson, pianist, and Helen 
two young pupils gave the following program 
Dowell prelude and intermezzo from Suite, op. 10; 
Schutt, “En 
by Foote; 


intermezzo and ballade; Jerceuse” 
“A May Song,” 
35 by Chopin, played by Florence Dodson 
sang: “Sunbeam,” by Schumann; “The Parting” and “The 
Secret,” by Schubert; “Ye Banks and Braes,” by MacDow 
ll; “You and Love,” by D’Hardelot; “Evening,” by, 
Ronald. The first recital, on 
Carmen Hood, pianist, 
The second, on 
and Alice Carrington, soprano. 
Carl Abrahamson, and Mrs. P. D 
prano, will give the program, and on March 17 
ers, pianist, and Mrs. J. C. Ames, 
2 Re 

F. Wight Neumann announces the joint recital of Josef 
Hofmann, pianist, and Fritz Kreisler, at Orches 
tra Hall, April 5, at 

ate 

Emilio de Gogorza, baritone, will give a song recital 
Sunday afternoon, April 12, at Studebaker Theater, under 
the direction of F. Wight Neumann. 

nee 

Che Chicago Madrigal Club, D. H. Clippinger, conductor, 
will give the second concert of its seventh season at Music 
Hall on March 12. The club will be assisted by the Chi 
cago String Quartet. 


Rouet” 


and 
February 18, was given by 
Amanda Schulz, mezzo so 
February 25, by Marion Baker, 
On March 10 
McGregor, so 
Alta Keep- 


and 
prano 

pianist, 
pianist, 


mezzo soprano 


violinist, 


Sunday afternoon, 3.30 


nme 

The second in the Saturday afternoon series of recitals 
by the pupils of the Walter Spry Piano School will be 
given on March 14, when the following pupils will give 
Alice McClung, Alexander Edna 
Werner Manley, Kevil Thomas, Lillian Foster, 
Crosby, W. L. Fisher, Grace Cooke, Alfred Jenks, 
Susan Wilbur, Nellie Kouns, Katherine Miss 
Brakefield and Miss Bryan. The number will 
“Kreutzer Sonata,’ for violin and piano, to be 
played by Alice McClung and Alexander Krauss Miss 
McClung is a very talented and advanced pupil of the 


the program: Krauss, 
Bloom, 
Louise 
Mortenson, 
opening 
be the 


school, who will be heard in concert next year with the 
Skovgaard Concert Company 

zRre 

well played recital was 
Auditorium Recital Hall on 
Dillard 
and fugue in C 
119, E 
Chopin; and 
“Clair 
‘Bergamasque 
from “The 
from “Die 
very tal- 
trained in the 


An interesting and program 
given by Effie Haarvig at the 
March 4. 
Gunn’s advanced pupils played prelude 
sharp by Bach; 
minor and C 


two etudes, op. 10, 


Miss Haarvig, who is one of Glenn 
two intermezzi by Brahms, op 
major; F ballade by 
No. 3 and op. 25, No. 4; prelude 
de Lune,” and minuet from 
Suite’; the Liszt-Wagner 
Flying Dutchman,” 
Walkiure.” 


ented, 


major 


Debussy’s 
“Spinning Song” 
the “Fire Music” 
Miss Haarvig, is without 


and 
question, 
musically, and exceptionally well 
technic of piano playing. 
zee 

The Society, 
ence 
this 

esting 
oldest 


erm 


Art 
will 


of Clar- 
give its second and last concert of 
March 24, in Orchestra Hall. Many in 
novelties will be sung representing both the 
forms of choral writing, as well as the most mod- 
An interesting novelty is “Gebet auf den Wassern.” 
Koessler, to whom attention 
week by the performance, under Mr. 
from the 


Musical under the direction 
Dickinson, 


season on 


by Hans attracted last 
Stock’'s direction, of 
pen of his pupil, Leo 
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ment of the National Bohemian Academy at Budapest. ing here and abroad, and is well fitted for the art of BALTIMORE 
Interest will center in the famous Bach motet for double teaching. Miss Pillsbury, who has a written certitic R ‘ , 
im 4 aor > . AL TIMOR Mi Ma NS 
chorus, “Be Not Afraid,” which will receive its first m Leschetizky as t er abilities, played a wel lhe fitt , , \ _T 
: F - - sitt 1d ! in nN \ i Vit 
res : m her othe orkK ote - D t ranged progran h eller t thoroug! 1 Star " | 
I ent os n here \nother work of exceptional attractive ged program with excellent taste, thorough understa Henry Barton Jacobs took place Tues« lay, Ma 3, at 
ness 1s the “Quoman from Grell’s great mass for quad of her compos 1S | repo {1 ! ’ , ’ : 
¢ \J i t Te 58 ea la tor quad g ol comp 1 ind \ epose Of manne residence, 11 Mount Vernon place Lhe wing work 
ruple chorus. Eduard Grell was the director of the Bet rere ' iP tes) , 4 
. “ey ‘ “ys vere played by Har Randolph, pianist; M. T, C. Var 
In Singakademie chorus and this mass was ritte mr J Brow! Z va i at S auls Hal , . 
in Sing : 3 I . was written f i, Lewis Browne ga\ gan recital at St. Pau Hulsteyn, violinist, and B Wi cellist . 
yertormance by that society and made such ¢ rtui i 1 urcl n Marcel ssisted b tol mmer , 
I 5 : mC 1K ind made ch a wondert er Chur n ir assisted bY Rolf Hammer, \ ariations,” from A 1 wr tr | rikowsk 
impression that it has su een repeater even times ten Mr iro | n orably know: ' ' , , 
l I kabl eat ip ited ele 1 time I Browne, w we nd favorably know ) major suite, Bach Abendlied,” Schumars gavotte 
t is remarkable fo s antiphor effects, which are pos through his lor $ t mpositions, and as 
Fy p tex whic are | igh hi gu xcell composition and a Martini; elegy and sch« » from D mir \ ky 
sible only when so many choruses are employe Che iccessful « luc 1 many festival choruses and 
M -al S | hig! i } " ] é RRe 
usical Art Society aimtains the same high standard ot lestras, played the tollowing program: Sonata, N j 
} i - , 7 a) ee , > Peabow fh) ' red th 
work for which it has stood and the program offered in A minor, op. 98, by Rheinberger Fadrelandssaln Che Peabody concert, postponed Tau f the 
‘ : imae of the cellic he Kneisel Quartet : ' 
for this concert perhaps the most ambitious one yet y Grieg; “Die Ehre Gottes,” by Beethoven; andante from "5S Of Me cel © Aneise: \Juartet, wW — 2 
: ¢ i ¢ 
outlined suite (paraphrased), by Bird Scherzo Symphonique \prul 3 
7 ‘D , . er F 
nee y Brow: Re lriste’” and “Love Song,” by Fe 
Bertha M Stevens, of the fac ilty { the Sherw Price ber ( Carl's Novelties fc \ concert I « nite Ww give! t 
School, presented the following named pupils c Org \ 11), and inte n from suite for org e Lyric, Friday, M by Velma R pian 
at Assembly Room, Fine Arts Building, on March 5: Eva xtempx n EVELYN KAESMANN dC. Bertram Pe Miss Raw ld 
Bender, Marie Strauss, Marion Robinson, Harriet Dun a Peabody diplom f 1 listinguished grad 
ham, Grace Thies, Charles Thies, Marie Ogden Ethe Alice Breen's Musicales tes of this xcell ery y She try 
Wright, Inez Blake, Arthur Fram, Ora Smi Julia She B Greensville. N_ ¢ pupi rough he 
\ ’ 4 ’ Treen Wi wive ¢ ( 1 Her 
don, Aleta Werner, and Mabel Strauss. John A. Mallek, 1 studi NA Baltimor | el W Mr. P t 
i i tud tne \i 1) \ 
violinist, assisted Br ; ld fa ‘ f sat tory 
sree s wi SSis pti ' 
4 ro . H wing 1 lit y , 
' - - . boar d css spr wti he ) is singing re , upon his 1 M \ l 
Lois Shannon, pupil of Alta Be k-dmor f Chi Gone ¥ wes Br ; senna cert last we gram included ng by Howa 
cago, will make her debut as Frasquita in “Carmen” Mon ; is Brockw \s * style by Mr. Px 
, March 8 nant Breen 1s ‘ the past Among those w ive en 
day evening, March 8, with the opera mpany yw play , } ) 1 D Mi R le » 
' I ; l 1 The Pi My ' yed these charming afternoons were Mrs. Isaac Harn 7 oe ay "I Mi Raw Peay 
ing at the nternational leater 1 Shannon 1s . : , S< ven I | T nt hy ] 
le r ' } ’ M George Bonner, Mrs. Robert Minturn, Miss Cal Bes ven p. QO, ar nunil 
New York girl, who has been two years studying wi Ml De Fi i al ce ~~ Chopin, Mend ky Schitt and Moseskow 
Mrs. Edmonds iring which tim > has been very pop : ' axe ir. P i rolos ' ) 
‘ aa us, @ be . j wa oS a Mr Paul Cravath, Mrs. Astor, Helen Gould. Mr ; B N — P 8 ! 
ular as a concert and church singer here in Chicago cl 1 s Sc] Schy! | p 
RRR ? Morgan, Mr H. O. Armour, Mrs. Daniel | ont ; a : ' 
oe Oe , 2), James Stokes, Mrs. Butterfield, Mrs. F. S, Hastings, e, We ote 
arok enry, pianist, gave ecital ( I ' , , nee 
-eige . 8 — Ehret, Dr. Frank F. Miller, Emma Calvé, Mrs. W 
on March 5 , : . : 
. Dean Howells, Mrs. Hiram Duryea, Mrs. C. D. Matthew . ule i i i 
RR es » Sat ’ > 
rn , ; ; Mrs. Louis Sti . Mrs. H. H, Rogers, Mrs. C. A. Sew als oa . 17 the Ar Clu 
ine merican Conservatorys weekly Saturday atter . , | : : 
; ' Mab. ird, Mrs. J. W. Wa y. Mrs. D. J. Meserole re a lhe M on 
, witet . » og Stuhr 1 - . , 
noon recital was given by Mabel Krog, Lydia Stuhr, Mary in Cian M4; Ry will sail for Europ ct wa | le 
Pearce, Lucile Fitzgerald, and Ella Wunder, who . foe e 
P ; pru * 
pupils under the personal direction of John J. Hattstaedt, 8 
eisai takin Madame Sen d llisor Hoos r ! at 
president of the conservatory la lat en I I ill Vai Ho wer ird a 
eee Spalding to Play in London May 10. ecital at the Lyric, Saturday night, March 7 
3 . > | whet am . a or Ihert Snalding H 
Mary Cameron, a Jeannette Durno pupil, has been e1 R. kk. Johnston, American iger f AT be Spalding B. M 
. hy! ’ } ave | mm tr? } or | 
gaged to appear before the Chicago Womat Club eived a cablegram London Symphony O 
tr ' ! Ilo 
March 20. ra, which reads as follow Hildegard Hoffmann-Huss Sings for Press Club 
eee All Spalding engaged | London Symphony Or \t f New Yo A P 
. . etr ( lhe Ia! \ Ay | } < . 
Garnett Hedge, the Chicago tenor, has booked the fi tra ! at Albert Ha Ml 10 cl w sky ( \\ f-A i ul , 
: , Safanns » he ductor ” — ' 
owing engagements Athens, Tenn., March 17, recital tonow c ¢ iuct , wit | y Bisl Potte 
Beloit, Wis., May 7, May Festival; Beloit, Wis., May & Spalding = W make Mi t American appea e wi ds Lilli Bog Hildeg H 
- , 9 . : ‘ } ork Sy ho Soc) oO 7 nd ' 
Creation,” May Festival 1 Ames, Ia. June 1, lr} the New York ymphony wiety, November and 10, fous , Wa wad 
Messiah.” at Carnegie Ha ind will play on these casions th ' 7s 
nee l'schaikowsky and the Saint-Saéns concertos ot sk B : 
An interesting recita was given under the auspices of ich | \ | Q 
the Bush Temple Conservatory at Re 1 Hall, on Marcl The Bruss els String Quartet was heard to great ady erpreting t le 1p ’ 
6, by Agnes Hope Pi ury, pianist new member of tag it a recent concert in Metz Quartets by Mozar violi f l ger P 
the Bush Temple faculty, who has had exceptional train- Beethoven and Tschaikowsky were the program ] Degy 
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however, and she prefers that her students become thor- remembered as one of the principal treats that the lovers 
oughly prepared and ripened into matured artists before of violin music have enjoyed this winter. 
subjecting them to the fierce white light of public crit BerENICE THOMPSON. 





icism. 





ee 8 CITY OF MEXICO. 

The second public concert of the Sangerbund, a week City oy Mexico, March 1, 1908. 
from next Sunday, will bring Mrs. Hissem de Moss and Carl Sobeski, a baritone and vocal teacher of Boston, 
other outside artists here to sing with the society, and jt more recently of Seattle, is here for several weeks 
also the Marine Band Orchestra, under the direction Of [je will give a recital under the management of J. C 
Henry Xander. Coates Gates 

2&2 ners 

The Washington Choral Society promises one of the Enrique Qunitanilla, the violinist, has returned from 

best programs yet given in memory ol Grieg, for its sé 





: Havana, where he gave a series of concerts. 
May concert The soci ty s sect nd concert, given on Feb- 

. ~ | 

ruary 17, introduced the new leader, Heinrich Hammer, 














ternice de Pasquali, a pupil of Oscar Saenger, of New 
York, was the star, as already reported by the writer, in 
recent operatic performances at the Renacamiento The- 
ater. Madame de Pasquali was received with unbounded 
enthusiasm as Lucia, Gilda, Mimi and Rosina. She sang 
the part of Mimi in “La Boheme” at her benefit. She 
gave also, while here, a recital at the American Club. 
The opera company is now in Havana, where Madame de 
Pasquali will sing during the month of March. 

eRe 

Luis Rocha, a cellist, one of the leading musicians of 
Mexico, is organizing a band, which it is reported will 
but frequently panist. The work chosen was Gounod’s “Redemption,” make a tour of the United States later in the year. 


1 during March, Without cuts, which was prefaced by “Blessed Are They” eRe 
from Mendelssohn's “St. Paul,” given in memory of Edwin House, a baritone pupil of Francis Fischer Pow- 
Symphony Or Father Stafford, one of the best beloved priests in this ers, is visiting friends in the City of Mexico. Mr. House 
Washington C!ty, who died recently is a soloist in the choir of the Second Church of Christ 
i Scientist in Kansas City. 
Oscar Gareissen's studio, on Connecticut avenue, has | an nA 


a man of unusual eminence as a conductor, as readers of 
Tue Musicat Courier know. The local orchestra, which 
appeared for the first time, played the purely instrumental 
portions with much precision and assurance, and with a 
delightful regard for the marks of expression in the score. 
attractions lose the weakness of the violins, however, was noticeable 
1] musician takes im the accompaniments, especially those with the soloists, 
including Florence Hinkle,- Nicholas Douty, Charles Del- 
mont and John Humbird Duffey, from out of town, and 
Clara Drew, of Washington, as principal contralto. Lesser 
solo parts were taken by Miss Blazer and Messrs. Hensey 


importance There 
Washington which 
in no less than 
f new undertak 


ventures do not 4nd Murray, of this city. Mr. Mayo was the accom- 


tra has con 
cert, which 
ck owing to been made the meeting place for a new piano trio or- The United States Ambassador, David R. Thompson, 
in the train ganization, consisting, it is said, of Hermann Rakemann, 4,4 United States Consul, A. L. M. Gottschalk, attended 
change of violinist; Dore Wolfsteiner, violoncellist, and Mr. Gareis- the farewell reception which Mr. and Mrs. J. C. Gates 
imnounced, S€, pianist. It is stated that the players have already gave for Madame de Pasquali last month. 
[he given a delightful program here and that others are in nee 


sting and contemplation ne Re 
nee Hugo Heermann, the violinist, may soon make a tour 


Anita Heineck-Lloyd sang with great success at the in Mexico. 


nere 


the Operatic evening given by the Chorus Club, under the 
most sensational announcement made here in the 


and more direction of William J. Palmer, and again at the Sanger- The 
ittracted bund last Sunday evening. She was also engaged to sing musical world recently is that Puccini will write an opera 
the role of the Queen in Root’s cantata, “Belshazzar,” for the Mexican Government. But there need be no haste 
given at a local church this week. On all of these occa- about it, for this opus is wanted for the National Theater 
ions she received an ovation. now in course of erection. The building, it is stated, will 
ere not be completed until 1912, or even a year later. It is 
Eugenie de Guerin, violinist, returned recently from to cost $5,000,000, and will occupy an entire square in 
a successful engagement with the Treble Clef Club in the heart of the city. T. G. Weston. 


opera by 


of the affairs 


Madame Sem 
the event 
Cryder 
has had much Philadelphia. She was heard in solos at a recital by the 
understood that Pupils of the MacReynolds-Koehle School The Music Association of Regensburg introduced at a 
emendous sensa RR se recent concert the Rosé Quartet of Vienna, which played 
ryder is not Francis Macmillen’s recital in this city was one of the Mozart’s quartet (Koechel, 428), also Beethoven’s op. 18, 

to the stage, 1 enjoyable events of the season, and will long be No. 3, and Dvorak’s op. 96. 
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B M Mare 908. | 
Katharine Goodso performance with the Boston 
Symphony Orchestra, at its pair of concerts this week, 
was another triumph for this admirable artist. Dr. Muck 
tad «arranged an Ame in-English program, including 
\rthur Hinton’s c with the Converse “Jeanne 
d’Are” dramatic scenes for orchestra, op. 23, and the 
MacDowell “Indian Suit Mr. Hinton’s concerto had 


previously been performed at the Worcester Festival in 
October, and it will be remembered was accorded a very 
warm welcome by all of the mu ical spirits who heard 
it. Miss Goodson was recalled iny times after she left 


the platform. Her fleet fingers, as well as womanly 


admiration, 


> 1 


engagement with the Boston Symphony Orches 


charm, have won for her in Boston a lasting 
and this 


has 


ways 


, ; 
t proved to be distinguishe its success in all 


ra 


people, 
having 
be cause 
artist 


There was a studio full of interested 
both old 


Invi 





and yor they 


ted 
tant 


rmoon, 
lark-Bartlett 


sked this 


been 





by 


of the cons retinue of questior from 


time to time as to her way of gettir 2 beautiful vocal 
quality’ from pupils heretofore unable to sing because of 
various causes Madame Bartlett said that she would 
be willing to give what she termed a “demonstration” for 
the benefit f both the interested and those somewhat 
doubting that her claims could be prover Che result 
was that several distinguished people and m ians gath 
ered to witness the test The charm of Madame Bart 
lett’s personality being simplicity, she stated briefly, but 

] confidence d on years of study and 
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lingered | I the alter 
noon to ascertain just how it could be done An eminent 
turer and tone enthusiast present, Dr. Roland Grant 
ited t { believed that ill nervous diseases and 
stomach trouble would eventually be eradicated through 
Madame Bartlett's common sense ideas; that her method 
rouse itural vibr ence ythmic breathing 
re t, and lly an increa circulation, there 
itality f ent nat 
rere 
Che productior ] Stabat Mater” on Monday 
ening at Peopk Temple by chorus directed by R 
ert Lister, had the assistance f Mr List sopt 
Margaret Gerry Gucke erger lto: William Hicks. tener 
id Osear Hunttir | wit !. D. D. Comey. ore t 
Che work of the « r ed, as it i f amat 
voices, should not | itici t biect of Mr. List 
in drilling this s f si s in good music is itself 
praiseworthy note Even if the singing lacked the swing 
life and color effects generally brought t emi 
ssional cor} f singers i ch el ses, Mr. Liste i 
t musician and conductor, did his p trying t 
produce 1 he felt in the work by mean f wl 
people he w directing. The “Stabat Mate i 
timent seldom explored by the iteur chorus hence t¢ 
general ineffectual result Lhe work of the Quartet in t 
incta Mater” gave « nee ta rough, app ati 
musical sense of the text N I r wa ‘ 
the entire evening He \ was a delight ng 
from the usual meaning igl pra Phe | 
matus” s] wed her i iper She ha ry 
s \ t nti eauty in he ton M 
(ys ke \“ 1! i ! ill did, and QZ 
iL nce ft Y y word ad tor Mr Hunt 
ting 1 N 1 surp “ la vibrant, ca 
ged voi lhe 1 x i en by Mr Liste 
“The Creation.” 
3 8 8 
Anna Miller Wood assisted two of her a { 
Ethel Hopkins and ith Alida Bullard, t att 
Mi \\ I's t t, on | lav afterno \ n 3 
her Pierce Buildin i W it guests we 
tained with the evident p f t t r 
Mis \W d Phere were 1 exp I 
presen MM W ox is @1 ery tort t 
beautiful ce te irt wit 1 tr Ka 
te iu ct Ihe tt T pr ‘ | ] if tr i | ‘ 
strides both pupi | t | 
the u l artistry display the prog ! ‘ \ 
sg kins’ ng i ed 1 ‘ 
Bungert and Mr ! h | lard’s | 
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from “The 
the 
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Gienn, and Messrs. Shirley, Rattigan, Frank, Bowdoin and 
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f sixty-four. 
to the musical knowledge and life of Boston is true 
that should 

a part of their admiration, and he is broadening the field 


is acquainting musicians with works 


who have been conservative in their tastes. 
| a And 


Louise Lathrop Mellows has begun a series of studio re 
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for 


citals for her pupils’ advancement in piano work, the first 
quarters at 
invited guests, including 


one taking place last week in her attractive 


[rinity Court, when over forty 
musicians, were invited to attend. Two pupils, aged six 
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delightful 


and a more perfect blending of 


ssible rheir singing is extremely and in 


piring 
ZR es 


he Cecilia Society lays aside its former devotion to 
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sary at 


Charlotte 
Chursday at 


sing 
Mrs 
musicales 


Gaines 
recently one of 
Both and 
formerly of Detroit, Mich., 
in that delightful Western city. 
ere 
Che Flonzaley Quartet will give the final chamber con 
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final chamber concert of the season takes place on Monday 


York attending the opera 


afternoon, April 6. 
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Barber announces a talk on “Pelops’ Isle,” 
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recent premiere. 


CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 


“The (Song.) George Hamlin, St. Paul 
Minn. 
“The Year's 
Chicago, UL. 
“The Year's 
NM. .¥; 
“The Year's 
falo, N. Y. 
“The 


France. 


Year’s at the Spring.” 


at the Spring.” (Song.) Mme. von Niessen-Stone, 


at the Spring.” (Song.) Grace G. Gardner, New 


Y ork, 


at the Spring.” (Song.) Mrs. H. J. Fellows, Bui 


Year's at the Spring.” (Song.) Mary Adele Case, Paris, 
Mme. Raabe-Burg, New York, N. Y. 
Rose L. Gannon, Chicago, Ill 


(Song.) Maude Fenlon 


“File et Moi.” (Song.) 
“Shena Van.” (Song.) 
“When Soul Is Joined to Soul.” 
man, Chicago, II. 
(Song.) Mrs. H. J. Fellows, Buffalo, N. Y. 
” (Song.) Amanda Vierheller, New York, N. Y. 
(Song.) Linah Loofbarrow, Chicago, III. 
a Day.” (Song.) Lucille Stevenson-Tewskbury, 


Boll 


“June.” 
“Exultation 
*Eestasy.” 
“Ah, Love, But 

Chicago, Il. 
“The Chambered Nautilus.” 

Cecilia Club, New York, N. Y. 
“Seottish Legend,” op. 54, No. 1 
lle, Tenn. 


(Cantata for Women’s Voices.) St. 


(Piano.) Walter Spry, Nash 


Arthur Foote. 
Mrs. John Sidney Burnet, Chicago, Il. 
Ray Finel, Manchester, N. H. 


(Song.) 
(Song.) 


(Song.) 
(Song.) 
Rose.” 
Rose hye 


“Requiem.” 

“Requiem.” 

“The Eden 

“The Eden 
many. 

“The Eden Rose.” 

“I'm Wearing Awa’.” 


Margaret Goetz, Los Angeles, Cal. 


Harry Clifford Lott, Berlin, Get 
Mary L. 


(Song.) Campbell McInnes, 


Robinson, Chicago, Il. 
Eng 


(Song.) 
London, 
land. 

Carrie Borch, Chicago, II. 
Mrs. Charles Krum, Chicago, Ill 
Clifford Lott, 


(Song.) 
(Song.) 
(Song.) 


“I'm Wearing Awa’.” 
“I'm Wearing Awa’.” 
“Love Me if I Live.” Harry Berlin, 
Germany. 

“Love Me if I Live.” 


land. 


(Song.) Campbell McInnes, London, Eng 


Me if I Live.” 
Song.” 


(Song.) Margaret Goetz, Santa Ana, Cal 
(Song.) Stephen Townsend, 


“Love 
“The 
Mass. 
“The 
Conn 
“The March 
“Autumn.’ 


Wanderer’s Boston, 


Wanderer’s Song.” (Song.) C. Pol Plangon, Hartford, 


Boston, Mass 

Stephen Townsend, Boston, Mass. 

(Song.) C. Pol Plangon, Hartford, Conn 

(Song.) Stephen Townsend, Boston, Mass 

(Song.) C. Pol Plangon, Hartford, Conn. 
(Song.) 

(Vocal Duet.) Mrs. Inghram and Mrs 


Wind 


(Song.) 


(Song.) Stephen Townsend, 
“Autumn,” 
‘A Good 


“A Good Excuse.” 


Excuse.” 
“Summer Longings.” Margaret Goetz, Santa Ana, Cal 


“Summer Night.” Reeves, 
Quincy, Ill 

“The Voice of 
Ellis, Quincy, IIL. 


“Come 


Spring.”” (Vocal Duet.) Mrs. Barr and Mrs 


Live with Me.” (Vocal Duet.) Mrs. Inghram and Mrs 
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Minn. 


G. A. Grant-Schaefer. 
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Adair Hickman, Chicago, II! 
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“Lygeia.” Euterpean Club, Uni 
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“A Garden Romance.” 
“A Garden Romance.” 
“A Garden Romance.” 


Margaret R. Lang. 
(Song.) 


(Song.) 
From “Songs for Lovers of Children,” op. 39 


(Song.) 
(Song.) 
(Song.) 
(Song.) 


Brewster, Chicago, I)l 


Paul, Minn. 
May Sleeper Ruggles, Boston, Mass 


“Day Is Gone.” George Hamlin, St 


“Day Is Gone.” 
“Merry Christmas.”” May Sleeper Ruggles, Boston, Mass. 
May Sleeper Ruggles, 


May Sleeper Ruggles, Boston, Mass. 


“Just Because.” Mass 


“In the Night.” 


> 
,oOston, 


“Tomorrow.’ 
“An _ Irish 
Boston, Mass, 
“Tryste Noél,” 
“Summer Noon.’ 
“The Hills o’ 

Mass 
“A Thought.” 


May Sleeper Ruggles, Boston, Mass 
Mother's Lullaby.” May 


(Song.) Sleeper Ruggles, 


(Song.) May Sleeper Ruggles, Boston, Mass. 
May Sleeper Ruggles, Boston, Mass 


(Song.) May Ruggles, Boston, 


(Song.) 
Skye : Sleeper 
(Song.) 

(Song.) 


Mass. 
Cal 


May Sleeper Ruggles, 
“Meg Mertriles.” Margaret Goetz, Santa 
(Song.) Margaret Goetz, Santa Ana, Cal 
From “Five Songs,” op. 15: 

“The Dead Ship.” 


joston, 
Ana, 
“Ghosts.” 


May Sleeper Ruggles, Boston, Mass 


Frank Lynes. 
Make Garden Fair.” 
Mass. 


Sleep of 


“Go Thy (Song.) Ralph Osborne, Cam 
bridge 
“The 
Wash 
“The 
Mass. 
“God Keep 
Rockford, Il. 
“Sweetheart, 
Wash. 
“Sweetheart.” (Song.) 
“O Come to Me, 
Cambridge, Mass. 
“O Come to Me, 
Brookline, Mass. 
“So Live Today.’ 
“Roses.” (Song.) 


Peace.” (Song.) Wm. Francis Hughes, Seattk 


Earth Is the Lord's.” (Song.) Joseph Hunter, Pittsfield, 


You, Dearest.” (Song.) Maude Fenlon Bollman, 


Sigh no More.” (Song.) Julia Brewer, Seattle, 
Harry E. Goodhue, Cambridge, Mass. 

Mavourneen.” (Song.) Harry E. Goodhue, 
Mavourneen.” (Song.) 


Harry E. Goodhue, 


* (Seong.) Ralph Osborne, Cambridge, Mass 
Harry E. Goodhue, Brookline, Mass. 


john W. Metcalf. 


“Until You Came." (Song.) Margaret Goetz, Los Angeles, Cal 

“The Night Has a Thousand Eyes.” (Song.) Hattie Roos, Chi 
ago, Ill. 

“The Night Has a Thousand Eyes.” 
Providence, R. I. 

“Absent.” (Song.) 

“At Nightfall.” 


(Song.) Susan Hansdaman, 
Anna Wilcox, Spencersport, N. Y. 


(Song.) Marjorie Booth, Chicago, Il. 
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Edward Strong Notices and Dates. 


events ar¢ mcerned, draws rapidly to a close But ‘'S 8 
few operas, one more Boston Symphony concert, and two Performers inciude, im ensemble ig faurits | 
by the Philadelphia Orchestra, and then the big Gu Hille, Emil Simon, J Himmelsbach ai 
events scheduled will have ed Chief among thes¢ Elsie Hand. 5S w cngere IK ~ ig, wl 
latter day announcements are the two local appearances of *@"8 the composition f Schu ( v1 
the Hams erstein Grand Opera Company. It has been ar laender, | ind Wolf; Gustav Hille, w | 
range give “Lucia” on Thursday afternoon, March 19 "Espa by Corelli, and tw vn compositi 
when “Ma idame Tetrazzini will make her debut in Phila for violin; Emil Simon, cellist, w aye K N 
delphia The second of Hammerstein performances Bruch, and Tarantelle, Popper, and Julius I : 
is set for Thursday evening, March 26, when Charpentier’s P!4"° soli included compositions of Gra M 
Louise” will be the attraction, with the first appearance Gluck-Brahms and Li é 
n Philadelphia of Mary Garden Campanini will con gas 
duct on both occasions Willette Wi 1 year old child piam 
« eee the Sternberg S r Mus Wal ‘ 
e | concer f the Philadelphia Orchestra on Frid the H Maje Mond M I 
ifternoon { Saturday evening ast week, despite the Played fourte 8 wi 
carpings of local t | é e of the choicest ition we ial aa . 
f the sea ffering Being i ense popular, and ‘mer 2 - 
requiring all t il force f e listener be svod tast 
wake and a t exity impressior t gain enane _ 
tremendously in the cond hearing The fea ‘ t tl Phe Sche ‘ rm n t 
program was, of cours¢ Fa Symphony” by Liszt 8 ul er pe na ul . 
given with the assistance of the Fortnightly Club, whic e held in t \ M sadlinn 
sang the cl s mysticus; William H. Pagdin, tenor 3 ocl Lhe d ca gt 
oloist, and Wassili Leps at the orgar Mr. Pohlig’s wu ind Ww include ers by t ‘ 
terpretati of Liszt 1 Iways one of his finest and most a la 
musicianly feats. One felt that in the presentation of the \t cred given by the V« Italian S 
three wonderful pict Faust, Gretchen and Mephis phony OUreh » Edna \ 
ypheles—the conduct d searched each passage for it Boyer will | ‘ 
fullest meaning, its most elusive shade of pianissimo and ls 
- 1 : 
° colorful strength of torte The abruptness of contrast Ss ' fe , Ey 
was emphasized to its utmost in the scheme of por fa ‘Sin i c, MI 
traiture, and the parts of the instrument showed a finess¢ 
<a - 7 yave 4 Pp i 
of balance never bet perfect Each player did his une Mr. B , progra 
best to produce just the quality of tone which Mr. Pohlig aT feats in 2. P mastery of 1 sas 
o exactly expected of him, while the drummer exceeded 244 artistic skill \ feat f the | 
himself in his el nt range of sound production and in wras : a oa own composition 
his solo passages was clearly a virtuoso Che addition Heten W. HENDERSON 
of the chorus and solo to the orchestra was most impres | 
sive and done with clear appreciation and sympathy. The 
work was pres¢ nted n its entirety with the fullest mean George Sweet Back in New York. 
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filled 


and 


“Rigoletto” 
entire, 


Scenes from 
Rusticana” 


March 3. 
well as “Cavalleria 
An orchestra of twenty-five 
Those 
Silvio Paglia, 
Vinten, Genry 
Zetti Kennedy, Lillian Baine 
Artman and Maud Vinten 
i Wood found a sym 
flowers 


me gie Lyceum, 


GREATER NEW YORK. , 
“aust, as 
Miss up the evening pieces 


com 


which gd 
also engaged. partici 
performance were 


Artman, Maud 


good sized chorus were 


a g 
pating as soloists in the 
Katherine Klaer, 
Barron, William 
Mary 


special mention, 


ram of vocal 


singing them 


ht.a prog 


Beatrice Fine 


Irene 
Herbert, 
Irene 
Madame 

appreciation ; 


nd effectiveness; musical read 


accompanying music (piano 
{ Madame 
1 light but pleasant 
Nay,” 


music, 


4 : and Richardson 
rp soios by Grey, 

, deserve and 
tenor -. 
pathetic audience and warm were 


writ 
melo 
regu 


solos 


Yea and 


ull the 


presented her. 


eee 


Following the ; 
Montclair, 


jolinist 


N. J., gave a 
James’ P. E 
March 


day, 


Mark 


public 


organist, of 
the 
avenue 


played Andrews, 


recital on organ at St 
Madison 


private 


new 


and Seventy first street, 


the 


Church, 


Brooklyn, 2: and a 
the recital drawing a small company, 


are f view of instrument the same 


I and a score or more 
wer at a concert in 


privately, to view some decided 


which is played by Wal- 


attending 
this 


ingers were heard organists 
idience which, despite innovations on instrument, 
au nce h, $ 

Hall. 


All the 


on, and 


singers sang well, ‘¢ Henry 


fidelity nRe 
George J. Beihoff's piano pupils took part in a recital 
Harlem hall March 1, 
modern composers. appeared: 
Price, Janet H. Wasserman, Susan A. 
Jaskow, Thelma R. Minzie, Morton B. Goldfarb, Beatrice 
Buchalter, Morton Knafel, Benjamin Witkin, Ida Judelo- 
3enjamin Witkin accomplished the marvelous feat, 
of playing a quatre 


musical 


when given good 


playing duets and solos by 
Joseph Price, Ethel 


Bk ck, Fi »ssie R 


r, in every case doing ™ a 


to chronicle These 
Adel Fischer, Ida 
(excused), Anna L. Muller, 


mberly, Otto I and 


it is a pleasure 


were Lie 


Roessel 


played entirely capable witz 


according to program, sonata “a 
mains.” 


nme 
and Madame 


both studied 


pupil of Emma Thursby, 
appeared 
Mar 
ll, pianist; Reba 
Mildred 
reader 
ol 
Some 
Miss de 
Logan, 
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artistic voice production, remarkable range 
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ish an operatic evening 
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NEW VOCAL METHOD all her pupils singing, 
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paniment of a second piano, Miss Bisbee playing, and solos 
by classic and modern composers, with vocal solos, con- 
stituted the programs. 
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Mrs. Francis Drake Leroy, soprano, 
the formal program of the International Art Society in the 
East Room, Waldorf-Astoria Hoiel, and it is safe to say 
she created as much interest as any who had preceded her. 
concert-waltz her which 


sang recently after 


Strauss’ “Primavera” was solo, 
she sang with stirring bravura. 
an A 

“King David,” oratorio by Gerrit Smith, was sung at the 

South Church, March 8; for Sunday afternoon, 4 

o'clock, Handel's “ is scheduled. This work gives 

special scope to Dr tenor, and Francis Rogers, 
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on his “Plea for American Art.” The Paris edition of the 


Herald reprints an article, and the Philadelphia Item gives 


Blakeley Organ Recitals in Canada. 
; Arthur Blakeley’s organ recitals in Canada continue to 
it space . . 
on win for this talented artist much appreciation from the 


press and public. Three recent criticisms follow 


Rae 
Gyongyoshalaszy, the pianist, gave a recital 
the Adelphi Philharmonic 


playing three modern c 


March 4 in 
Orchestra Course, Brooklyn, Sherbourne Street Methodist Church was thronged on at ay 
: | fternoon at the recital of Arthur Blakeley, one of Toronto's n 
ompositions and three . > — ‘ 


ted organists. His gifts as interpreter are well know: 
| a en ' ) _ ! 
! sica public and the were pever more in evidence that 
Jo Shipley Watson, of Emporia, Kan., recently gave a tremendously exacting program of Saturday. It was 
students’ recital of twenty-five piano pieces plaved by ten * works of Wagr " braced nine era xcer f 
‘ . | } ) 
young pupils. There were solos and duets. Miss Watson's ely know : - cuerem . . : 
. Me gt with its ny tonal voices, is a t us 
interes y i s on various top emporar » 
invereeImg. Srticn ee MpOraTY force on the organ and exhibited Mr. Blakeley . 
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| nn Jn b included the Liebestod” from ‘*Trist Is * th 
Edwin Litchfield Turnbull, A. B., John Hopkins Un Evening Star I hase : tein i iy 2 
} , , : f Parsifa Altogether it was a ita ght the musi 
“rs Saltur re ‘lass Oo Roz was } g 1 
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. y songs le S ihert i cl , } 
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which 
da 
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Spiclter playing the piano 
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students’ concert 
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nam “cd wers, al group three 
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and 


songs 
layers were Von 
Von der Meh- 
his own work, 
there 


thoven the 


18 
' 
Foerstel, smann, 


Mr 


he singer 


and 

evening 
' 

all 


Tomorrow 
Such 


was 


to be a activity on sides 


letokens well for both the institution and its students. 


Singers Heard in Beethoven Cycle. 
rie Stoddart, s« 


Mille 


singers 


yprano 


Mary Lansing, mezzo-soprano ; 
r and Claude Cunningham, baritone, 
“d at the second pair of 
which the New York Symphony So 
it Carnegie Hall. The 


was demonstrative 


tenor were 


et 


who assi concerts in 
Beethoven cycle 
audience last Sun 
after Claude 
Natur.” This 
and nea a lasting impression. 
songs, “Bitten” “Vom Tode.” 
he { four singers united in singing 
“Fidelio, “Mir ist Wonderbar,.” and 
The orchestra the “Eroica” 


overtures the 


giving 


specially 


Ehre 


yn 


Cunningham sang Gottes in der 


Miss I 


nd was well 


in superb voice 
sang 


received 


was S 


ansing two and 


he canon from 


so 
ice 
played 


“Fidelio, " 


‘ ' 
ch applause 


yvmphony and three “Leonora” 
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to 
enthu 
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ored an emphatic 
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“Ride ry 
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ratorio of Arc,” Prof. Lorenz 


success at a recent perform- 
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eallery of th 


that many 


1s < 


amphi 
in 


are the complaints ance 


SCHUMANN-HEINK’S RECITAL. 


When Schumann-Heink announces a song recital here it 
is equivalent to a statement that Carnegie Hall, where she 
sings, will be “Sold out,” for she has a clientele here that 
always assures a large audience when she appears. To criti- 
cise in detail.in these days how Schumann-Heink sings or 
how she interprets would be a kind of reflection on her 
ibilities and her standard as a vocal authority. That world 
of music whieh is interested in the singing of the classics 
or the standard vocal repertory knows as much of Schu- 
mann-Heink methods and style 
Prue Musicat Courier any 


and character and art as 
can know, for these 
have been impressed upon the musical public for years past. 
Criticism is about obsolete in a case 


or one 
like hers; or anyway 
it is gratuitous. 

She changed her program scheme, however, and no Rich- 
ard Strauss and no Hugo Wolff, not a Schumann and not 
an old or modern Italian graced its list, nor a Frenchman, 
be embraced Meyerbeer as French in his 
music. She adhered to Schubert with the “Ave 
“Serenade,” the MHaidenrédslein” and _ the 
switched off into the popular 
“Mutter an der Wiege.” 
“Da lieg ich unter den 
“Lehn Deine Wang.” Jen 
Bruck 
‘r, who was succeeded by the neglected Anton Rubinstein, 
“Waldhexe” Schumann-Heink, 
why such a difficult song cannot be successfully attacked by 


there 
Prophet” 


unless 


Maria,” the 
*Allmacht,” and 
Carl Lowe “Das 
Mendelssohn 


then she 


Erkennen” and 
received his share, 
Baumen” and the “Gruss” and 
sen's elegant romance was followed by a song by 
le 


whose showed, as sung by 
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told us, for the first time, how mu 
uence “Oh, Let Night Speak o 

Bond Jacobs’ “Lullaby” 
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Phen came Hungarian, three folksongs of 
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is in this song 
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songs recital closed with the prison scene 


in French 
therefore sang 
English and 
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German, Hungarian, 


French, with diction disclosed in 


language idiomatically and 


colloquially 


each 
correct Necessarily 


there were the usual encores, 


and 
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of 
the 
moment 
it 


and the enthusiastic 
the 


artist herself, 


genial atmosphere 
which made 
cital musical 


an event, a 
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that 
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thing, 
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self recital 
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Schumann-Heink 
artistically 
Lhe is 
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was 
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opera 
recital oil 


opera fresco, and she 
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unlimited, 


Meyerbeer 
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and 
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expansc 


quickly proved in 


recitative and in aria 


can sing songs 
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but 
the 
where 
often 


she 


can 
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style 
of 
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| 


sing as the is 
sung, her genre, 


are for broad 
the 


heard 


stage, she should 


| 


representative was on a 
hree tenors and a basso 
best singing maéstri in 


= — e as as 


possible 


especially when there are so mary 


s dreary and unsatisfactory perform 
ances because of the of 
the authoritative opera singer 

It was noticed that the little brochure 


absence 


that contained the 
translations into English of the 
text of the English 
“Prophete” “Profite,” but this was probably an intentional 
error of Manager Wolfsohn, made attract at 
tention to his profitable system; at least there were several 
thousands of dollars in the house, 
might consistently have been from the profit. 


non-English songs and the 


songs, spelled the French word 


in order to 


if not more, and the aria 
The trans 
lator of the songs was too modest to sign his initials, but 
they were not of the “fishy” kind with audiences 
of another recital were regaled 


which 
Schumann-Heink—she is now Mrs., not Frau or Mad 
but American—Mrs. Schumann-Heink will 
after this season, Bayreuth appearance and a Fu- 
and al- 
ways draw large audiences, and she gives them more than 
they pay for. She delivers not only the song 
and its meaning, but she infuses the spirit of music and art 
because she is sincere, and that is the whole 
her sincerity as an artist. 


ame, a real 


make a 
ropean concert tour. She can tour anywhere now, 
can possibly 


in her work, 


secret of her success, 


Florence Austin Plays Paganini. 


1 the violinist, 


Florence Austin, whose name and art are 
hecoming increasingly familiar, played at a recent appear 
ance the Paganini concerto in D major, and Ernst’s “Hun- 
garian Airs,” with great success. She has several en- 
gagements in the near future, both in New York and 
out of town. Beauty of tone, reliable technic and hand- 


some appearance are some of her characteristics. 
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symphony orchestr 


XVIII Lackercass 


VIENNA , , 
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Glenn American tenor, made a very successtu 


Hall, the 








ippearance in Boesendorfer Hall with a program of liedet 
by Schubert, Schumann, Brahms, Grieg, Hugo Wolf, Eric 
Wolff, Henberger, Jensen and Richard Strauss. Hall has 
a large, clear, well trained voice of fine quality and a keen 
sense of interpretation Che te lows hu » cover 
wide range in compos and gs. His program wa 
varied in that respect and evinced artistic arrangement 
The singer, besides being artistic and p ssed of real 
soul, 1s also much of a musician, and has the ility to lend 
his personality to his interpretations Hlis style is alto 
gether refreshing an dividual. Erich Wolff 
at the piano, proved to be an able ompanist 
re FF 
The Vienna Concert Verein finds itself ew ma 
igement this season. a nagement more alive to the com 
mercial than tl t ( pared w ose of las 
season, the present programs include fewer new works and 
solo concertos Ferdmand Loews lal ndu r 
able conductor, particularly f Br Br kn 1 
Schuber 
| an nd 
Leopold Godowsky’s concert was entirely successful, tl 
sudierce being large and enthusiastic, the applause heart 
and the artist in his bx program, a typi 
Godowsky program, began with B 1 Beet! t 
ing in Schubert-Liszt, S« nann, Chopit iszt nd 
Strauss-Godowsky Godowsky s nger re mag 
their strength and rapidity nd gave im that large, pow FERDINAN 
erfnl singing tone that aids him“s terially in his 
tinguished interpretatior Fabul his 1ency . : 
the performance of the Chopin ¢ n third In t pare , ed l 
Chopin G minor ballad he piled climax on climax, as only In sp fool xper 
he can The new arrangement of dic n J We. wat 4 ded 
Strauss’ “Fledermaus” ended the prograt d brought tl rate players (who shar 
applause to its most frenetic point nd tl enowned ; 
22 eR Stavenhage Pfitzr Nedl 
Dr. Fery Lulek ga i Har fermann | ibend erts), W R val 
Ehrbar Hall, with t Lulek ha ert ig 
exible voice of lramatic power. He H ri 1 Mr. Karbac 
feels deeply and keer t1 eT rdoc¢ a very good Vienna p i B 
quality this last. The tenor | ortrol of his muscles vay & S 
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Management BAENSEL & JONES, 542 Fifth Ave. HY. 


ORATORIO, 
Personal Address, 122 W. 114th St 





CONTRALTO> 


Worcester Festival, 1907 
CONCERT, RECITALS 


Phone 5414 Morningside 





7:FINNEGAN 


Tew aor 
Bolowmt St. Patrick's Cathedra 
Concert, Oratorio. Re« 
ger Breegwey 
- J, Morningside 





VOICE SPECIALIST 


1218 CARNEGIE HALL 
Telephone: 3585 Columbus 
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r.% ORATORIO, CONCERTS, RECITALS 
U INSTRUCTION 
L ‘Phone, 1991 Cheles 339 West 234 Street 
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onan Direction: J. E. FRANCKE NEW YORK 





BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Phome 4846 Bryant 
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GERTRUDE 





Address: Hotel Grenoble, New York. 


SOPRANO 


SANS-SOUGI 


Bitsen & Ge. Pub. Hew Tork 


‘“* ORMSBY 






Composer-Pianiste. 
_—_—— 


eget ar —s ai Songs 
Ber eet 


Lowe © @ Row 
Wieher Where 
Spring Seng). and others 


lyon & Healy, Pub. Chicage 

Seisist Boston Festival Orchestra 
and Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 

$42 Fifth Avecss, Sew York 


Blomome ‘One ‘ 





ROBERT G. WEIGESTER: 


SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 


~Wrile 


ear Elmira, N. Y., trom JULY 20 te AUGUST 29 


for Circular 


, VOICE CULTURE 
COACHING 
" 807 - 808 
> CARNEGIE HALL, Ww Y 
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PHILIPS 


BARITON B 


VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1380 Columbus 






THE MUSICAL COURIER 








mensions. The excellent program Seidel, oboe; Salvadore Nirella, clarinet; Achille Heynen, bassoon, Columbus. 
worthy manner, the “piece de and Robert Minzel, French horn. Their first concert, at Y. M. C. A. 
by Tschaikowsky. The Hall, Tuesday evening, was a most interesting one. They realized 

were the Weingartner ar that the combination of such instruments was liable to become 
Dance,” for orchestra monotonous if used too continuously, so they enlisted the services 

ible bass player, accom of Madame Latisch, who contributed harp solos, and Franz Dick, 
the harp who gave violin numbers, while Max Guetter and Maurice Eisner 
played the Reinecke sonata for flute and piano. The artistic finish 

of each number and the novel combination of instruments made the 


Cotumsus, March 6, 1908. 
Tuesday afternoon a program of German and French compositions 
was given by the following members of the Women’s Music Club: 
Theodora Wormley Rogers, Effie Weir Fisher, Millicent’ Brennan, 
Ethel Keating and Hedwig Theobald. 
Elizabeth Rindsfoos, pianist, will give a piano recital in the 
Board of Trade Auditorium, Friday evening, March 20. A large list 


occasion notable, and future appearances are pleasantly anticipated. of patrons and patronesses will make it as brilliant socially as the 


The Euterpean Club, composed of forty select voices from the 
student body of the University of Minnesota, under the leadership 


young artist will make it musically brilliant. 
Grace E, Chandler, pupil of Mrs. Wilbur T. Mills, gave an organ 
recital Wednesday afternoon in Broad Street Methodist Church. 
The twilight concert which took place Friday afternoon, in Ohio 
Lygeia,” and Saint-Saéns’ “Night,” were the principal numbers. State University Chapel, and given by Marie Hertenstein, pianist, 
Brand and David Sherry, violinist, was an agreeable surprise. toth of 


Marcl , 1908 4 » > “ 
¥ + » at ae Carlyle M. Scott, gave a charming concert in the First Baptist 
the visi 0 


Auditorium 
“] Pagli 
Constantino 


Church, on the evening of February 19. Arthur Foote’s cantata, 


Ihe latter was enlivened by a flute obligato by George 


Clara Williams and Agnes Lewis contributed solos. The club sang 
, I ri e pe ve i lienna . P 
with excellent ensemble, reflecting credit upon their energetic con een for the past few years in Vienna, under Leschetizky, and 


and connois Para Master Sherry is a pupil of Franc Ziegler, who has prepared him 
Alfred Speil, violin; Carlo Fischer, cello, and Margaret Gilmor, ‘°° 8° abroad in the near future. 
piano, gave a recital at the Minneapolis School of Music, on Feb- Grace Hamilton Morrey, pianist, played for the New York 
ruary 24. Gade’s trio, op. 42; Rubinstein’s sonata for cello and Women’s Philharmonic Society Wednesday evening. The concert 
took place in the Carnegie Hall Chapter Room 
Mendelssohn's “St. Paul’ and Whiting’s “Tale of the Viking” 
are the works to be presented May 4 and 5 by the Columbus Ora- 
torio Society, in Memorial Hall. The soloists will be Louise 
program was postponed from last season on account of illness of Ormsby, soprano (New York); Lillia Snelling, contralto (New 
performers, and now given with some modifications. Willeby, York); H. Evan Williams, tenor (Akron), and Julian Walker, bass 
Spross and Leoncavallo were the others drawn upon, Mrs. E. (New York). The chorus is larger than ever, and the director, 
surton Tomlinson, soprano, and James A. Bliss, pianist, gave 
le were sure ities. hard work will show good results. 
Mr. and Mrs, Harry Clifford Lott, who have been in Columbus 


The Thursday Musicale has a building project well advanced for . 
The for the past ten days, left Thursday morning for Los Angeles, Cal. 


these young musicians are unusually gifted. Miss Hertenstein has 


proving 


yet heard here. 

f roles intl 

ong connection 

ability to render 
ndmitted that the 
ond the most 


piano, op. 18, and several cello solos, composed the program. 
Alfred Wiley gave the fifth of his modern composer programs 
Tuesday evening, in the Auditorium Annex. MacDowell was the 


uate and the 
ee principal composer represented, Mr. Wiley explaining that the 


ises on future 
ial flourishes 
encouraging 
orchestra and W. E. Knox, reports satisfactory progress. Two months more of 


ce, the com- 


a home of its own, consisting of club rooms and recital hall. 


club seems to ignore the crying need of the profession for a well 
club tant to see this interesting pair of musicians depart. Mrs. Lott is 


program at the Mr. Lott's concert was a great success, and his friends were reluc- 


uded the equipped studio building, the present plan providing for 


lone. It is hoped that modifications may be made which will 
Cc. A. M, Evrta May SMIrn. 


a most sympathetic accompanist. 
rs fy every one. 
prelude and > ers 


rp ess any vee 3 Cures of Eczema 
yert Gregorowich 
vas instantly Porttanp, Ore., March 4, 1908. 
h appea Frank G. Eichenlaub, violinist, and Seatrice C. M. Hidden, 
|S. Kerr, pianist, two young people who recently returned here from their Woman Tells of Her Brother's Terrible Suffering—Her 
' lies in Europe, played at a concert at the Heilig Theater last Grandchild and Another Baby Also Cured 


Wednesday night Joth of them showed good schooling and ex 
lity. Mr. Eichenlaub played the Bruch concerto in G Cuticura Proved Invaluable. 


cellent abi 
minor; romance in F major, by Beethoven; “Paroles du Ccur,” “My brother had eczema three different summers. Each 
Radoux-Musin; “Russian Airs,”’ Wieniawski. Miss Hidden played 
the Liszt concerto in E flat major and the Liszt “Liebestraum.” 
Madame Blauvelt will be heard in recital at the Heilig, March 18 
Paderewski played here February 24 with all the features peculiar came on the third summer, he bought a box of Cuticura 


summer it came out between his shoulders and down his 
. back, and he said nis suffering was terrible. When it 


to a Paderewski concert, including the oft repeated program already QOjintment and gave it a faithful trial Soon he began to 
publist he colu ' Mus ‘ ; : . . : ‘ , 
published in the columns of Tue Musicat Covniza. feel better and he cured himself entirely of eczema with 

At a recent concert at the Men's Institute Mrs. Hanes-Evans, C ere lad , { . | 1 | 

ee ee P : hea , » daughte 
ontralto, sang effectively “Abide With Me,” by Biederman uticura. : ady in indiana heard of how my daughter, 
‘ . ‘ 

Mrs. Perkins directed a good musical program at the recent Mrs. Miller, had cured her little son of terrible eczema 
Patton House tea by the Cuticura Remedies. ‘This lady’s little one had the 

Jocelyn Foulkes’ young piano students united in another praise- e¢zema so badly that they thought they would lose it. She 
worthy concert Friday afternoon of last week A feature of the — 1 . r ; . . 
, ; *. used Cuticura Remedies and they cured her child entirely, 
ive organize d hy iss Wentworth and Miss Faulkes Marie Conner contributed and the disease never came back Mrs. Sarah I: Lusk, 
wmbers piu L, Nives Coldwater, Mich., Aug. 15 and Sept. 2, '07.” 


of a group pr a “ the first movement of the “Jupiter” symphony, played 


Rudolp ' it 





soprano.‘ 
CORNELIE MEVSENHEYM - VOCAL INSTRUCTOR at FRANK J. BENEDICT TAV LAZ 
Metropolitan Opera School VOICE CULTURE 
igs : Organist St. Paul's M. E. Church 
\ Ofce trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 Soe scoop a Aetna Utrecter Bertie Cotnieveters 


: ; Telephone, 6715 Columbus. /{ 
BARS One Send is for booklet “How Beau Teacher of Piano and Composition 
‘ul Singing Voices Are ie.” n | ee 
typical ions about | 
WALTER &. ANDERSON ot Velsc Oulvarsund the Art cftinginn | Studio: Bulow St. 2. Berlin W. 


BAaAHRiITown BF 
VON STEIN Address HENRY WOLFSOHN 
Manhattan College of Music W & : D * 
ACADEMY for PIANISTS WEST i1sTH STREET. @ stl praang New sani ay 


Incorp. Nov., 1907 COMPLETE Musica! Education. All branches under 


HEINRICH VON STEIN, President Dire Teo a. READER PIanisyT 
__ ADDRESS 
4 ? ssieeaeaiiiadh 5216 Washington Avenue 
1592 S. GRAND AVENUE cuicaco 


LOS ANGELES, CAL. noon a 
all REINDAHL VIOLINS RovAL GONSERVATORIUM of MUSIC in LEIPSIC 
ITALY. ] and BOWS Own building, with one large concert hall and two small halls, also fifty teaching 


rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 


LUIGI A V | iad ss ae Violas and Cellos dents of all countries. Students received at Easter and Michaelmas each year, but for- 


DEL CONSERVATORIO Di NAPOLI All qualities of Violin-tone | eigners received at any time, in accordance with page 9 of the regulations. 


t della V Dizione Vocale. Repertorto ‘. Viol 
npostaziorg del. oce. zi . 1 Ty +s: . . . . . 
Be. — nah “ —onnlt : indahi Violins. The course of tuition includes every branch of musical instruction, namely: Piano, 
) o Sella § ! 4 re : ye ae ahi 
eee eeiivens cnunl ta cares. | all stringed and wind instruments, organ, solo singing and thorough training for the 


a * A 
G iovannil C as t € | | ano fe wo an opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 


Maestro di Canto sic, literature and zxsthetics. 


my ng . ° ° . . . 
Impostazione, reperterio perfezionamento ether. Quickly eapansive te Prospectus in English or German sent gratis on application. 


SS aetna Sees ister oem ‘et | Obrector of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


Itallan Vocal Correspondence School. — ue vorume, te 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” See on 


Individual instruction a specialty. ——— ; liancy im velocity, distinct- 
answered only on receipt of $3, registered letter, ness in tril) and shake, and = 
for one month's instruction in all other tone-qualities of 
SPECIAL TEACHERS’ COURSE. Vicline oneal It yo Reindah! 
Via Brera o Milano + SEE __————— 
not be interested ; | 
ANTONIO CAIRONE Sect mceas Steglitzerstrasse 19, Berlin W., Germany 
. 

MAESTRO DI CANTO. wall you FREE, nod whieh Education from the commencement to the highest degree in all branches of music. 
Impostazione una specialita, 












































opinions from 

Piazza Borromeo 5, Milano : poy Be , who DIRECTORS: 
‘ PROFESSOR XAVER SCHARWENK rial and Royal Chamber Virtuoso, Member and 

VITTORIO CARPI Viotins seat te responsible | cenator of the Royal Academy of Art. PROFESSOR PHILIP. SCHARWENKA, ‘Member of the 
VOCAL TEACHER IN FOUR LANGUAGES. s Royal Academ Art. CONDUCTOR ROBERT ROBIT 
Mierence, Vie Mestondle 24 , CHIEF I STRUCTORS—Piano—Xaver SCMARWENKA, Px Senadiranns, M. Mayer-Mamar, An- 
sine : - Reindah! Grand Model, $150.00 : TON Fosneren. Ricuagp Burmetster and others. 
REINDABL VIOLINS . iolin—Professor FLorian Zajic, Issay Banas, J. M. vaw Veen, Martannwe Scuaawewxa- 


L UCIA BARAGLI Lamp amp Exponszp 8 ———— Pam... ete. 
Listemann pain evan KNUTE REINDAHL ena aentine Anton Ststreemans, Marte Branx-Perers, Anna Woetiwer, Leontine pe AmNa 


Maestra di Canto e di Scena (Acting) Leonora Jackson Emile Saaret Compesition—Puttire Scuarwenka, R. Rosttscwex, N. v. Rezwiczex, H. Hermann and oth 
F Frits Kreisler Atelier: 318 Athenseum Sid's Celio—Jacgues van Lier, Etsa Rueccer and others. iy caer 








Puplis in La Scala and other Principal Theatres | =0'% MF fee 26 East Yen Seren Street Organ—Faant Gaumtene. nal “a 
Arther Hartmas NCAGO, ILLINGIS, U.S. A, M ce—Orro Lessuany, De. LEEFELD, Hvco Letcurentartr (in English), 
VIA VELASCA 2, MILANO e ous. De. Fuatav, Professor W. Buanx, Da. Jamzs Simon, ( tas 
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THE 


Palhwin 


PIANO 








“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
“A great Piano! It satisfies me completely.” —Pugno. 


“* A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 









lt peenless tone 
chonms at once 


oNd 


Ort Wayne,/nd. 


Cello Virtuoso 
Of the Imperia! Or- 
chestra, St. Peters 
burg Now with the 
N. ¥. Symphony Or 
chestra 

Concerts, Recitals, 
and Advanced Pupils 


THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musica 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein. Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen, 
Feinhais, Walter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcaa O. Strven, President 212 West 69th St.. NEW YORK CITY 
Telephone : 2329 Columbus 








oo oS ts o> 








Facutry, Examinees amp Lacrueens: 
H. Rawline Baker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden Fannie Greene 

William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September jsoth, 1907. 


Send for Circulars and Catalogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION FONARD Berlin, W. 
HERMANN WOLFF) § CURAID scctnss.s 


The World’s Greatest Musical Bureau. . . 
Apply for “Concert Mitteilungen,’ 
Germany; Berlin and Flottwellstrasse 1 New music paper for artists 


Cabic Address: Masikwolfi, Bertia LLEWELLY 


Proprietor and Manager of the Philharmanic 
Concert Organist 


Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 

Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


resentative of more than 400 artists, includ- 
img Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier 

Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 


Geo. Coleman Gow 

McCall Lanham 

Mary Fidelia Burt 
Adrienne Remenyi von Ende 











, Sembrich, Risler, Van Rooy, Hekking, 
Carreio and many other celebrities. Also 
manager of the Berlin Philharmonic Orchestra 
end of Arthur Nikisch. 

Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special + am teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kiatte, Prof. Arno Kleffel, Prof 
Philipp Ruefer, Prof. E. E. Tawbert, P. Geyer, Arthur Willner PIANO—Georg Bertram, 
Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinbold. Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kweast, 
Frieda Kwast-H p, Dr. P. Lutzenk Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer, 
Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F Otto Voss, M. von Zadora 
SINGING—Eugen Brieger, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau Prof Selma Nicklas-Kempne: Sergei Kiibanski, Nicolaus Rothmuchi, Dr. Paul 
Brunz- Molar, eenre B. Pasmore, Adolf Schuitze, Wiadyslav Seidemann. OPERATIC CLASS 

IOLIN 








Alfred 


—N. Rothmuebdl. IN—Prof. Gustav Hollaender, Wittenberg, Mex Grinberg, 
Theodore S piering, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director ‘CELL Joseph Malkin, Eugen Sandow, &c. . & 


- 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, &o Kant St., Berlin-Char 
lottenburg. Special courses for training teachers. Exceptional advantages for acquiring « 
broad and artistic repertorre 

Prospectuses may be obtained through the Conservatory and the Virgil School. 
any time. Consultation bours from 11 a m tor p. m@ 


Pupils received af 





B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


‘Factory at NORWALK, OHIO 


The Editor-in-Chief of Tur 
Musicat Courier 


REFERENCE 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Dregecrors: Cast Hein, Aucust FRAEMCKE 


Instruction given in all branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals. 

Thirty-eight of the most known and experienced, Free advantages to students: Harmony lectares, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 436 NORTH MERIDIAN STREET 
The Largest and Mos: Complete School of Music and Dramatic Art im the Middle West. 
EKlocution. MUSIC. Opere. Modern Languages. 


The finest and most completely equipped building devoted to music in America. 
Tiestrated catalogue sent free 


EDGAR M. CAWVLEY, 
4580 North Meridian St. New "Phone: 2010. 


CONSERVATORIES 





Director 
Imdianapeolis, ind. 





STRASSBERGE toms OF MUSIC 

A Northside: Southside: 

y 2200 St. Louls Ave. Grand and Shenandesh Aves. 
sT OUIS, MO. 





The most reliable, complete and best equipped Muste 
Schools with the strongest and most competem Faculty 
ever combined in a conservatory to St. Louis and the 


Great West. 


51 feachers—Every oue an Artist 
— - among whom are 


Dr. 2. Goldbeck 
A’.ced Ernst. 
Sam 6GBollinger 
Mrs. R. Goldbeck, 
Mrs. Alfree Ernst, 
R. S. Poppen, Mrs.B.Strassberger 
2. Stempt, etc C.W.Kern, etc., ete. 

@@ Partial scholarships for deserving pupils and many othe 
free advantages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April aad September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


. Sig. G. Parisi 
Reopens Chas. Uallowa, 


September Ist, Miss A. Kathy «nm, 
Horace P. Dibpte, 


TERMS LIBERAL B. Strassberger 


CATALOGUE FREE 
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STEINW AY ||MASON & HAMLIN 
gin CRAND PEANOS 


PIANOS oe 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN CoMPANY, 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 


“KIMBALE" 


CHICAGO, ILL., U. S.A. 


De Worlds Best Piano 
THE 























NABE, 7 | 


WRKNABE & CO. 


BALTIMORE We tole iin (Cum@)) 











THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOH MER in the — PIANO of today 


It is built to satisfy the most 
cultivated tastes : : mae appeal to the most critical musical taste, and are 
= receiving more favorable comment today than any other 
The — of such a piano St of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purit 
ing intelli f the | 7 Mees 
eae Pees ee oe ee Character of Tone, Sympathetic and Responsive Touch, Beauty 
te and Modernity of Cases. 


SOHMER | & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


Oh hname Cantina, || Vose & Sons Piano Co. 
’ ¢ 
160 Boylston Street, Boston, Mass. 


























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mitrect, New Dork 








